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B cTaThe OCHOBHOE BHHMaHHE yIENCHO aHAIN3Y OCOOCHHOCTE MO3THKH aHITIMICKOTO MCTOpHYC-
CKOT'O POMaHa B JKaHPE «POM3HC» 30X POMaHTH3Ma, co3aanHoro b. uspasmu (1804—1881). Ha npumepe
€T0 poMaHa «AJIpoid» HCCIENYeTCs TEXHIKA CO3aHus skaHpa. [IpuBiekaeTcst OpUrHHAIBHBIA MaTepHal Iie-
PHOJIMKH TEX JIET.

KiroueBbie ci10Ba: pOMaHTU3M, IP03a, POMAHTHYECKAsI IUTEPATYPA, KAHP, POMaH, «POMIHCH.

MHorourcaeHHbIe OT3bIBBI COBPEMEHHUKOB O POMaHe, MOSBUBIIEMCS B TI€UYaTH
B 1833 r., oTMeuanu 60rarcTBO UCTOPUUECKOTO0 KOHTEKCTa, CMEJIOCTh B OOpAIleHUH K 3a-
ObITol Teme CpeTHEBEKOBBsI Ha CTOJIb TEPOMUECKOM Marepualie ¥ OPUrHHATBHOCTD CTH-
JIS1 IpaMaTUYECKOro M MO3TUYECKOT0 OJJHOBPEMEHHO, XBAIUIIN KAHP «POMIHC» U €r0
COOBITUIHO HACBIIIEHHYIO P03y, YKPAILICHHYIO I10331el. ABTOPHI pa3HbIX IepHOarYe-
CKUX M3/1aHui B TOM k€ 1833 T. mo-pa3HOMY, HO OYEHb TOYHO OLICHUJIN IIPOU3BEICHUE
benmxamuna Jduzpasmu (1804—1881). 310 TonbKO MOATBEPKIAET TOT (AT, UTO JIUTE-
paTypHasi KpUTUKa yke 0(pOPMIIIACh B CAMOCTOSITENIbHYIO AUCHUIIIMHY M CYIIECTBO-
Bajla Ha CTpaHUIAX MEYaTHBIX M3JaHul. PerieH3un ObUIM HEOJHO3HAYHBI B OLEHKAX:
0T 01I00PUTENBHBIX M XBaJIEOHBIX J0 BEChbMa KPUTUUYECKHUX U JIaXKe OTPULIATENIbHBIX.

B «Awmepukanckom exeMecsqyHOM KypHaie» (American Monthly Magazine) 060-
3peBaTelib 00paTuiI BHUMaHUE Ha OLICHKY HE3aypsiIHOTO ymMa aBTopa poMaHa, BbICKa-
3aHHy10 J. byneepom-JIutronom, no6aBus, uTo JM3pa’inm — MHOTOOOEUIAIOLIHIA aBTOP.
B «HoBowMm exemecsunoMm xypHaie» u «JIuteparypuom xypuane» (The New Monthly
Magazine and Literary Journal) co3nanu TepMuH [y1s ONIpEAEIeHUs JKaHpa poMaHa «IIpo-
3anueckas onepa»: «The Tale of Alroy is a kind of prose opera» [1]. B «Exxemecsunom
00o03pennn» (Monthly Review) nanu nmouts coBpeMeHHOE MOHUMaHUE JIMTEPATyPHOTO
KaHpa «POMAIHC» B €r0 UCTOPUUECKON MHTEPIIPETALMH, C TEPOEM OPUEHTAILHOTO Cpefl-
HEBEKOBOI'O pOMaHa M HpaBaMH U OObIYasMH, KOTOpbIE MPHUCYIIM Pa3HbIM CTpaHaM
u snoxam: «The great object of the author seems to be to present to the public a picture
of the average character of oriental life; and in choosing as the period for the time of his
illustration, the twelfth century, he feels that he is justified in the arrangement, inasmuch
as but little difference in manners and habits has, never since that remote era, been intro-
duced in the east» [2].

B «Jlonnouckoii mutepatyproii razere» (The London Literary Gazette: Journal
of Belles Lettres, Arts, Sciences) Takke MOAYEPKUBAIA CBOCOOPA3HBIA XapaKTep MPO3bI
pOMaHa, ee TPYJHO y3HaBaeMblii TOITUYECKHI PUCYHOK U CMELLIEHHUE KaHPOB, CTUJICH
Y HpPaBOB, ¢ MaJToMHTEpecHoi (adynoii: «It is, indeed, neither prose nor verse, neither
rhyme nor rhythm, neither Ossian nor the translation of serious opera, neither con-

15



Bectuux PYIH, cepust Bonpocel 0o6pasosanus: asviku u cneyuanbHocms, 2013, Ne 3

nected narrative nor the oracles of somnambulism, — but apparently a mixture» [3].
B xypnane «Ox3amunep» (The Examiner) yka3slBaiau Ha YHUKaIbHYIO CIOCOOHOCTh
Jln3pasinu n300pakaTh BUANMYIO, HO 3araJI04HYIO JICHCTBUTEIBHOCTD, HACKIIIAS €€ CHM-
BOJIAMM M Hajensas muctudeckumu yepramu: «D’Israeli writes riddles, and (Davus
non Edipus) there may be more in this lion that we understand» [4].

Kputuk xyprana «Ateneym» (The Atheneum: Journal of English and Foreign
Literature, Science, and the Fine Arts) 3ameuaet, uTo aBTOp «AJIpOs MPHOIM3UIICS K Ma-
HEpe PacCKa34MKOB JIETCH U B TAPMOHUM C BHIOPAHHOW T'€POUYECKON TEMOM CO3al
BO3BBIIICHHBIA, TMOITHYECKUN CTHIIb, MPEBOCXOMSIINN IMOJA00HBIE TTOBECTBOBAHUS
npomuwioro: «The author... has renounced the ordinary manner of legend writers, and
imagined a style in harmony with his subject — more melodious, more elevated, more
poetic, in short, than what is now the pleasure of story-tellers to use» [5]. B «IIpu-
nBopHoM xkypHaie» (The Court Journal) poman /{u3pasnu cowmm BIOXHOBEHHBIM TBOpPE-
HHEM, CO3IaHHBIM O€3TPaHUYHBIM BOOOPaKEHHEM I103Ta U Apamarypra, u, BCIOMHHUB
cnoBa Konpumka, HazBamu BuOnmmio MCTOYHUKOM STOTrO BIOXHOBEHHs: «Alroy is evi-
dently the production — we had almost said the inspiration — of a mind that wanders,
“fancy free,” into the regions of poetic and dramatic beauty» [6].

Poman ObuT M31aH 1o/ Ha3BaHueM «UynecHoe moBecTBoBaHKEe 00 Ajpoe» (A Won-
drous Tale of Alroy, 1833). Kputuku «AMEpUKaHCKOTO €XKEMECSYHOTO 0003PECHUS)
(American Monthly Review) nanu 10BOJIBHO KECTKUI OT3HIB, BHICMEHBAs 3asBJICHHYTO
aBTopoM B [IpeanciioBun mpereH3uo Ha HOBYIO 9Py B 00JIaCTH MOITHYECKOTO COYMHU-
TEJLCTBA, 0003HAUMIIN JKAHP KaK eUOPUOHbILL, B KOTOPOM COUYETAIOTCS TUIOXas JIUKA,
OaHaspHas IpaMa U ciaalblii ucTopudeckuil «poMdHe»: «To us it seems a sort of mon-
ster, a Hybrid, composed by the union of bad epic, stale drama, and poor historical
romance» [7]. OmHako 3Ta pereH3us BO MHOTOM TIOMOTaeT IMOHSTh AKCIEPUMEHTAIbHBIN
XapakTep CO3aHHOTO POMaHa W YBUJIETh HE TOJHKO POMAHTHUECKHN XapakTep Tepou-
YEeCKOr0 CIOYKETa, HO M HCTOPUYECKYIO JICHCTBUTEIBHOCTD Ha (DOHE UKUX TMPHPOIHBIX
Mei3akel, MyCTHIHHBIX Pa3BaJIH, MHOTOT'OJIOCHIX PBIHKOB U TOPSIIHAX KPEMOCTEM.

Pomany mpenmnociaHo MOCBSIIEHHE U MPEAUCIOBHE. B MOCBAIIEHNU aBTOp I0-
ATHYECKUM SI36IKOM OMOJIEHCKIX 00pa30oB oOparaeTcsi K cecTpe, CpaBHUBAS €€ C MyTJIH-
BOM ra3enblo, BCTpedeHHO0 UM Ha ropax Crona: « I too have a gazelle in a distant land;
not less beautiful her airy form than thine, and her dark eye not less tremulously bright!»,
U ciaraeT kK ee Horam cBoe TBopeHue: «If I recall one gleam of rapture to thy pensive
cheek, not in vain I strike my lonely lyre, or throw these laurels at thy fairy feet!» [8].
B [pemucnosun [u3pasnu cam onpenessieT )KaHp CBOEro MPOU3BEICHUS KaK «POMIHC
u3 ucropun XII B., oOemaer paccMOTPETh MONUTUYECKHE COOBITHS STOTO BPEMEHH,
cBepumBInMecs Ha bimkaem Boctoke Bo BpemeHa pacnazia xanudara, Ha TEppUTOPUN
Kypaucrana (upanckue 3emin).

Haunnas ¢ XI B., Ha monuTHueckoM ropus3onTe MepycanimMa mosBIisitoTCs HOTOMKA
JlaBuia, momy4MBIIMe Mpo3BaHue «nprHIeB-1IeHHUKOBY (The Princes of the Captivity),
cyap0y omHOro U3 HUX JlM3pasnu penraer MOMECTHTh B HCTOPUYECKHE YCIIOBUS Xama-
naHa, cBsieHHoro s eBpeeB Mecta: «Their chief residence was Bagdad, where they
remained until the eleventh century, an age fatal in Oriental history, and from the dis-
asters of which “the Princes of the Captivity” were not exempt» [8].
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B nmpenucnoBun [Au3pasnu Takxke OOBSBISET, YTO OH HCIIOIB30BAN ISl pOMaHa
HOBBII CTHJIb JAPaMaTUYECKU OMOATH3MPOBAHHOW MPO3bI, B KOTOPOM BCE JIOJDKHO OBITh
MOHSATHO, MPOCTO M TPABIUBO U KOTOPBIA OKA3hIBACTCS COUCTAHHEM aHTUYHOU MOI3UH
1 SKU3HENOI00HOMN IPO3bI € ApaMaTHYecKol AMHAMMKOM pa3BuTus coOblThil: «The spirit
of ancient poetry, therefore, is rather material than metaphysical. Superficial, not internal;
there is much simplicity and much nature, but little passion, and less philosophy» [9].
W neiictBuTeNnsHO, poMaH H300MITyeT MO3THYECKA 00pa3HBIMU BbICKA3bIBAHUSIMU M CPaB-
HEHUSIMH, TTOJJOOHBIMU UMEIOIIUMCS B «[lecHU TecHei», pu O4eHb APaMaTHYHOM U Ha-
CBIIIICHHOM pEaUsIMU TIOBECTBOBaHHHU. JKaHp poMaHa MpoI0JDKAET OPUSHTATBHYIO TEMY
B POMaHTHU3ME.

ABTOp ellle B MPEIUCIOBHU O0CIIaeT He MEIIaTh BCEMY, YTO OYyJIeT IPOUCXOUTh
B pOMaHe, KaK 3TO XapaKTEPHO JJIsl aHTUYHOM JpaMbl MM COBpeMEHHOW Jlu3pasrmu
UTABSIHCKOW OIEPbl, OH OTJAET YUTATEIIIO MPAaBO CYAUTh O COOBITHSIX U TePOsX caMo-
crositenbHO: «The Author, therefore, seldom interferes in the conduct of the story» [9].

Anpoii, BRICOKOPOIHBIN TOTOMOK KoJieHa [laBuoBa, U3 4yBCTBA JIFOOBU K CBOEMY
HApOJy W JKEJaHUsi COPOCUTH XOTh HA BPEMsI OKOBBI €r0 MPUTECHEHUS!, BIOXHOBJICH-
HbI KaOOaymcToMm J[xabactepom, momaHsur B XII B. BoccTaHMe MPOTHUB OaraaacKoro
cynrana Cenroka, YTo0bI MyISWCKUI Hapo1 oLy THI cBOOoay. EMy ynmanock onepkatb
HECKOJIbKO BOCHHBIX T00€, B pe3yibTaTe KOTOPBIX OH CTal BO IlaBe umiiepun B barmia-
7ie, HO OH TIOTEPSUT BPeMsI B POMAaHTHYECKHX MEUTaxX, MOKa, )KCHUBIIUCH Ha JIOYEPH CYJI-
TaHa, HACIAXJIAJICS KPaTKUM MHUTOM IepeMHpHs ¢ cyaTaHoM. Ero mpenanu Onm3kue
JIIOM, BOCCTAHUE 3aKOHUYMIIOCH MOpakKeHUEeM, AJIPOii, TepOMUYECKH Cpa)kascCh, MOMaB
B IUICH, TOTH0AET OT Meya CyJITaHa, BOCIIEBasi CBOOOY.

Ju3pasiu co3maeT UCTOPUIECKUH pOMaH, B KOTOPOM HPUCYTCTBYIOT AJIEMEHTHI
MUCTUKHU ¥ HACBIIICHHBIE TI033UEH CTPOKHU, ONMCAHUS ITOXOJHOTO CHAPSIKEHHUS BOMHOB
Y KOCTIOMOB KPAacaBHI] Cepasisi, SpKrue KapTUHBI BOCTOYHOTO PBIHKA C €r0 MHOTOJTIOIbEM
1 3a0pOIIIeHHBIC PYUHBI, B KOTOPBIX coOuparoTcst Opomsru. Ero repoit ymeer yoexnars,
yMeeT Mo0eXAaTh, yMEeT JTIOOUTh, HO OH HE 3aCTPAaxOBaH OT MOPAXKEHU, TpeaaTelb-
CTBa U OJJMHOYECTBA.

Jln3pasny UCKYCHO PUCYET MOPTPETHI ACHCTBYIONINX JIUII, HAJETSIET UX TOJI0CAMH,
XapaKTephl TePOEB BeChMa pazHOOOpa3HbI M caMoCTOsTeNbHBL. Hanpumep, XoHeliH, OpaT
TyXOBHOTO HacTaBHUKa Anpost [[xabactepa, BriepBble IpeCTaBIeH Ha (JOHE MHOTOIIBE-
Tus Oarmajckoro 0azapa Kak OY€Hb BIIHMATEIBHBIA YEJIOBEK, H €ro MOPTPET, PUrypa,
0K/, YKPAIICHUS M CBHUTA, KaK M MPOU3BOJMMOE UM BIICUATIICHHUE, BHIMTHCAHBI Jie-
tanpHO: «He was a man of middle age, eminently handsome. His ample robes concealed
the only fault in his appearance, a figure which indulgence had rendered somewhat
too exuberant. His eyes were large, and soft, and dark; his nose aquiline, but delicately
moulded; his mouth small, and beautifully proportioned; his lip full and red; his teeth
regular and dazzling white. His ebony beard flowed, but not at too great a length, in
graceful and natural curls, and was richly perfumed; a delicate mustachio shaded his
upper lip, but no whisker was permitted to screen the form and shroud the lustre of
his oval countenance and brilliant complexion» [10]. DTomMy reporo Cy)IeHO ChITpaTh
POJIb MPOBOJTHUKA AJIPOsi Ha MIPECTOJI, U €My K€ YTOTOBaHA POJIb BUHOBHUKA (DUHAJIb-
HBIX TopakeHU# Anposi. [logo6HOe onrcaHne MOXKHO CpPaBHUTH C TEXHUKOM mogauu
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00pazoB, naHHON B. CkoTTOM B poMaHax 0 KpecToBbIX noxoaax «O0pyueHHsle» u «Ta-
mucman» (The Betrothed, Talisman, 1825), Taxke kacaromuxcsi OpUEHTAIBHON Te-
MaTHKH.

B pomane MHOrO Manoros, HO emle 0OJIbIIE 3JIEMEHTOB MOHOJIOTHUECKON peyH:
MBICJICHHBIX O0palleHi, HECOOCTBEHHO MPSIMOM peur M 03BYUCHHBIX aBTOPOM MEIH-
Tauui repoes. AJIpoil BJOXHOBEHHO BOCIPHHHMAET BCE OKpPYKAroIllee, ero paccysxe-
HUS 0 cyp0e A3uu, BO TJIaBe KOTOPOM OH Y€ BUIUT ce0s, HAOMUHAIOT U IIEKCIIU-
POBCKHUI MOHOJIOT, U 0alipOHMYECKOTO Ireposi ¢ SIBHBIMU MPU3HAKAMU HaroOJICOHU3MA!
«The world is mine: and shall I yield the prize, the universal and heroic prize, to realise
the dull tradition of some dreaming priest, and consecrate a legend?» [11]. B peun xak
BTOPOCTENEHHBIX, TaK U TJIABHBIX MEPCOHAXKEW 4YacTo YMOTPEOJISIOTCS PETUTHO3HbIE
BOCKJIMIAHHSI, TIOMOTAIOIIME OMPEAETUTh MPUHAUICKHOCTh PA3rOBAPUBAIOIIUX K MPO-
TUBOOOPCTBYIOLINM Jarepsim.

CoBpeMeHHbIe KPUTHKH TaKKe YKa3bIBalOT Ha IBOMCTBEHHBIN XapakTep OMO3THU-
3MpPOBAHHON MPO3bI pOMaHa, B KOTOpoM, 1o MHeHuto /. Buncana, coueratorcs cna-
6as umurtanus ctuigd Banerepa Ckorta u 6neaHoe noxobue no3s3uu baiipona (i,
kak 910 3ByuHT y J[. Buncana, «Banbrepa Ckorta u baiipona mis OeqHBIX») MpU
OYEBHIHOW OPUEHTALIMH JKaHPa HAa UCTOPHUYECKUI «pOMIHC»: «Alroy is poor man’s
Sir Walter Scott, with a touch of poor man’s Byron. It is a historical novel, in full pe-
riod costumey [12. P. 68].

Ecim  xputuku mponwioro Haxomwnun B «Anpoe» cxoactBo ¢ «Pomeo u
JIKyIBEeTTO», TO B HaIlle BpEeMsI KDUTUKAM «IIPHHI-IUICHHUK» HarloMuHaeT | amiiera,
YSI3BIICHHOT'O CJIa0OCThIO CBOMX COIUIEMEHHHKOB M COOCTBEHHOH HECIIOCOOHOCTBIO
MPOTHBOCTOSATh YMCIIEHHO MPEBOCXOJMBIINM €r0 CHJIBI MPOTUBHUKAM: «Alroy, de-
scendant of the house of David, the messianic line, and heir to the title of ‘Prince of the
Captivity’, is a Hebrew Hamlet, galled at the weakness of the Jews and his own in-
ability to take action against the humiliation of diaspora existence» [13. P. 72]. Poman
ObLT OMMyOJIMKOBAH B TOJI MIEPBBIX CEPhE3HBIX 1€0ATOB, pa3CTUBIINX MPOTECTAHTCKOE
OOJIBIIMHCTBO B OPUTAHCKOM MapjaMeHTe Ha TeX, KTO BBICTYIAI 32 MPEIOCTABICHHUE
PETUTHO3HBIX CBOOOI €BpesiM, U TIPOTUB 3TOTO.

OueBuaHO, uTo JM3pasnu co3zgaBai cCBOEro Anposi He TOJIbKO, YTOObI BIOXHOBUTh
€ro Ha MOITUYECKUE CTPOKA U POMAHTHYECKHE MOCTYIKH, HO CKBO3b MUCTHUYECKYIO
HOCTAJIBI'HIO 3aCTaBUTh €r0 M CBOMX COBPEMEHHUKOB OILIYTUTHh CHITy HAIIMOHATIHHOTO
myxa n3dpanHoro borom napoza. To Anpoit, To ero HacTaBHUK J[)abactep B COCTOSTHUN
TpaHca MEPEeKUBAIOT BUICHUS U3 BEJIMKOTO MPOILIOr0 ¥ MHOTOOOEIIAIoIero Oy yIero:
«Universal empire must not be founded on sectarian prejudices and exclusive rights...
We must conciliate. Something must be done to bind the conquered to our conquering
fortunes» [14]. Bunenus cTaHOBATCS TOM CHIION, KOTOpasi COSAMHSCT WU Uyan3Ma
Y XPUCTHAHCTBA B YHHUBEPCATHLHOIN PENUTUH, H BCE 3TO CIIOCOOCTBYET HE TOJIBKO BOCH-
HBIM ycriexam AJIposi, HO M OMUTHYeCKUM — Jli3pasmm. MucTrieckne KapTUHbBI poMa-
Ha OTJIENBHBIE KPUTHUKH CBSI3BIBAIOT C TPAJAULIUEH KaHpa BUACHUI B aHIJINKMCKOM JIUTEpa-
Type, oT MmibTOHa 10 poMaHTUKOB — Bopcsopra, Illemm, baiipona: «Disraeli tries
to extend into prose the fusion of politics and philosophy — as well as the range and
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imaginative energy — of the Miltonic epic and Romantic masterworks such as Blake’s
prophecies, «The Prelude», «Prometheus Unbound» and «Don Juan». While Disraeli’s
works at times seem bathetic when viewed in the context of this tradition, there can be
no doubt that he saw himself in the line of Romantic visionaries...» [15. P. 49], xors
€ro «BU3MOHEPCTBO» HOCUT CUJIbHO YIPOILEHHBII XapakTep.

ITo 3ameuanuro uccnenoBarenbHulbl H. Banbman, Jluzpasnu uepe3 oObeanHs-
IOLIEro Haluo AJpos CTOIb MeTapOpHUYECKH MBITAeTCS YBUJIETh MOJUTHUYECKOE Oy-
nyuiee AHIUIUM, B KOTOPOH OyIyT Mpeoa0JIeHbl pacoBbIE, COLMAIBHBIE U PETUTHO3HbIE
IIPepacCy K1 BO UM €IMHOTO MoJuTHYecKoro uieana: «Alroy is seeking to redefine
the Jews as a nation in precisely the terms that Disraeli employs to discuss the future
of England in the political trilogy of the 1840s, where he suggests that racial, social
and religious divisions can be transcended in the name of a perceived common political
ideal» [13. P. 74]. Hpyroii kputuk, J1. IlIBapw, npeanonaraer, uro J{u3pasmu BAOXHO-
BUJICSL TEMOM poMaHa BO BpeMs cBoero myremectsus 1830 r., korna on nocetun I'uod-
panrap, Manbty, Kopdy, Koncrantunonons, Kaup, Anekcanapuro u Uepycanum, u
CUMTAET, YTO Uesl HalucaTh poMaH 00 AJpoe, BO3BBICUBILEMCS IIPUHIIE KPOBU, OTPA3H-
Ja aBToOMorpaduueckuil gaxr, xemaHue camoro Ju3pasnu crienath Kapbepy HOJH-
tuka uin nucarens: «Undoubtedly the tale of a Jew becoming the most powerful man
in an alien land appealed to Disraeli, who at the age of 29 had still to make his political
mark or artistic reputation» [15. P. 46].

["oBOpst 0 KaHPOBOM MPHUHAIIEKHOCTH «AJIPOSH, HEOOXOIMMO MMOMHHUTB O TOM, YTO
’KaHP pOMaHa B 310Xy POMaHTU3Ma ObUI ITOJIBHXKHBIM M OPUEHTUPOBAJICS TO Ha TPAU-
muto [IpocBerienyst, To Ha TOCTUXKEHUSI paHHETO0 poMaHTH3Ma. PoMaHTHKM YacTo 3Kc-
MEPUMEHTHPOBAIIH, PEJIKO NMOBTOPSUIUCH, U KaHP UCTOPUYECKOro poMmaHa Jluspasiu,
(dbopManIbHO Cledys XKaHPY UCTOPUUYECKOIO POMaHa Pa3HOBUIHOCTH «POMIHCY, CO3-
nanHoMy B. Ckorrom, Takxke HOCWI Xapakrep noucka. M.M. baxTtuH nomuepkubai:
«PoMaH — He POCTO KaHP CPeIU )KAHPOB. DTO €AUHCTBEHHBIN CTAHOBSILUICS KAHP
Cpear JaBHO OTOBBIX U YAaCTUYHO YX€ MEPTBBIX KaHPOB. DTO €IMHCTBEHHBIHN XKaHD,
POXIEHHBIN U BCKOPMJIEHHBIN HOBOM 3110X0H MUPOBOW MCTOPHM U IO3TOMY ITyOOKO
CPOJIHBIN €H, B TO BpeMs Kak JApyrue OOJIbIINE JKaHPhl MOIYy4EHBI €0 110 HACIIEACTBY
B TOTOBOM BHJIE M TOJIBKO ITPUCIIOCOOJISIFOTCSI — OZIHM JIydllle, APYTUe Xy>Ke — K HOBBIM
YCIIOBUSIM cyliecTBOBaHMs. [1o cpaBHEHUIO ¢ HUMU pOMaH IPEICTABIISAETCS CYIIECTBOM
uHOU nopoel. OH IJI0XO0 yKUBAaeTcs ¢ ApyruMu skaHpamu. OH Gopercst 3a cBoe roc-
MOJICTBO B JIUTEPATYype, U TaM, IJie OH MOOeXKIaeT, Apyrue, crapble, JKaHphl pasjara-
101cs» [16]. B 3T0i1 CBSI3U CTaHOBSITCS MOHATHBI MONBITKY POCIEIUTh UICTOKH POMAHa
Ju3pasiu «Anpoit» B Iydnx oOpaslax JUTepaTypsl MPEIIIeCTBYOIIMX 10X U HO-
HATh CTPEMJIEHUS] POMAaHTHKOB CO3/1aBaTh HOBBIE JKaHPBI.

B navane 1930-x rr. b. Iuzpasnu obpaiaercst K MCTOPHYECKOM TeMe U MUIIET /1Ba
poMmana «Auspoit» (Alroy, 1833) u «Bocxoxnenue VMckannepa» (The Rise Iskander,
1833), B aT0 *e Bpems O. bynBep-Jlurron mybnukyer «I[locnegnue nuu ITommei»
(The Last Days of Pompei, 1834, pyc. nep. 1842), «Puenuu, nocieaHuit u3 puMCKUX
TpubyHoB» (Rienzi; The Last of the Roman Tribunes, 1835). Bce atu npoussenenus,
co3faHHbie yxke nociie yxoaa B. Ckotra ¢ nurepaTypHOH ClIEHbl, OCBEILAOT Pa3HbIE
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HUCTOPHUYCCKUC ITAllbl, UX aBTOPbI, KAK U MHOI'M€ POMAaHTHKU, BbIﬁI/IpaI-OT B Ka4€CTBC
OCHOBHBIX TE€M aHTHUYHOCTb. CpeZIHEBEKOBBI OPUEHTAIN3M POMaHa «AJIpoi» XapakTe-
peH i TBopuecTBa J{M3pasiy U MHTEPECYeT ero Kak ¢ HCTOPHUYECKOH, TaK U C COBpe-
MEHHOM 711 HEro MOJIMTUYECKON TOYKH 3peHus. OQuH U3 MO3JHUX HccieaoBarenen
JIn3pasny OTMEYaeT ero <oKellaHWe IepOU3HpOBATH €BPEHCKHH HApOa» U IOKa3aTh
ero «OIyXOTBOPSIOILYIO POJIbY JUIsl eBponelickol rmBmm3anmu: «Moreover, he be-
lieved that the Jews are not only an especially gifted race but the most aristocratic of
races. He also believed that the Jewish race is the source of all that is spiritual in Euro-
pean civilisation, most notably Christianity. Disraeli’s only historical romance, except
for ‘The Rise of Iskander’ (1833), resulted from his desire to depict Jews on a heroic
scale» [17].

VY duspasnu nojauTUYecKas cOoCTaBliAmoIas B poMaHax npeBainupyer. Crapasch
OTOMTH OT MOJIUTHYECKUX J1€0aTOB, CTOJIb OYEBH/IHBIX B MIOPY €ro NpeObIBaHMS Ha MOCTY
PEeMbEP-MHHUCTPA, OH OCOOEHHO COCPENOTOUMIICA Ha PEIMTHO3HO SMUYECKHX IPO-
6nemax. Tema uzbpannoro borom Hapoaa mpoxoaut yepes Bech XIX B., Haxoas OnecTs-
miee Borutonienne B pomanax k. Omuot («danmns Jepuna») u 1. Mepeaura.
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HISTORICAL NOVEL VS ROMANCE FORMATION
IN B.D’ISRAELI’S CREATIVE SEARCH

0O.G. Anossova

Theory and practice of foreign languages chair IFL
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Miklukho-Maklaya str., 9, Moscow, Russia, 117198

The key-features of the English Romanticism historical genre fusion of novel and romance created
by B.D’Israeli (1804—1881) are considered in the article. Techniques of the historical novel and romance
are investigated and illustrated with D’Israeli’s novel “Alroy”. Reviews taken from periodicals of the
epoch and from the contemporary ones create social and cultural background of the novel writing
process.

Key words: romanticism, prose, Romantic literature, genre, historical novel, romance, periodi-
cals.



