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Cross-cultural communication
between doctor and patient

Nariskhanum M. Abdullaeva
Diana A. Tretyakova
Maria A. Konstantinova
RUDN University
naris_abdullaeva@mail.ru

Abstract. An important component of the treatment process
and a condition for its effectiveness is the establishment of contact and
trusting relationships between the doctor and the patient. The history
of medicine shows that the relationship between the doctor and
the patient is constantly changing, reflecting the features of development
and the specifics of the transformation of society and medicine.
The article is about cross-cultural communication between the doctor
and the patient. The purpose of the article is analyzing the key features
of cross-cultural communication in medicine and emphasizing strategies
of intercultural communication in a doctor-patient interaction.
The authors come to the conclusion that mutual understanding of the
doctor and the patient is of fundamental importance, because it
determines the success of the treatment.

Keywords: doctor-patient interaction, cross-cultural communication,
medicine.

Intercultural or cross-cultural communication is an
interaction between representatives of different cultures of the
peoples of the world, which involves contacts between people and
their communities, as well as indirect forms communications
(language, speech, writing, electronic communication). Medical
activity requires knowledge of different cultures and ethnic groups.
The doctor works every day with completely different people and
must remember that when dealing with patients from different



cultures during the appointment. A doctor should ask the patient
series of questions in order to obtain the information necessary for
planning and conducting effective treatment. Moreover, the doctor
should discuss with the patient next steps of the treatment with the
help of user-friendly and patient-oriented instructions (Katz,
1977). The patient should understand that reliable intercultural
relationships are very important for treatment.

Providing medical care to patients from a different culture
requires full recognition of their beliefs about the causes of the
disease, about how it should be treated and how it can be
prevented. The relationship between a doctor and a patient in
Russia is perceived not just as exchange of information, and part
of the treatment. Today, communication doctor and patient to a
greater extent determine the success of medical care. Doctor and
patient should cooperate, share doubts and communicate each
other the full truth. These are the three essential components of a
modern medical approach (Kassirsky, 1972).

Medical communication requires the doctor to maintain a
balance between the information he reports and the patient's
perception and understanding of it. The purpose of the medical
report, the content of the conversation with the patient, the choice
of the method of presenting information, the attitude of the doctor
to the patient should correspond to the intentions and expectations
of both parties. Only in this case communication will be effective
and efficient.

The doctor in communication with the patient always acts as
a communicative leader and coordinates the presentation of his
information and its perception by the patient. The specialist must
provide the patient with all relevant information about his health,
about the chances of recovery, about possible risks during
treatment, about the choice of proposed treatment options. A good
tone for effective communication with the patient is a number of
communication tools used by the doctor:

1) addressing the patient by name;



2) a friendly smile;

3) contact-setting orientation of facial expressions and
gestures;

4) tactics of consolation and encouragement of the patient;

5) patient and attentive listening to the patient.

The developed style of the doctor, who understands the
importance of both verbal and non-verbal components of
professional dialogue with the patient, contributes to obtaining a
more accurate and in-depth understanding of the patient's
personality, about his health-related problems. The speech skills of
the doctor are improved in the process of communication with
various patients. The task of the doctor is to provide professional
assistance to the patient, competently help him to understand the
current situation and aim him at the necessary course of treatment.

To sum up, the customs of cross-cultural communication
impose even more responsibilities on the closely communicating
doctor and patient. Thus, the relationship between a doctor and a
patient is quite complicated, they require mutual understanding
and respect on both sides. An experienced doctor should always
know the situations when it is necessary to find out the nationality
of a sick person, the peculiarities of his culture in order to achieve
success in treatment. The person who turned to the doctor should
also be patient and treat minor misunderstandings on the part of
the doctor adequately.
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Kpocc-kyabTypHbIe B3aUMOOTHOLIEHUS
Bpaya M NauMeHTa

Aonyanaesa H.M., TperbsikoBa /I.A., KoncrantunoBa M.A.
Poccutickuii ynusepcumem opyaicovl Hapooos
naris_abdullaeva@mail.ru

AHHOTaUMs. BaxXHBIM KOMITOHEHTOM JIEU€OHOTO TPOIIecca U YCIOBHEM
ero  3(pQeKTUBHOCTH  SIBJIIAETCS  YCTAaHOBJICHHE  KOHTaKTa W
JOBEPUTEIBHBIX OTHOLICHUN MEXIYy BpadyoM U manueHToM. Mcropus
MEIIUITAHBI TTOKA3BIBAET, YTO OTHOIICHUS MEXIY BPaduoM W IMAIMEHTOM
MPETEPIICBAIOT HW3MEHEHHS, OTpaxkas OCOOCHHOCTH pa3BUTHS U
cneruduky npeoOpasoBanus oOIecTBa U METUIMHBL. B craThe peub
paccMaTpUBaETCsl BOIIPOC O KPOCC-KYJIbTYPHON KOMMYHUKALIUA MEXIY
BpayoM M MarueHToM. L[enp cTaThu — MpOoaHaTu3upPOBATh KIIFOUEBHIC
0COOCHHOCTU MEXKYIJIbTYPHOU KOMMYHHKAIIMH B METUITUHE U BBIJICIUTh
CTPATETUU MEXKYJIbTYPHOU KOMMYHHUKAIIMU BO B3aUMOJCHCTBUU Bpada
U TanueHTa. ABTOpPbI HNPUXOAAT K BBIBOAY, YTO KPOCC-KYJIBTYpHOE
B3aMOIIOHUMAHWE Bpadya M TMAlUEeHTa UMEET MNPUHIUITHATIHHOE
3HAUYEHHUE, TaK KaK OT HEro 3aBUCHUT yCIEX JICUCHHUSI.

KialoueBble ciaoBa:  e3aumooleticmeue  8pau-nayueHm,  Kpocc-
KVIbMYPHASL KOMMYHUKAYUSL, MEOUYUHA.

Versailles, Peterhof and Sanssouci,
palaces and parks: historical links

Sofia Aleksandrova, Anastasia I. Litsoeva,
Xenia A. Fomenkova
RUDN University
sofia.aleksa@mail.ru

Abstract. The article discusses the common features of the palace and
park complexes of the 18th century as a property of the European



civilization that has reached its peak. In Europe, the traditions of the
Italian garden, the French garden and the English garden in the era of
classicism stand out especially. Versailles is becoming a role model for
the rulers of Europe, but we understand that this is not the beginning of
the search for the concept, but, on the contrary, its pinnacle. The purpose
of our study is to compare three objects: the Palace of Versailles,
Peterhof and Sanssouci. The Palace of Versailles has become an ideal
historical location for filming films embodying the symbols of grandeur
and elegance of absolutism and, at the same time, the ideas of the Age of
Enlightenment. What is especially important is that this cultural and
artistic legacy is shared. The Versailles model became universal.
Keywords: history of world architecture, palace and park ensembles,
Versailles, Peter the First, cultureme, intercultural communication.

Considering the common features of the palace and park
complexes of the 18th century in Europe, researchers (see, for
example, Nicolas Powell (Powell, 1961)) see them as the
embodiment of European civilization that has reached its peak. In
Europe, the traditions of the Italian garden, the French garden and
the English garden in the era of classicism are especially
distinguished (Vlasov, 2012).

The purpose of the present study is to compare three objects:
the Palace of Versailles, Peterhof and Sanssouci.

Versailles

The Palace of Versailles has become an ideal historical
location for filming films embodying the symbols of grandeur and
elegance of absolutism and, at the same time, the ideas of the Age
of Enlightenment.

At the end of the 17th century, King Louis XIV of France
wanted to live in the image of his emblem — the sun. So, from
1682 to 1715, Louis X1V lived 30 km from Paris, in Versailles,
surrounded by his courtiers; then the castle remains the residence
of the kings of France Louis X1V, Louis XV and Louis XVI until
October 1789: 2,300 rooms, 67,000 square meters of an area and a
park of about 8,000 hectares until the French Revolution.



The masters of Versailles first created the palace and parks
of Vaux-le-Vicomte for Nicolas Fouquet, the Superintendent of
Finances (from 1653 until 1661), then, on the basis of the
accumulated knowledge and experience gained, realized their
plans for a gigantic palace and a vast Versailles park.

Versailles is becoming a role model for the rulers of Europe,
but we understand that this is not the beginning of the search for
the concept, but, on the contrary, its pinnacle.

This is a symbol of the greatness and elegance of absolutism.

Speaking about the architecture of France in the 17th
century, the term “baroque classicism” is sometimes used to refer
to the Palace of Versailles, the Luxembourg Palace, the building
of the French Academy in Paris, etc.

A. Carpentier wrote that baroque is a spirit, not a historical
style (Carpentier 1984 — translated into Russian).

The Palace of Versailles has become an ideal historical
location for filming films embodying the symbols of grandeur and
elegance of absolutism and, at the same time, the ideas of the Age
of Enlightenment, for example, for Sofia Coppola's Marie
Antoinette.

Figures 1 et 2. (Left) Eugéne Louis Lami. Louis XIV and His Court Climbing
the Hundred Steps at Versailles (oil). (Right) The Hundred Steps Today
(Photo by N. Makarova)

Peter I of Russia, during his trip to European cultural centers,
visited Versailles in 1717, he stayed in the Grand Trianon Palace
during his three-month visit to France in May and June 1717.
Curious, equipped with a notebook to write down everything he



deemed interesting, he immersed himself in culture, science and
technology. An exhibition in the Grand Trianon “Peter the Great,
a Tsar in France. 17177 in May 30 — September 24, 2017
commemorated the tercentenary of this diplomatic visit with more
than 150 works, most of which belong to the collections of the
Hermitage Museum in Saint-Petersburg (Peter the Great, a Tsar in
France...).
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Figure 3. Peter the Great and the Regent at the review of the King's Military
House, June 7, 1717 (Fragment), Léon de Lestang Parade (1810-1887),
painting on canvas, 1837; Louis-Philippe collection

Peterhof

French masters work wherever there is splendor and
prestige: it was Alexandre Leblond, a student of Le Noétre, a French
architect (Paris 1679 — St. Petersburg 1719), becoming in 1716
the chief architect of Saint Petersburg, who designed the castle and
gardens of Peterhof (Leblond, Encyclopedie Larousse).

Peterhof Palace, in German, simply means “The Court of
Peter” was built around 1723 with the Grand Palace 268 meters in
length overlooking the Gulf of Finland with the French formal
gardens and the 191 fountains and 4 large cascades. Inside, there
are around thirty rooms, a hundred times less than at Versailles.

But Peterhof, the idea of which he conceived in Versailles,
does not express the same message. The concept reflects the
explosive character of its master, it is an attraction, an
extravagance, a crazy luxury of water jets and gold (Peterhof: the
Russian Versailles ...).



For Peterhof, let's recall the Tsarina's masquerade ball in the
film “Forward, Marine Guards!”: in the background of the Grand
Palace the young heroes are greeted by Ledashchev at the “Triton”
fountain and then they pass the “Golden Mountain” fountain (Fig.
4) at the Marly Palace, where they return memories to Bestuzhev.

Sanssouci

It was built in Potsdam (26 kilometers from Berlin) between
1745 and 1747 as a summer palace of King Frederick 11 of Prussia.
The name of the German palace is French (the philosopher king
used the French spelling Sans-Souci) and means that the palace
was a place of relaxation rather than a place of power, a retreat
where the sovereign could indulge in his petty pleasures.

The ten-room building extends over a single level.

At the foot of the hill, a French garden takes Versailles as a
model. The staircase of the Hundred Steps at Versailles impressed
the King of Prussia so much that he wanted to make himself one
as large. The staircase of the Hundred Steps at Versailles
impressed the King of Prussia so much that he wanted to make
himself one as large (Fig. 5).

Figure 4. Peterhof, The “Golden Mountain” fountain (Photo N. Zhabo)
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Figure 5. Sanssouci. The staircase in the garden of the summer palace of
Frederick the Great, King of Prussia (URL: https://www.hisour.com/49487/)

The Great Fountain is built there, and marble statues are
placed around it. It is Versailles that serves as inspiration for the
characters of Greek mythology: Apollo, Diana, Juno, Jupiter,
Mars, Minerva. Venus and Mercury are the work of the French
sculptor Jean-Baptiste Pigalle. The allegories of hunting and
fishing, by Lambert Sigisbert Adam, are a gift from Louis XV to
Frederick Il (compare Figures 6 and 7).
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Figure 6. Lambert-Sigisbert Adam (1700-1759), La Chasse, marble. Potsdam,
Sans-Souci. Statue offered by Louis XV to Frederick 11

N

Figure 7. One of the statues at Versailles (Photo N. Zhabo)

Gaul, being part of the Roman Empire, gave Roman, not
Greek, names of the gods to Modern France. If Apollo has the same
name, then the modern visitor needs to be explained that it is
Artemis, Hera, Zeus, Ares, Athena, Aphrodite and Hermes,
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respectively, in order to better understand the meaning of choosing
specific subjects (Avdonina, Zhabo 2020).

Conclusion

Versailles is a dreamland, a great illusion of the Baroque
period, while remaining a reality that any great lord wanted to
reproduce near his capital.

This is the archetype of the following palaces:

» El Palacio Real de Aranjuez, built by Ferdinand VI, who
lived in Versailles in his youth;

+ Karlsruhe Castle, built by Maggrave Karl of Baden;

* Schonbrunn Palace of the Viennese dynasty, House of
Habsburg-Lorraine emperors of Austria-Hungary;

* Peterhof (meaning «Peter's Court») of the Gulf of Finland
with the French formal garden style and the 191 fountains and 4
large cascades.

» Sanssouci, often described as the «Prussian Versaillesy.

What is especially important is that this cultural and artistic
wealth is shared. The Versailles model became universal.
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Pierre le Grand, un tsar en France au chateau de Versailles
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Boiina 3a ymbi: 00pa3 Bpara

AymeBa ML.A.
Poccutickuii ynusepcumem opyaicovl Hapooos
ausheva.maryia@mail.ru

AHHOTAanMsA: B cOBpeMEHHOM MUpE OJHY M3 BaXKHBIX POJEH Urpaer
nHpOpPMalMOHHAas BOiHA, Korga 0opsOy Ha CO3HAHME YENOBEKa BEAYT
ropa3no Oojee OecdeIOBEYHBIM OpYKHEM, YeM TaHK WM aBTOMAT.
[Icuxomornyeckue MaHUITYISIIUKA, OOMaH OBEpUS — HEOOXOAWMBIH
apceHala B OUTBe 32 GOPMUPOBAHKE MBIIUICHUS WHAWBUAA, TIOCKOIBKY
ONMH TIOPAXEHHBI COIUANBHBIA 3JEMEHT CIIOCOOCH OTpPaBHUTh
MBIIUICHWE IIeJI0M TPYNIbl W TOpa3uTh BCE MPOU3BOAMMEBIE UM
conuanbHeie cBs3u. OOpa3 Bpara SBISETCS KIIOYEBOW IIENBI0 U
MPOELUPYETCsl CErOIHS Ha MHUPOBBIX M MEXKAITHHYECKMX MaciuTalax.
HckyccTBeHHOE IPOTHBOCTOSTHAE MEXKIY MAacCaMH BEIETCS 33I0ITO JI0
Havajia OTKPBITBIX BOCHHBIX WM MPOCTO MpoTHBOAeiicTBui. CHadama
POXIAIOT HACTPOEHHE — MpHOETasi K pa3lNuvYHbIM CXEMaM U YJIOBKaM.
OpnHH ydeHbIe YTBEPXKIAIOT, YTO KOH(IHMKT HEOOXOANM Kak u o0Opa3
Bpara Jjisl eqUHEeHHs 00IIeCTBa, TPaKTHKA ITOKa3bIBaeT, 9To 00pa3 Bpara
(dbopMupyeTcst Uisl YHUUTOXKEHUS 000uX o0miecTB. Bompoc, MOXHO Jin
Mo0EeINTh MAHUITYJISILIIO — OCTAETCSI OTKPBITHIM.

KialoueBble cjioBa:  unopmayuowHas — 60lUHA,  CMEPEOMuUnbl,
Qanvcupurayusn, uHcmumymsvl  odwecmea,  UCMOpUs,  APXUBHI,
NCUXONI02USL MACC, MAHURYAAYU.

W3BecTHBIN HEMEUKHH COLUOJIOr 3UMMEID YTBEPXK I, YTO
YeJIOBEYECKOE OOIIECTBO HE TOJBKO HE MOXKET 0€3 KOH(IUKTOB,
HO OHO €My HEOOXOJMMO B CHJIY OMO-COCTaBISIOLIEH Ka)/10ro
BXOJISLIET0 B HETO MHAMBUJA AJIs JaJIbHEHIIEro, KaKk Obl 3TO HU
Ka3aJloCh Iapa/ioKCalIbHO, COLMAIbHOrO pa3Butus. MHausuj,
SIBJIFOIIMICS IO MHEHUIO YUYEHOT'0, LIEHTPOM COLIMAJIbHBIX HUTEH,
caM BIMAET Ha CO3/laHuEe KOH(IJIMKTA: BBUIY TOIO, 4TO OH
MOPOXKJIAET T€ WJIM MHbIE COLUAIbHBIE B3aUMOJICHCTBUS, OH
Ha/IeseT Y4YaCTHUKOB 3TUX B3aUMOCHCTBUII CBOMMH YepTamMu
(k Bompocy 00 »SMOaTUM U TOJIEPAHTHOCTH), THUIM3UPYET
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0011ecTBO BOKPYT ce0s, OJTHAKO OJHOBPEMEHHO OCO3HAET, 4TO
JUYHOCTH ropasnio 6osee MMPOKOe MOHATHE, OTCIOAa HAUNHASTCS
KOH(MIUKT ¥ HETIPUATHE OTIININH OT ce0s1; MHIUBH/I, HaICTICHHBII
OTIUYHBIMU OT TIPUHATBHIX B OOIIECTBEHHON SYEKe depT,
sBIseTCS Ooyiee CBOOOJHBIM OT WX CONHAIBHBIX HHUTEH,
a COOTBETCTBEHHO — OTIPABISETCS B «COLUATBHYIO H3OJISAIIUION.
JanpHelmuii KOH(IUKT TPUBOAWT KaK K JETpajaliid, Tak
K oOliecTBeHHOMY pa3BuTHO. OIHO HEU3MEHHO — 00pa3
«ayxaka» hopmupyercs Ha 0a3e yke 3aJ10KeHHON nHpOopMaIuu.
B cunty reHeTHUeCKOM MaMATH, 4y>KO€ 3a4aCTyI0 BOCTIPUHUMAETCS
KaK HEUYTO BpaxaeOHOE, B CHIIy OIPEICICHHBIX MEXaHH3MOB
Y TIPOIIECCOB  YacTO ATO UYKO€ HE SBISIETCS «IOCTOMHBIM»
MOHUMAaHUS B OOINECTBEHHOM CO3HaHWHM. Bcerma mpoie
3a0appuKaIupoOBaThC BHYTPU CBOETO pedepeHTHOro MUpa, 3TO
gelloBeYeckass ~ OCOOCHHOCTh,  IICHXOJIOTMYECKas  3allluTa,
Ha KOTOPOU CTPOUTCS HayKa MaHUITYyJIUPOBAHUS OOIIECTBEHHBIM
MHEHHEM II0 CE€ NEHb.

P. MepTtoH mpu HCCIEAOBAaHUU TPYHIOBBIX COLUATHHBIX
MPOLIECCOB TpHUIIeN K cieayromuM BbiBoAaMm: «ColuanbHas
rpynna — 93TO COBOKYIHOCTh WHAMBHUAOB, OIPEICICHHBIM
00pazoM B3anMOJICHCTBYIOIIUX APYT C IPYTOM, OCO3HAIOIINX Ce0s
YaCThIO IPYIIIBI ¥ IPU3HAIOIINXCS YICHAMH YTON TPYIIIBI C TOYKH
3peHus aApyrux maozaei». To ectb camonieHTUUKALINMS — OCHOBA
KU3HU JINYHOCTH B  COLMO-TICUXOJIOTHYECKOM CMBICIE —
HampsIMyl0 3aBUCUT OT MPUHAAIEKHOCTH K TOH WIM HMHON
conasibHOM  rpynmne. Takyro rpymnmy  MeproH — HasBanln
pedepeHTHOi.

Orta Tpynmbl BHINONHSET ISl WHAWBHIA HECKOJIBKO
0a3ucHBIX (PYHKUMH, 1Be BaKHEHIINE U3 HUX — HOPMaTUBHAs U
CpaBHHUTEIbHO-OIICHOYHAs. [lepBasi oTBedaeT 3a MOTHBAI[MOHHBIC
MIPOLIECCHl: HMHJMBUJ OPUEHTUPYETCS Ha HOPMBI TIOBEJEHUS,
oTpesieNieHHbIC COIMATbHbIC YCTAHOBKU U J1aXke HA0Op IICHHOCTEH
yepe3 npusMy cBoei pedepeHTHO# rpymnmbl. BTopas BeicTymaer
OCHOBOIl B TEPILENTUBHBIX THpoleccax: pedepeHTHas Trpymnmna
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SBJIIETCS JTAJOHOM, Yepe3 KOTOPbIM HMHAMBHJI OLICHUBAET HE
TONBKO ce0s, HO ¥ CpaBHUBACT JPYIHX C YCTAHOBJICHHOMN
Mozenbio. MHoraa 3To mpoucxoauT Gecco3HaTenbHO, HHOTAa —
BIOJHE OCO3HAaHHO, 3TO HE 3HAYUT, YTO HMHAMBHUJ JIUILIEH
KPUTUYECKOTO MBIIUICHUS, HO OHO MOXET OBITh YTHETCHO
MICUXOJIOTUYECKON HEOOXOIUMOCThIO B CAMOMIEHTH(UKALIUHU T10
HAIlMOHAJILHOMY, PEJIIMTHO3HOMY, COLMAIbHOMY U  JIPYTHUM
Mpu3HaKaM, 6€3 KOTOPBIX TUYHOCTh YMHUPAET.

«"omo xoctunuc» — oOpa3 Bpara, MpUBBIYHOE HAM KITHIIIE
n3 CMMU, n ogHO W3 caMbIX MOUIHBIX OpPY>XKMH B BEIECHUU
MH(OPMALIMOHHON BOMHBI, POKACHO U3 «COLMATILHON N30SI,
Korma-to BO3HUKHOBeHHE 00paza Bpara HOCWIO CTUXHIHO-
CUHXPOHHBIHN XapaxkTep KaK pe3ynbTar OTKPBITOTO
MPOTUBOCTOSIHUS MEX]y IJIEMEHaMH/HapoJaMU M Tak jJaliee B
060pr0e 3a pecypchl U BeDKUBaHUE. CO BpeMEHEM ATO MEPernuio Ha
npyroii yposenb. Cerogust o0pa3 Bpara opMupyercs 10 Hadaiga
AKTUBHOTO TNPOTUBOJECHCTBUSA, pPa3JIUYHbIMM TEXHHUKaAaMU U
MaHUIYJISIUUSAMHA C YEJIOBEUECKHMM CO3HAHUEM. OJKCIEPUMEHTBI
HajJ JerymMaHu3anueil oOlecTBa JOCTUTalOT — Y)KACaroIIUX
MacmrTadoB. Omu6o4yHo 1oJiaraThb, YTO COILIMAJILHO-
ICUXOJIOTHYECKUN TUIIHO3 Kak  pa3HOBHIHOCTh HIJIIT
(HEHPOJIUHIBUCTUYECKOTO MPOrPaMMHUPOBAHMS) HE IEUCTBYET Ha
4acTh MAacC: JICMCTBYET Ha BCEX, HO B Pa3HONl MEpEe M CTEICHHU.
31ech Urpaer poJib JOCTaTOYHO IIUPOKUH CHEKTp (PaKTOpOB,
HauyuHas OT BO3pacTa U MECTA KUTEJIbCTBA, 3AKaHYMBAsl YPOBHEM
o0pa3oBaHUs W HATUYMEM TICUXOJIOTMYECKAM TPaBM KaXIOi
VWHJVBHU1yaIbHOW JIUYHOCTH.

B3aumoneiicTBrue ¢ Bparom CyuiecTByeT, Kak MUHUMYM, Ha
JIBYX OCHOBOIIOJIATatOIINX YPOBHAX: TACCUBHOM M akTMBHOM. Ha
MIaCCUBHOM YPOBHE IpeJIojaraeTcs TeopeThuueckas padora 1o
cOOpY aHHBIX: UTO U3 CeOs MPEJCTABISIET «BPar», MOXKET JIU OH
HAHECTH BpEJ U MPH KaKUX 0OCTOSTENbCTBAX, IPOTHO3UPOBAHUE
€ro MOBEJCHMS U Tak Janee. AKTUBHBIA MPOLECC MPEAIOJIaracTt
HEKOTOpble  JEHUCTBHS,  HANpaBICHHbIE  KOHKPETHO  Ha
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JUCKpEIUTAIO, JIMKBUIALNIO, HAHECEHHE yIIepda «Bpary» —
HETPYJIHO JOTafaTbCsi, YTO «0Opa3 Bpara» Uil Macc SBISETCS
MPOJYKTOM BTOPOTO JTama, B MEpBbII Macchl OOBIYHO HE
nocpsmaroTcs. O0pas, SBISAIOMIMNACA OCHOBHBIM KOMIIOHEHTOM
NecTBUM CcyObeKkTa, OpPUEHTHUPYET KakK pa3 OOIIHOCTh 3TUX
CyObEKTOB Ha pa3BOpayMBaHHWE TE€X WIM HMHBIX JCHCTBUI B
MIPOCTPAHCTBE U BPEMEHH.

OcHOBHBIM criocoboM  (opMupoBaHust o0pas3a Bpara
sBisieTcss MaHumyanus. OHa ObIBa€T HACTOJILKO MHOTOTPAHHA U
3aByaJIipoOBaHa, YTO cpa3y €€ paclo3HaTb MOXET OBbITh TPYIHO.
MHorue ucToYHUKY HHpopMauu, 0y 3To opuiransasie CMU
WIA YacTHbIE JIMLA, [OJYYHUBIIWE CEroAHs B LU(DPOBOM
MIPOCTPAHCTBE MOYTH HEOTPAHUUEHHBIHN OCTYN K (POPMHUPOBAHUIO
OOIIIECTBEHHOTO MBbIIUICHUs, npuderaior k meroay «40/60»,
KOTOpBIH npunuckiBatoT ['ed60enbey. JlaHHbIN METOA 3aKII0UaeTCs
B TOM, 4TO UCTOYHUK BbiZaeT u3 100% nHpOpMaLMOHHOT0 IOTOKA
60% Ttaxk Ha3zbIBaeMOW HEyJOoOHOU NpaBlbl, YeM, pazyMeeTcs,
IIpUBJIEKAET BHUMAHUE U 3acily’KuBaeT JnoBepue macc. OIHaAKO
40%  ocraBumIerocs MaTepuaja  SABIIAKOTCA  IPOIAraHIoOM,
IIPOHMKAKIIEH Ha Moaco3HaHue Mmacc. Ilo sTtomy npuHIMITY
paboTaroT MHOTHE OJIOTTEepPhl, Yel KOHTEHT HampaBlieH Ha
MIOJINTHUKY . Aypuropus 4acTo MIOKYyTaeTcs Ha
«ONIMO3ULIUOHHOCTEY  B3IJISI0B  aBTOPA, «IIPOTUBOCTOSIILIETO»
cucreMe, ojHako, 3Tu camble 40%, 3aMeTHbIE MpPU JAETAILHOM
aHallM3€ ero KOHTEHTAa, YEeTKO II0Ka3blBAlOT HE TOJBKO O
«IOSITIBHOCTU», HO W IIPUHAJUICKHOCTH TOM CaMOM CHCTEME H,
COOTBETCTBEHHO, SIBJISIETCS JIILb €€ MAHUITYJIITUBHOH JIOBYILIKOIA.

B 31tu 40% MoryT BXOOuTh y’K€ APYyTH€ MaHUIYJATUBHBIE
TexHuku. Hampumep, mupoko npumeHsemMas nojaMeHa noHsatui. B
Hee  BXOAAT:  (anbCcupUKAUs  MCTOPUYECKUX  JIAHHBIX;
00I11€CTBEHHBII PE30HAHC /7151 BHEAPEHUS WU YKPEIUIEHUS HOBBIX
CTEPEOTHIIOB; HCIIOJIb30BAHUE PHUCYHKOB M KapuKaryp, Koraa
CJIOKHBIE IOJUTHYECKUE IMPOLECCHl CPABHUBAIOT C OBITOBBIMU
CUTyalUsIMHU, YIIpoLIasi UX JJIsl BOCIIPUATHS U Jeilas JOIMYHBIMU
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no tomy xe npuHnumy 40/60; ucrosb30BaHUE TMECEH, CTHUXOB,
YTOOBI BIIUATH HA MBIILJIEHUE YePE3 OPraHbl UyBCTB U SMOIIMHA —
CaMbIil KOPOTKHM IMyTh K MOJICO3HAHHUIO.

YacTto 171 MOATOTOBKM K BOCIPHUATHIO TOM WM HHOMU
“H(pOpPMAIIUK HKCIIONB3YIOTCS OMOPHUCTHYECKHE IOy, KOrjga B
pacciiabieHHO# 00CTaHOBKE, HA HEMPOHHBIE CBSA3H 3aKIIabIBACTCS
ompeneneHHas uHQoOpManus: B BHIE UIYTKH, IOCTAaHOBKH,
KOMMEHTapHusi, OTCBUTKA — B TOU (pOopMe, KOTJIa HUYETO PealbHO
CBSI3aHHOTO B JKU3HH C 3THUM HET, HO OHO 00s3aTEIIHHO TOSIBISETCS
O3 /IHEE.

MaHumy ISyl JOCTaTOYHO CIIOKHBI U Pa3BUTHI B 00IaCTH
MpuUMeHeHHs X TexHUK. CTepeTh 00pa3 Bpara CI0KHO U MHOTJA
MPAKTUYECKH HEBO3MOXKHO. DTO OAHO M3 CHJIBHEWIINX BHJIOB
OpYKHS TIO YMPABICHUIO MAacCaMH, BBIXOJ] MOXET OBITh TOJBKO
OJIMH — MPOTHO3UPOBAHUE MPUMEHEHUS TOrO0 WM WHOTO W3
M3BECTHBIX CIIOCOOOB MaHUMYJISIIUU, U00, KaK TJIACUT M3BECTHAs
IIOrOBOPKA: MPENYNPEKIEH — 3HAUNUT BOOPYIKEH.

I'maBHas 3agaya — HE CTaTh JKEPTBOM U HMHCTPYMEHTOM
MaHUIYJISLUU B CTPEMJICHUH €€ TOOeUTb.

Jluteparypa

3ummens, I'. Yenosek kak Bpar / I'. 3ummens / Connoiaorndeckuii sxypHaia. —
1994, — Ne 2.- C . 116.

Kemmu, T'. e dyrkmmm pedepertasix rpymm / I'. Kemmn / CoBpemeHHas
3apyOekHash commaibHas mcuxonorusi. — M.:  l3marenbcTBO
Mockosckoro yausepcureta, 1984, — C. 197-203.

Ko3zsipes, I'.11. «Bpar» u «o6pa3 Bpara» B OOLIECTBEHHBIX U MOTUTHYECKUX
otHomeHusx / .M. KozeipeB // Conuonornyeckue UCCIeOBaHUS. —
2008. — Nel. — C. 32.

MeproH, P. Conuanbaas Teopus U collnaibHas cTpykrypa / P. MepTon. — M..:
ACT, 2006. — 873 c.

Censsekast, E.C. Ilcuxomorus BoiHEI B XX Beke: HCTOpHUECKHid onbIT Poccuu /
E.C. Censsckas. — M.: POCCIIDH, 1999. — 384 c,

Simmel, G. Conflict and the Web of Group Affiliation / G. Simmel. — Glencoe:
Free Press, 1956. — P. 98.

18



War for minds: the image of the enemy

Maria A. Ausheva
RUDN University
ausheva.maryia@mail.ru

Annotation: In the modern world, one of the important roles is played
by the information war, when the struggle for the consciousness of a
person is carried out with much more inhuman weapons than a tank or
machine gun. Psychological manipulation, deception of trust is a
necessary arsenal in the battle for the formation of the individual's
thinking, since one affected social element is capable of poisoning the
thinking of an entire group and hitting all the social connections it makes.
The image of the enemy is a key goal and is projected today on a global
and inter-ethnic scale. Artificial confrontation between the masses is
conducted long before the start of open military or simply
counteractions. First, they create a mood — resorting to various schemes
and tricks. Some scientists argue that the conflict is necessary as well as
the image of the enemy for the unity of society, practice shows that the
image of the enemy is formed to destroy both societies. The question of
whether manipulation can be defeated remains open.

Keywords: information warfare, stereotypes, falsification, social
institutions, history, archives, mass psychology, manipulation.

Problems of xenophobia and methods of combating
intercultural barriers

Nina S. Afanaseva
RUDN University

Abstract. This article studied the concept of xenophobia in modern
society, the current problems of xenophobia, its causes and methods of
combating it. In addition, during the study of many statistics, the
historical reasons for the background of xenophobia were revealed. Ehe
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study of the problems of intercultural communication revealed a huge
number of intercultural barriers. Intercultural barriers are defined as
problems that arise in the process of intercultural communication and
reduce its effectiveness.

There are many different classifications of intercultural barriers. Each
person or student who is constantly in the process of intercultural
communication can work on many of them and make important
conclusions for themselves.

Keywords: xenophobia, communication, intercultural, barriers, modern
society.

Introduction

Particular instantiations and frequence of xenophobia are
well known.1 It» also well known that, in confluence with peeudo-
speciation, xenophobia leads to high aggressiveness and may lead
to war, due to the decaying of mechanisms for collective
accommodation and inhibitions against payoff.

A natural base for xenophobia seems presumptive in light of
the supposedly ingrain fear of foreigners that can be observed in
children. Babies turn down from every foreigner, avoiding eye
contact with them, and start to cry when they're touched by them.
Since humans are largely social beings, we can presume that the
tendency to be aggressive towards strangers is part of the
introductory force of evolutionarily named tendencies in humans.

Historically, the appearance of strangers, as a rule, did not
end well. At worst, they claimed resources and territory. At best,
they were introduced into society, bringing changes with them.
Good or bad, global or insignificant is another matter, but outsiders
posed a real threat to the established way of life.

Sources of xenophobia

1. Economic competition, economic and social dependence
of the oppressed groups on the dominant ones.

Those who hold wealth and power use prejudice to maintain
their dominance, to justify economic and social superiority.
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2. Authoritarian-patriarchal family education based on the
suppression of life and love, accustoming to obedience and
submission.

The loss of the ability to love as a result of such upbringing
and the latent hostility learned from parents lead to the rejection of
other people.

3. The stereotype of knowledge, its irrationality and
inaccessibility to arguments, the rejection of independent critical
thinking and the use of ready-made conclusions and solutions, the
lack of striving for truth.

An uncritical attitude to information received from the media
expressing the dominant ideology.

In modern society, xenophobia extends to a very wide range
of objects, according to which the following types of xenophobia
are distinguished:

e racial and ethnic phobias (ethnophobias) that define
prejudice and discrimination against persons of another race or
ethnic group (for example, white and black racism, anti-Semitism,
sinophobia — a phobia towards the Chinese, etc.)

« religious phobias that define fear and prejudice towards
adherents of various religious orientations (for example,
Islamophobia, phobias towards representatives of various religious
cults)

Our mentality is arranged in such a way that in order to
respect themselves, feel calm and dignified, most people are forced
to ignore some of their properties that they actually possess.

Without noticing their own unacceptable qualities, people
often transfer their external objects around them: to “people in
general”, saying, for example, that “people are evil”, or to some
specific people, being, for example, sure that “he hates me."

The mental mechanism here is as follows: the psyche, as a
rule, extends itself and its properties beyond its limits. And feeling
somehow, for example, greedy, a person "naturally” assumes that
everyone else is like that. The evaluation mechanism that comes
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into action further allows a person to consider that “I am not like
that”, if the consciousness is not ready to accept this phenomenon.
This is followed by repression — in relation to oneself. But
assuming that “I am not like that”, a person continues to see others
“like that”. The shadow seems to fall on the people around.

A mass of people, a crowd, united by a common idea or goal,
becomes a single mass personality. At the same time, the mass
personality reacts as primitive and is not able to recognize evil as
“its own personal evil”, since consciousness is still so poorly
developed that it is not able to resolve the conflicts that have arisen.
Therefore, the mass personality invariably perceives evil as
something alien and, as a result of such perception, everywhere
and always strangers become victims of shadow projection.

How can we fight xenophobia and intercultural barriers?

There are many different classifications of intercultural
barriers. According to one of them, intercultural barriers are
divided into six types:

1. Influence of prejudices and stereotypes.

2. Difference in language.

3. People assume they are all the same — similarity
assumption.

4. Misinterpreting the non-verbal actions of partners in
intercultural communication.

5. The desire to evaluate all unfamiliar phenomena of a
stranger culture.

6. Anxiety and tension due to the uncertainty of the behavior
of partners in intercultural communication

Tolerance as an element of intercultural competence in
practice acts as the absence of a negative attitude towards another
culture, the presence a positive image of another culture while
maintaining a positive perception of their own culture. In other
words, to overcome intercultural barriers, there are ways such as:

* respect your intercultural communication partner, no matter
how he neither was;
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* be able to control oneself in communication;

* give the interlocutor the opportunity to speak;

« avoid hasty conclusions, do not react to the emotional
manifestations of the interlocutor and build your behavior and way
communication in order to reduce or eliminate all sorts of barriers
that may arise in the process of intercultural communication.

Xenophobia is an important social problem that requires
measures both at the state level and at the level of changing the
worldviews of each individual

Victims of xenophobia are especially vulnerable — they feel
fear, helplessness and loneliness. They are attacked only for what
they are — for their skin color, nationality, sexual orientation.
Silence deepens their isolation. It is necessary to help and support
victims of crime, to cover acts of aggression with a negative
connotation in the media, to develop a social stereotype, to put the
principle of equality of races, nations, ethnic groups, and social
groups at the heart of society.

Conclusion

Thus, intercultural barriers play an important role in
intercultural communication. It is necessary to develop
intercultural competence, tolerance, not to put your own culture
above other cultures. Only the fulfillment of the above points is the
key to the success of intercultural communication.
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Use of theatrical metaphors in media texts
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Abstract. The health theme occupies the most important place in the
French media discourse. The purpose of the study: to identify and
analyze the metaphors of medical discourse in French in 2020-2022. As
our analysis has shown, in a pandemic situation, a good metaphor makes
it possible to intentionally influence the reader being a doctor or a patient.
Metaphors have become one of the main components of the sphere of
medicine, reflecting the values and beliefs of journalists and physicians.
The means of influence are, first, metaphors that shows the connection
of special texts (in our case, on COVID-19) with history and culture.
Most metaphors in medical texts have a negative assessment, but it may
change. The trend is to metaphorically comprehend the structure of
knowledge about the disease and its treatment, as well as to change the
doctor's perception and interpretation of the patient's condition.
Keywords: metaphor, theater, journalistic style, COVID-19, French
language.

Introduction

Theatrical metaphors have enormous importance in forming
public thought and opinion in the situation of the coronavirus
pandemic. We can see that theatrical metaphors fulfill an
expressive, or even evaluative function.

The relevance of the study is due to the fact that the metaphor
as such is not necessary, but it is inherent in thought and language.

The semantics of the theatrical theme allows the speaker who
wishes to express his thought in a somewhat different way to have
recourse to images known since antiquity.

The aim of the research is to study the metaphorical units
with the components that relate to the theatrical themes in French
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media texts on COVID-19 and to prove their importance for a
better understanding of the idea of the text.

Interest in this topic is due to the constant change of the
picture of the world. French is the clearest example of the use of
metaphors in the medical terminological field, thereby reflecting
the cultural and social situation in the world.

Study objectives:

1. Identify and list French theatrical metaphors;

2. Analyze  the  communicative, pragmatic, and
psycholinguistic meanings of theatrical metaphors in media texts
on COVID-19.

The theoretical basis of this study was the works of such
linguists, philologists, and philosophers as N.D. Arutyunova, S.V.
Grinev-Grinevich, V.G. Gak, V.N. Telia, G. Lakoff and M.
Johnson (see Lakoff 2015). It is important to note the results of
M.Yu. Avdonina tracing the development of theatrical metaphor
in the French tradition of journalism (Avdonina 2020); N. I. Zhabo
and others discussing the axiological aspect of journalism and the
new relations between authors and readers (Zhabo, Avdonina,
Chernysheva 2021), the goal of a journalist being to offer the
reader an understanding and, moreover, to impose an interpretation
of the new reality from a certain angle. Ch. Kotei (Kotei 2017),
N.I. Zhabo and others (Zhabo, Avdonina 2020) and A. Gok and A.
Kara (Gok, Kara 2022) revealed COVID-19 metaphors in medical
texts and made metaphor analysis.

Materials: media articles and readers' comments on them,
published in modern French periodicals.

Results

Our semantic study revealed a specificity of theatrical
metaphors: the theater, as a form of spectacle, is already outdated
(D. Pasquier 2013), but its linguistic expression is current.

A worn-out theatrical metaphor is often international
(Bourdieu 1993). These are expressions that include elements such
as drama, tragedy, comedy, spectacle, play, farce, role, play a

25



major role, get used to the role, be in the supporting roles, etc.,
taken figuratively.

For example :

jouer un role:

il est fort probable que la vaccination joue un role dans le
développement ou non de la maladie
(https://trustmyscience.com/covid-pourquoi-certaines-personnes-
semblent-elles-naturellement-immunisees/, 03.03.2022).

Although metaphors with elements of the theater hall: scene,
décor, acte et entracte, coulisses, rideau (stage, set, act and
intermission, backstage, curtain), are certainly erased, these
expressions are very often found in the media in various contexts
of COVID19, for example:

dans les coulisses:

Covid-19 : dans les coulisses de [’exécutif en temps de
pandémie
(https://www.lemonde.fr/sciences/2022/03/16/6117784 1650684.
html).

Theatrical activities form metaphors reminiscent of
Shakespeare's words "Life is a theater» : répertoire, mise en sceéne
(mettre en scene), répétition générale (repertoire, staging (putting
on the scene), dress rehearsal). Most often, these metaphors
carried negative evaluations, but in 2022 we see some positive
trend, for example:

répertoire:

"Notre recherche contribue a mieux comprendre le Covid-
19 et pourrait nous rapprocher de l'amélioration du répertoire des
médicaments antiviraux, ce qui permettrait de raccourcir les
sejours a l'hopital et de réduire les taux de mortalité"”, précise le
professeur Manning. (https://www.medisite.fr/coronavirus-covid-
19-votre-petit-doigt-vous-revele-le-risque-de-symptomes-
graves.5629673.806703.html).

Using the list made by N.l. Zhabo and M.Yu. Avdonina
(Zhabo, Avdonina 2020 in French) in the pandemic topic and
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(Zhabo, Avdonina 2020 in Russian) in the medical topic we find
metaphors that are specific to French culture:

“coup de théatre” (which is the most frequent):

Coup de thédtre dans [’enquéte sur les déces en CHSLD lors
de la premiere vague de la COVID-19
(https://www.lapresse.ca/covid-19/2021-12-14/gestion-de-la-
pandemie/marguerite-blais-temoignera-devant-la-coroner.php);

aux premieres loges:

« Depuis que la pandémie est arrivée, les conditions de vie
se sont détériorées pour les personnes immigrantes. De nouvelles
inégalités sont apparues », déplore Thomas Bastien, directeur
général de [’Association pour la santé publique du Québec
(ASPQ). Selma Mezdaoui, intervenante pour le Collectif
Bienvenue, a Montréal, est aux premiéres loges de cette détresse.
(https://www.latribune.ca/2022/03/04/pandemie-une-detresse-
plus-grande-pour-les-immigrants-
8667eb04b8fdc8133d8d950228a1d438).

Conclusion

These scientific works show a general picture of the
evolution of COVID-19 discourse and its enrichment. The means
of influence is, first, a metaphor that shows the connection of
special texts (in our case, in medicine) with history and culture.

Most of the French metaphors in medical texts in 2021-2022
carry a negative assessment, but the assessment may change thanks
to debates of experts and simple readers. A good metaphor makes
it possible to intentionally influence the reader.

Modern discursive media practices tend to metaphorically
comprehend the structure of knowledge about diseases and their
treatment, as well as to change the doctor's perception and
interpretation of the patient's condition.

Theatrical metaphors have enormous importance in forming
public thought and opinion in the situation of the coronavirus
pandemic. We can see that theatrical metaphors continue to fulfill
an expressive, or even evaluative function.
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AHHoTanmsa. B nanHOW paboTe paccMaTpuBaeTcss MECTO YTEHHS Kak
BUJA PEUEBOW NESTENBHOCTH B OOYyYCHHH aKaJAEMHUYECKOMY IHCHMY.
AKTyaJlbHOCTb UCCIIEOBAaHUS 3aKII0YaeTCs B MOCTOSTHHOM MHTEpece K
TEeME HaNMCAaHMSA HAYYHBIX pabOT B aKaJeMHUYEeCKOW cpefe, a TaKke
Ba)KHOCTBIO PA3IMYHBIX CTpaTeTWil YTEHMsI Ha OMpPEENIEHHBIX dTamax
peanu3anyy JaHHOTO BHIA PaOOTHI.

KiroueBble ciioBa: cmpamezuu umeHus, axaoemuieckoe nNucbMo,
HayuHas paboma, mekcm, odyuenue.

Llenbro JaHHOW CTaThU CTANIO ONPEACIIUTH MECTO YTEHHUS B
mpouecce OOy4YeHHsS HANHMCAHUIO AaKaJeMHYECKUX TEKCTOB U
BBISIBUTH, KAKHE CTPATETUU YTCHUS aKTyIU3UPYIOTCS Ha KAXKIOM
13 3TANOB HAIlMCAHUS JJAHHOTO BU/A TEKCTA.

Kak u3BecTHO, B TPaJUIIMOHHON METOJIMKE PO aBaHUS
MHOCTPAHHBIX S3bIKOB IPUHSATO BBIJIEISATH YEThIPE OCHOBHBIX BUJIA
YTeHHsS: HW3y4Yarollee, O3HAKOMUTEIbHOE, MPOCMOTPOBOE U
nouckoBoe (domomkuna, 1987: 25). HM3sydaromee ureHue
noJipa3yMeBaeT Haubosee JCeTalbHyI CMBICIOBYIO MEpepaboTKy
rpaguvecKd 3aKoJUpOBaHHOW HH(MOpPMAIMKU TEKCTa. YPOBEHBb
MMOHMMAHHUS COJIEPKAHUS OJM3UTCS IPU TAKOW CTPATETUX UTCHUS
K 100%. O3HakOMHTEIBHOE UYTEHHE IPEANOJAraeT MOHUMaHUE
OCHOBHOTO  COJEpKaHME  YHUTAeMOro, TJIABHOM  JIMHHH
JI0Ka3aTeNbCTB M MPUBOAMMON aBTOPOM aprymeHTauuu. /lanHas
CTpaTerusi 4YTEHUS HE TMPEANOoNaraeT HAIMYUE Yy YHUTATENs
YCTaHOBKHM Ha 3allOMUHAHHE. 3ajladyeid MPOCMOTPOBOIO UTECHUS
CTAaHOBUTCS TIONy4YeHUE HauOoliee OOIero NpPeACTABICHUS O
myOuKanuu, KHUATe, )KypHaie u T.1. JlaHHast cTpaTerus no3BojseT
YUTATEI0 TOHATH, CTOUT JIM €My B OynaymieMm Oojee moAapoOHO
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M3YYUTh JAHHYIO JTUTEPATYPy WJIH K€ OHA HE OYJIeT MPeCTaBISATh
Ui HEero oco0Ooro wuHTepeca. [IpM TOMCKOBOM YTCHHH MBI
CTPEMHUMCSI ~ HAWTH  KOHKPETHYIO, HHTEPECYyIOUIyl0  Hac,
uHpopmanuio B OTOOpaHHOM paHee Marepuane. W ecnu
MIPOCMOTPOBOE YTEHUE HMEJIO JIMHEHMHBIM XapakTep, TO YTEHUE
MMOMCKOBOE CTAHOBUTCS CKaYKOOOPa3HBIM, MMOCKOJIbKY YHTAIOLICH
CTapaeTcsl gvlxeamums OTICIBHOE CIOBO, (pa3y, MpeIoKEHHE
WM ab3all B MOMCKaX HYKHOTO OTpbIBKa. CTOMT OTMETUTH, YTO Ha
MPaKTUKE HEOOXOAMMO CTPEMHUTHCA BIIAJIETh HE TOJIBKO KaXIbIM
Y3 BBIIICYNOMSHYTBIX BHUIOB YTCHHS B OTAEIHHOCTH, HO U
YMEHHUEM H3MEHATHh CTPATETHI0 UYTEHHUs B Mpolecce paboThl ¢
JIOO0BIM ~ TEKCTOBBIM ~ MaTe€pHaioM B 3aBHCHUMOCTH  OT
MOCTaBJICHHON KOMMYHUKATUBHOM 3a7]a4u U LEJEH YTCHHUS.

PaccMoTprM OCHOBHBIE ATarbl HAMTMCAHUS HAYYHOU paOOTHI.
Hamu Obimm 0003HAU€HBbI ClEAYIOIIME ATambl: BHIOOP cdepbl
WCCIIeIOBAaHMS U TeMbl Hay4dHOU paboTsl (1); cocTaBieHue miaHa
uccaenoBanusi (2); orOop JUTEpaTyphl JUIsl  COCTaBJICHUS
oubmmorpaduueckoro cnucka (3); HEMOCPEICTBEHHOE YTCHHE
0TOOpaHHOM TUTEpaTyphl (4); HAMCAHUE TEKCTA HAYYHON pabOThHI
(5). CtouT 3aMeTHUTh, UTO BCE ATAIBI TECHO CBSA3AHBI MEKY COOOM
U pasrpaHUYeHHe UX BeCchbMa yCJIOBHO. B pearbHOCTH HEKOTOpPbBIE
Y3 HUX MOTYT IPOUCXOAUTH OJTHOBPEMEHHO HJTU JKE YEPEI0OBATHCS
(manpumep, 4 u 5 sTans).

Ha HauanbHOM, WH n0020mosumenvHom, dTane padboTsl HaJ
HAayYHbIM TEKCTOM HEOOXOAMMO, Kak MpaBWIO, H3YYUTh
HMEIOLYIOCS JTUTEPATypy M0 MHTEPECYIOLIEN TeME (B KOHKPETHOM
cbhepe), 3aHsaB TakuMm oOpazom mosunuio uutarens (Llleinak,
2021: 151). 3gecr Ha mepBbIM IJIaH BBIXOJAUT IPOCMOTPOBOE
YTeHHE, IIOCKOJIbKY 00beM MarepHuasia, KOTOPBI MPEeACTOUT
M3YYHTh JAJIs TOTO, 4TOOBI pa3oOpaThCsi B TeME MCCIEI0BaHUS,
00b1YHO BechbMa BenMK. OCHOBHOM 3ajiaueil CTAaHOBHUTCS OTOOp
MaTepuana JUisl JaldbHEWIero, Oojiee MOAPOOHOrO, H3y4YEHUS.
ITocne Toro, xak ObuTa OmpejaelieHa TeMa HAay4HOW paloThl U
HaMEYeH NPUOIM3UTENbHBIN IUIaH  HUCCIIEIOBaHUS, IEIbI0
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CTAHOBHUTCS OoJyiee MOAPOOHOE H3YYCHHE paHEee OTOOpaHHOU
auTeparypel.  JIOMMHHpyIOLIEH ~ CTpaTerued  CTaHOBUTCA
MOMCKOBOE YTEHHE, TaK KaK Mbl cTapaemcsi O0ToOpaTh Ty
uH(popMaluo, KoTopas OyneT HeoOXoauMa KOHKPETHO I
Hamiero uccneaoBanus. [locne Toro, kak uccienoBaTesb 0TOOpa
HEOOXOIUMBIE €My YacTH CTaTei, Hay4HbIX J>KypHAJIOB WJIH
ocoOuii, HaYMHAETCs ATal WU3Yy4arollero YTEHHs, KOIr/a LeNbio
CTAHOBUTCSl JI€TAIbHOE M3YYEHHE TEKCTOB C LIEJbIO BBISBICHUS
CMBICJIOBBIX HIOAHCOB M Haubojee TIIyOOKOro TOHUMAaHUS
COJIEpKaTENbHON CTOPOHBI TEKCTA.

B 3akmioueHue CTOUT OTMETHTh, YTO UYTEHHE KaK BHJ
peyeBOil ESATENbHOCTU, KOTOPBhI B METOJIMUKE YacTO Ha3bIBAIOT
OTHUM M3 BaXHEHIIMX CPEACTB YeJIOBEYECKOro OOIICHMUS
(KnprunukoBa, 1983: 3) kpaiiHe BakeH NpU HANUCaHUU
aKaJeMUYECKHX TEKCTOB, OCOOCHHO Ha HayaJbHOM dTane, Korja
HCCIIEIOBATENNI0 HEOOXOAMMO H3YyYUTh OOJBIIOE KOJUYECTBO
TEKCTOBBIX MaTEpPHAJIOB IO BBIOpAHHOW HM Teme, 0e3 dYero
HanMcaHue KayeCTBEHHOW HayyHOW paboOThl  CTAHOBUTCS
HEBO3MOXXHBIM. UTeHHE MPU 3TOM MOCTENEHHO CTAaHOBUTCA OoJiee
JETAbHBIM U TJIYOOKHM: OT O3HAKOMUTEIHHOTO, IIPOCMOTPOBOTO
U TIOMCKOBOTO HCCIIEJIOBATEIb IOCTEINIEHHO MEPEeXOJUT K
M3y4YarolleMy YTEHHUIO.
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The place of reading in teaching academic writing

Lolita M. Baleva
RUDN University, Russia
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Abstract. The purpose of this article is to define the place of reading as
a language skill in teaching academic writing. The relevance of the
research lies in constant interest in the topic of creating scientific works
in academic environment, as well as the importance of various reading
strategies at certain stages of the realization of this kind of text.
Keywords: reading strategies, academic writing, science work, text,
teaching.

AJLTI03MH B 3arojioBkax raserbl «Libération»

Bapsimesa 51.C.

Poccuiickuii ynusepcumem opysicovl Hapooos
tukaizhiv@gmail.com

AnHoTanus. CTaTbs MOCBSIIEHA PACCMOTPEHHUIO KYJIBTYPHBIX aJLTIO3HH
Ha Marepuanie ¢paHIry3ckoi ra3eTsl «Libération» Ha JEKCHYECKOM H
CHHTAKCHYECKOM YypOBHIX, a Takke B paMKax HCCIEIOBAaHHS
SMOIMOHAIBFHOTO KOMIIOHEHTa Ta3eTHO-ITyOJIHIUCTUYECKOTO CTHIIA.
Jannas  npobneMaTWka  akTyajdbHa B CHIYy  HOIYJISIPHOCTH
MyOJIMIMCTHYECKOTO JKaHPa U, B YACTHOCTH, TIPECCHI, KOTOPasi OCBEIIAET
OCHOBHBIE COOBITHSI B OOJNACTH TOJUTHKH M KYJIbTYypbl. AHaIu3
crneunpHUKH 3arojJoBKOB (hpaHIy3CKOil Mpecchl, CoAep KalluX aJuTIO3HH,
Y UX MIparMaTH4ecKoi 3 PeKTUBHOCTH CIIOCOOCTBYET OoJiee rry0oKoMy
MOHMMaHMIO (PaHITy3CKOH KynbTypbl. HeoOXoammo NOHSATH, KakuM
00pa3oM HCIOJb3yeMble AILTIO3MH TMOMOTAIOT BBHIACIUTh HMX CpEeau
JPYTHX 3aroJIOBKOB M TIOYEMY BBI3BIBAIOT HMHTEPEC y YHUTaTeNed K
JajbHEHIIeMy NPOYTEHHIO CTaThH. MaTepuanoM s HACTOSILIETO
UCCIIEZOBAHUS TOCTYKWJIM Oojlee MATHCOT 3arojoBKOB — CTaTel
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(hpany3ckoii razersl «Libération», B KOTOpeIX ObLTO 0OHApYkeHO 40
MIPUMEPOB  AJUTIO3UHM, CBS3aHHBIX C IIOCIOBUIIAMU M IOTOBOPKAaMH,
MECHAMHU, UrpaMu, UHTEpPHET-ABICHUAMH U PEKIAMOM.

KuaroueBblie ciaoBa: nyOruyucmuieckuii mexcm, npeccad, KyibmypHbie
anno3ul, IMOYUOHANbHO-OYEHOUHbIU KOMHOHEHm, Npecynnosuyus,
KyIbmypono2uyeckas 6asa.

['a3eTHO-MyONMUIIMCTUYECKUIT ~ CTWJIb ~ OTHOCHTCS K
MHPOPMAIIMOHHON JKaHPOBOW TpyNIe M  XapaKTepHU3yeTcs
HaJu4MeM B HEM 3SMOLMOHAIbHO-OTTEHOYHOIO0 KOMIIOHEHTA,
MPU3BAHHBIM COBOKYMHOCTBIO SI3BIKOBBIX M PEUYEBBIX CPEICTB
OKa3blBaTh  HMOIIMOHAJIILHOE  BO3JCHCTBME Ha  ajapecara
(ITpucsoxuiok 2006: 12). MHpOpMaoHHOE COOOIICHUE B ra3ere
XapaKTEepPU3yeTCsl MparMaTU4YEeCKON HaNpaBIE€HHOCTbIO TEKCTa,
LIEJIbI0 KOTOPOH SIBJISIETCS IPUBJIEUEHUE BHUMaHMsI ynuTarens. Tak
KaK 3(G(}EeKTUBHOCTh BOCHPHUITHS OCHOBHOTO TEKCTa CTaThbU BO
MHOTOM OOYCJIOBJI€Ha €ro Ha3BaHWUEM, MHOTHE KYPHAJIHCTHI
npuberaroT K HANMCAaHWIO  SPKUX, OpPOCKUX,  UYETKO
c(OPMYJIMPOBAHHBIX ~ 3aroJIOBKOB,  CIIOCOOHBIX  MMOOYIHUTH
yuTatens K npouyreHuto crateu (Mamnspuyk-Ilpommna: 1).

OCHOBHBIM  CPEJICTBOM  IOBBIIIEHHUS CMBICIIOBOTO U
3KCIPECCUBHO-3MOLMOHAIBHOTO MOTEHIMAIA
MyOIUIIMCTHYECKOTO TEKCTa SIBISIETCS CO3JAaHUE 3PUTEIBHBIX H
YYBCTBEHHO OIIYTHUMBIX 00pa30B, CIIOCOOHBIX BBI3BATH IMOIUH Y
guratensd. /s 3TOro KypHaJIHCTBI MPHOETAIOT K aJUTIO3UH,
oOJazaronieit clenyruen IICUXOJIMHTBUCTHYECKOU
O0COOEHHOCTBIO: AJUTFO3UBHOE CJIOBO SIBJISIETCS HEKUM CUTHAJIOM-
YKa3aHUEM, BBI3BIBAIOIIMM B CO3HAHUM YHUTATENII MHOYKECTBO
accoruanui. AJUTIO3Us TOPOXKIAET OCOOYI0 3MOIMOHAIBHYIO
pEeaKkuuio 4YejaoBeKa, OOYCIOBICHHYIO SPKOCTHIO OCTaBICHHOTO
TEM WJIM UHBIM COOBITHEM BIe4aTieHus. TakuM oOpa3oM, BbIOOp
QIUTIO3MM B 3arojioBKax OOBICHSIETCS TEM, 4YTO TOHUMaHHE
3HAKOMOM uH(popmManuu CHOCOOCTBYET aKTyaJIu3alnuu
BOCHPUATHSA 3HAKOMOI cuTyanuu aapecantom (Jlypus 1975: 75—
78). Uem Oousbllie accoIMaliii BO3HUKHET, TEeM OOJIbIIIC
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BEPOSTHOCTH TOTO, YTO CTaThsI IPHUBIICYECT BHUMAHUE U TOOYTUT K
MIPOYTEHHUIO.

B nmaHHOI cTaTthe MO KyJbTYpPHOW aJUIFO3UEN BCIEH 3a
A.I'. MamaeBoif  MOHMMAaeTCsl  «IIpPUEM  IPETHAMEPEHHOTO
WCTIOJIH30BAHUS B TEKCTE OINPEICIICHHBIX CIIOB, 8 TAKXKE COYCTAaHHUHA
U TOpeJIOKEHHH, KOTOpble KOCBEHHO  COOTHOCATCS  C
3aCBUIICTEIbCTBOBaHHBIME  (pakTamu  KynbTypb» (Mamaepa
1977: 1). cTrouHHKaMu aJuUTIO3UH MOTYT CITy’KHTh KaK COOBITHS,
MPOUCXOJISIINE B COBPEMEHHOM MHpE, TaK M HUCTOPUYECKHE H
JIUTEpATypHBIE (PaKTHI.

ANmIo3us MHTEpeCHa TeM, YTO ISl CO3JaHUs 0co00To
CTHIIMCTHYECKOTrO 3pdexTa Win Ui NepeJadyd MbICIu B Oosee
JaKOHUYHOM (opme, OHa BBOAMUTCS B TEKCT 0Oe€3 Kakux-Iudo
CCBUIOK Ha aBTOpa WJIM YIOMMHAaHUM HCTOYHHMKOB. Takum
obOpazomM, yrotpebienne GopMaaTbHO HEMapPKUPOBAHHON aJUTIO3UHN
OCHOBBIBACTCS HUCKIIOUUTENBHO HAa W3BECTHOCTH (hakTa Jyis
guTtaTens. BceobOmas wu3BecTHOCTh (pakTta, 3ammu@poBaHHOTO
QJUIIO3UEN,  SBIAETCS  MCKIIOYUTEIBHOM  TapaHTHEd €€
uaentudukanuu (Mamaesa 1977: 4).

BaxxHo ymeTh pacnio3HaBaTh aJII03UBHbBIE COOOICHHUS KaK B
peun, Tak U B TEKCTE, IPABUIILHO IOHUMATh KOHTEKCT U IMOATEKCT
BbIcKa3biBaHus. Kpome Toro, ot uurarens TtpeOyercs BiIajeTh
KyJbTypOJIOTHYeCKOH 0a3zoi wunu  mpecynmnosuimend. «llox
MPECYNIO3UIEN TOHUMAIOTCS 3HaHUS, HAKOIUIEHHBIC YNTaTEIeM
K  MOMEHTY  BOCHPHUATHA  aJUIIO3UBHOM  MHGpOpMaLUn»
(Kommanckuit 1976: 75). OnHako anexkBaTHas WHTEpHpETaIUs
MH(pOPMAaLUU B Ta3€THOM TEKCTE HAPSAMYIO 3aBUCUT HE TOJIBKO OT
Hanu4us oOmeld nHGOpMaIMOHHON 0a3bl YMTaTENs, HO U OT ee
aKTyaJbHOCTH M OKCIPECCUBHOCTH CTUIMCTUYECKHX CPEACTB
(ITpucspxuiok 2006: 7). UToObI pacno3HaTh HCTUHHBIA CMBICI
BBICKa3bIBaHUS, BBIPAKEHHS WM LUTAThI, BaXXHO MOHMMAaTh HE
TOJIBKO MpPSMOE 3HAYCHHWE CJIOBA, HO U €ro KOHHOTAlUU H
KoHTekcT. Iloj KoHHOTanued B JaHHOM cilyyae MOHMMAeTCs
BIICYATJIICHUE, NPOMU3BOJMMOE HAa YWTATENs WIM CIyIIaTeNs:



MOJIOKUTEIBHOE,  OTpULATENIbHOE, HMPOHMYECKOe U  T. 1.
Co>XHOCTh JTAHHOTO CTHJIMCTUYECKOrO MpHeMa 3aKJIIYaeTcs B
CJIO)KHOCTH €r0 CEMAaHTUYECKOW CTPYKTYyphl. M, B OOJbIIMHCTBE
CJIy4yaeB, IEPBOHAYAILHOE UJIM MEPEHOCHOE 3HAYEHHUE CII0Ba WU
BBICKA3bIBAHUS TPEICTABIISICTCS HEBO3MOXKHBIM TIPH TOUCKE B
KJIACCUYECKHUX CJIOBApsX, YTO BBI3BIBAET OCOOYIO TPYIHOCTH MPHU
MOHMMAaHUU U B Ipoliecce mepeBoaa Tekcra. Eciu uurarenem
SBJIIETCS MHOCTpaHel, TO dPPEKTUBHOCTh AIO3UH elle Oolee
MaJoOBEpOsiITHA, Tak Kak OH MOXeT He  o0ianaTh
KyJIbTYPOJOTHYECKON HH(pOpMaIe, TpeOyeMoi 71l TOHUMaHUs
OCHOBHOM LIEJIN ITPEIIOKEHUS.

TakuMm 006pazom, ynotpeOaeHre aJTI03UH HALIETICHO TIPEXkK/Ie
BCEr0 Ha YHUTarens, JaHHBIA (QakT OOBSICHIET MX BBIOOPOUYHOE
ynotpeOieHre aBTOPOM TEKCTa, BEllb OH 3aMHTEPECOBAH B TOM,
4TOOBI JIOHECTHU CBOIO MBICJIb M HAECKO 10 YuTaTeld. Bo uzbexanue
BO3MOJKHBIX TPYJHOCTEH B MOHUMAHUU AJTIO3UH, KYPHAJIUCTHI
cTaparoTcs u30eratb MCIOJIb30BaHUSI MAJIOU3BECTHBIX ()aKTOB HE
TOJBKO 11 MHOCTPAHUEB, HO W Ui IPEICTABUTEIEH CBOEHU
KYJbTYPBI.

SpxuM npumepom ynotpedieHus amno3un B Tekcrax CMU
W, B 4YaCTHOCTH, 3arojloBkax sBisercs rasera «Libérationy,
KOTOPYIO MOXHO IO MpaBy CUUTATh KyJIbTYPHBIM HacleIueM
®panimu, 0ToOpaxarouyuM KU3Hb (PPaHIly30B ¢ ABAALATOTO BEKa
no Hay 1HU (Tapacosa 2016: 56).

B pesynbrare ananmu3za 6osiee S00 craTeii myTeM CIUIONTHOM
BBIOOPKU OBLITO BBISIBICHO 40 3ar0JIOBKOB, COJCPIKAIINX AJUTFO3HUH,
CBs3aHHbIE ¢ wuHpoOpManue o (GpaHIy3CKOH KyJbType.
PaccMoTpum  Haumbosee sipkue TNPUMEPHl C  YKa3aHUEM
HMCTOYHUKOB, TMOCIYXUBIIMX OCHOBOM ayumio3uu (B CKOOKax
MIPUBE/ICHBI HCXO/IHBIC BHIPAYKEHUS):

1)  VYemoiiuuswie 8bIPAdNCEHUS u Nn02080PKU

(14 3aronoBKOB)
e «En Chine, Xi Jinping rattrape la tech par le col
Mao» — (attrapper par le col);
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e «A latélé ce soir — Sur France 5, les yeux dans les
ceufs» — (les yeux dans les yeux);

o «Décryptage — Réchauffement climatique: qui seme
le doute récolte la recettey — (qui séme le vent
recolte la témpete),

e «TRIBUNE — Pour Thierry Marx, une baguette
tragique» — (une baguette magique);

e «Edito — Cinquiéme vague de Covid: la fin du
tunnel ou le train d’en face qui vient nous écraser?»
— (la fin du tunnel);

e «Pic— Cinquieme vague de Covid: bientot [’enfin?»
— (bientot la fin);

2) ®panyysckue nectu (7)

e «Demi-tour — Gauche: parler a 1’électorat populaire,
dilemme moi non plus» — necus «Je t’aime... moi
non plus» (Serge Gainsbourg);

e «Au comptoir de Chez Pol — Valérie Pécresse
«dégue» par Gims qui est «désolé» — mecHs
«Désolé» (Maitre Gims);

3) Cospemennvie signenuss 6 Humepnem-npocmpancmee
©)

e «Universitt — A la Sorbonne, un colloque pour
«cancely la «culture wokey;

e «Récit — #MeToo politique: les partis avancent a
tatonsy;

4) Hassanue uep (1)

e «Mesures — Covid-19: face a omicron, le ni oui ni
non du gouvernement» — nomyJsipHas 1eTCKasi Urpa
B0 ®paHuuy;

5) Pexnama (1)

o «Gauche — Marx et ¢a repart ?» — Mars et ¢a
repart! (;to3ynr kommnanuu Mars).

B pesynbrare mpoBENEHHOTO WCCIEAOBAHUS HAMU OBLI
CJ/IeJIaH BBIBOJI, YTO U3 MCCIICIOBAaHHBIX 3aTr0JIOBKOB JIMIIb JIECATAS
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YacTh COJICPKHUT aJTIO3WHU. JlaHHBINH pe3ysbTar OOYCIOBJICH, Ha
Hall B3MJIS[, TE€M, YTO IOHUMAHUE aJUIIO3UM YUTATEIEM HE
SIBJISIETCS] TAPaHTUPOBAHHBIM, BE/Ib MIOJJOOHBIE 3aT0JIOBKH TPEOYIOT
OT YHTaTENsI HEOOXOUMYIO JUISI €€ pacro3HaBaHus HH(OpMaIIHIO,
MOATOMY JKYPHAQJIUCTBI COKpAIIalOT €€ WCIOJb30BaHue. bbu1o
BBISIBJICHO, 4YTO Haunboyiee pacnpoCTpaHEHHBIM HUCTOYHUKOM
QJUTIO3UN  SIBJISTIOTCSL  TIOCJIOBUIIBI M TIOTOBOPKH: OHHU Ooiee
W3BECTHbl M Y3HABAa€Mbl, TaK KaK 3aKpEIJIEHbl B S3bIKOBOM
CO3HAHUUW HOCHUTEJIEH SI3bIKA.
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of the newspaper “Libération”
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Abstract. The article is devoted to the consideration of cultural allusions
based on the material of the French newspaper “Libération” at the lexical
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and syntactic levels, as well as in the framework of the study of the
emotional component of the newspaper-journalistic style. This issue is
relevant due to the popularity of the journalistic genre and the press in
particular, which covers the main events in the field of politics and
culture. The analysis of the specifics of the French press headlines
containing allusions and their pragmatic effectiveness contributes to a
deeper understanding of French culture. It is necessary to understand
how the allusions may help to distinguish them from other headings and
why they arouse readers’ interest in further reading the article. The
material for this study was more than five hundred headlines of articles
of the French newspaper “Libération”, in which 40 examples of allusions
were found and related to proverbs and sayings, songs, games, Internet
phenomena and advertising.

Keywords: journalistic text, press, cultural allusions, emotional and
evaluative component, presupposition, cultural base.

KyJabTypHbIi IIOK HHOCTPAHLA:
NPUYUHBI U OCJIEACTBUSA

Byrmup JI.H.
Poccuiickuii ynusepcumem opyaicovl Hapooos
linaboutmir@gmail.com

AHHoTanmsa. B 31Ol cTaTbe OMUCHIBAIOTCA CTaauH, 4epe3 KOTOphIE
MIPOXOJIUT YEIIOBEK, OKa3aBIINNCS B UyXKoH cpene (KyiabType). B cTatbe
TaKXKE PACKPBITBI TPUYMHBI ¥ IIOCIEACTBHA KyJIBTypHOTO IIOKa,
pa3iauyHbIe BapUaHTHI BBIXOJA U3 ATOTO COCTOSAHUS. YeaoBek sABIsAeTCA
COLIMATBHBIM CYIIIECTBOM, MO3TOMY emy HEO0XOANMO
B3aMMOJCWCTBOBaTh €  JOPYTHMH, OJHAKO  CHOCOOBI  3TOTO
B3aUMOJIEUCTBUS OTJIMYAIOTCA B 3aBHCHUMOCTH OT KYJIBTYPBl U
MeHTanuTeTa. bonblryio posib B pOPMUPOBAHUN MBILIUICHUS KUTEIEH
apaOCKuX CTpaH WrpaeT peJurusi, KOTopas TakkKe OCHOBaHAa Ha
OTIpe/IeTIEHHBIX IIEHHOCTAX M 00bIUasix, 3a4acTyl0 HE COBIAJAIOIINX C
LEHHOCTSAMH 3alaJHbIX CTPaH, YTO BBI3BIBAET y MHOTHX apaboB,
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OKa3aBIIMXCS B TAKOW CTpaHe Kak Poccusi, HEMPHUATHBIE UyBCTBA, TaKHe
KaK 4yBCTBO OTTOPKEHHS KYJIBTYyphl POoCccHU Ml 4yBCTBO €¥6p6# TOCKU
mo cBoed KynbType. IIpum 3TOM CyIIecTByeT HECKOJBKO CHOCOOOB
MPEIOTBPAIIEHHS KYJIbTYPHOIO IIOKA, OT 0TKA3a OT HOBOH KYJIBTYPBI, 1O
ACCHMMUJISIIHHL.

KitroueBble cii0Ba: KynomypHulil aticOepe, KyIbmypHbulil WOK, YeHHOCMU,
00bIuaU, AKKYIbIMYPAYUS.

Teopusi KyJbTypHOro aiicoepra (mo 3. Xosury)

Kaxxplii yenoBek BOCHPUHUMAET OKPYKAIOLUIMA MUP Tak,
KaK €ro BOCHPUHUMAJIM €ro MNpPEeIKd, M, XOTS KaXKIbli W3 Hac
CHOCOOEH HEMHOTO U3MEHHUThH CBOM B3IJISAIbl, TAKUE METAMOP(}O3bI
MOTYT TMPOU30HUTH TOJBKO TIPU ONPEACNEHHBIX YCIOBHUSX.
Hanpumep, yenoBek, BBIpOCIINI B 00IIECTBE, KOTOPOE NMOPULIAET
KpUTHUYECKOE MBIIIIJIEHUE, OyAET BCEerJa CTOATh Ha TOM, UYEMY €TI0
YUUJIM B JIETCTBE, OH BEPUT B TO, UTO EMY T'OBOPAT OKPY’KAIOLIUE
ero yoau. Takum oOpa3om, JIHOJM, UMEIOIIUE MOJ00HBINH 00pa3
MBIIIIEHUS], IpecKa3syeMbl. OHM UMEIOT 3apaHee MOCTaBICHHbBIN
0011eCTBOM Psi/T IEHHOCTEH M 00bIYaeB, KOTOPHIA OHH MEPEAaroT
cBouM JeTsaM. C Apyroil CTOpOHBI, T€ JIIOAU, KOTOPBIE MOTYT
MEHSATh TOUKY 3PEHUS U PACIIO3HABATH JIOKb, YACTO CTAIKUBAOTCS
¢ Ie3uH(OpMaLneil, MU € TIOJIHBIM OTCYTCTBHEM HH(pOpMaruu. B
MOCJIEICTBUM  3apOKIAIOTCA pasHble THUIBl MBIIUICHUS, MU
COOTBETCTBEHHO, B JIF0O0I TOUKEe MUpA Y JII0/Iel pa3Hble HOPMBI U
LIEHHOCTH, Ha KOTOPBIX M OCHOBBIBAETCA Ta 4YacTb KYJIbTYpBI,
KOTOPYIO MBI BHJIUM: S3bIK, M300pa3UTEIILHOE HCKYCCTBO,
JUTEpaTypa, ApXUTEKTypa, KilacCuuecKasi My3blIKa, TaHI[bl, KyXHs,
HaIMOHAJIbHBIE KOCTIOMBI U JIp. Hatm uaeansl CUIBHO BIMSAIOT Ha
BCE IIEPEUUCIIEHHBIE AaCMEKTbl KyJlbTypbl. TO €CTh 4YelOoBeEK,
NpUEXaBIIUil U3 apaOCKoi cTpaHbl B PoccHio, MOXKET yIUBUTHCS
MHOTMM BHEIIHUM BellaM, TaKMM KakK CTUIIO OJEXIbl, TEMILY
KU3HU M TIOBEJCHMIO JIIOJEH, HO 3TU BEUIM TECHO CBSI3aHBI C
uaeagaMy U o0pasy MBILIUICHUS PYyCCKHX JIIOJIEH, CIe10BaTENbHO,
MOJKHO CKa3aTh, 4TO CTOJKHOBEHME JBYX KYJIbTYPHBIX aiicOepros
IIPOUCXOIUT Ha OoJiee TIIyOOKOM YPOBHE, YEM MBI BUIHM.
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IIpuYnHBI KYJbTYPHOTO HIOKA

YenoBek ¢ OETCTBA YYUTCS BOCHPUHUMATH OKPYKAIOIIHIA
€ro0 MHp B COOTBETCTBHMHM C TCEMH IIpaBUJIaMHU, KOTOPLIC
CYUIECTBYIOT B €ro OOILIECTBE, OATOMY, CTOJIKHOBEHHE C UYy>KOU
Ky.HI)TypOI\/’I MOJKECT BBI3BATh Y HEI'O CUJIBHBIC YyBCTBAa HCTOJJOBAHU A,
TOCKH WM JaXKe 3JI0CTH. Y UelOoBeKa, OKa3aBIIETrocs B TaKOM
CUTyalru, €CThb OHpG}IGJ’IéHHBIG OXXHJaHUs, KOTOPBIC 3a4aCTyIO HC
onpaBIbIBatOTCs. Takum 00pazoM, MOKHO MPEATNOJIOKHUTh, UTO
npuiruHaMu KYJbTYPHOI'O IoKa SABJISACTCS HapylmIcHue
€XKEIHEBHOTO pacmopsiika. Ho CTOMT OTMETHTh, YTO peaKIus
YCJIOBCKA Ha Ky.]'H:TypHBIﬁ IIOK 3aBUCHUT HC TOJIBKO OT BHCIIIHUX
(hakTOpoB, HO U OT BHYTPEHHHX, MOCKOJBKY 00pa3 MBIIUICHUS
CHUJIBHO BJIMACT Ha BOCIIPUATHEC YCTIOBCKOM BHEIIHEU PCAIBbHOCTH.
JIroau mo-pa3zHOMY MEPEeKUBAIOT KYJIbTYPHBIN IIOK, HEOIUHAKOBO
OCO3HAIOT OCTPOTYy €ro BO3JCHCTBUA. OJTO 3aBUCHUT OT HUX
WHANBUAYATbHBIX OCOOCHHOCTEH, CTENEeHU CXOJCTBA  WJIHU
HecxocTBa KyJbTyp. K aToMy emé MOKHO OTHECTH LEJbIM psj
(hakTopoB, BKIIOYAs KIUMAT, ONEKIY, €AY, S3bIK, DPEIUTHIO,
YpPOBEHb  O0pa3oBaHus, MaTepUaIbHOE  OJaroCOCTOSHHE,
CTPYKTYpPY CEMbH, 0ObIYaH U T. [I.

AKKYJIbTYypauus

AKKyJbTypaluss — 93TO TOHSATHUE COLMAIbHBIX HayK,
O3HAYaKOLIEe MPOLIECC M3MEHEHUS TYXOBHOM M MaTepHAIbHOI
KYJBTYpbI, POUCXOSALIUMN NPU HEMOCPEICTBEHHOM KOHTaKTe U
B3aMMOBJIUSHUU PA3JIMYHBIX COLMAIBHBIX U KYyJIbTYPHBIX CUCTEM
(Baxta B. M. IlpoGneMbl akKyJIbTypallMd B COBPEMEHHOM
stHorpaduueckoit mureparype CIIA. — B kuure: CoBpemeHHas
amepuKaHckas 3THorpagus. — M., 1963.).

Kaxnaplii 4enoBeK, HCIHBITHIBAIONIMN KYJIbTYPHBIN IIIOK,
IIPOXOAUT YE€pe3 HECKOJIBKO CTauil aKKyIbTypauuu. Beimenmas
B 1954 rony xaura Munirona I'opona "Assimilation in American
Life" monoxkuia Havaao UCCICIOBAHUSM B 3TOH 00J1aCTH.

Takum  oOpa3oMm, cTaguud  aKKyJbTypamuud  OyayT
CIIEIYIOIIIUMHU:
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Meoosviil mecsy

B sToT mepuon uenoBeKky HpaBUTCS HOBas KyJlbTypa U OH
naxe ei Bocxumaercs. OH MOXET TOIIOOUTH OBIT, TACTPOHOMHUIO
Y CTUJIb JKU3HHU JIIOJICH, MPOKUBAIOIINUX B CTPAHE €r0 MPUOBITHS.
Ho, x coxxanenuto, 3TOT 3Tan ObICTPO 3aKaHYMBAETCSI.

Hpumupxa

Ha »rto#i cramum 4enoBek Bc€ OOJbIIE 3aMevyaeT ACTalu,
KOTOPbIE€ CUJIBHO OTIIMYAIOTCS OT TOTO, K YEMY OH MPUBBIK BUJIETh,
HaIrpuMep «CTPaHHOE» JJI HETO MOBEICHUE JIF0JIeH, KOTOPOE B €T0
KyJbTYpe MOXHO OBLJIO OBbI MPUHSATH 32 OCKOPOJIEHUE. DTa cTaaus
OOBIYHO HAYMHACTCS HAa TPEThEM MeECSIe OOMTaHUS B UYyKOU
CTpaHe, U MOKET BbI3BATh HETraTUBHBIE YYBCTBA K UYXOU KyJIbType.

Crynentsl, oOyuwaromuecs 3a TpaHUIECH, HAYHHAIOT
WCIIBITHIBAaTh YYBCTBO OJIMHOYECTBA, KOTOPOE B KOHEYHOM CUETE
BIMAET Ha WX o00pa3 >ku3Hu B 1eiaoMm. HM3-3a Toro, dTO
WHOCTpaHHBIC CTYACHTHI KHBYT B Jpyrod crpaHe 0e3
POIUTENBbCKOW TMOAJIEPKKH, OHU Ce0sl 4YacTo OYeHb IUIOXO
YYBCTBYIOT M MCHBITHIBAIOT AaBJICHHUE, aJaNTHPYSACh K HOBBIM
KYJbTypaM.

Peunmezpayus

Ha craguu «Peunrerpanumny (koTopas HaunHaeTcs nocie 1—
1,5 roga mpoxuBaHUS B HOBOM CTpaHe) 4YEJNOBEK CKJIOHEH K
BBIIIJIECKUBAHUIO HETAaTHBHBIX 3MOLIMM Ha OKPYKAOLIYI0 CpEeLy.
Ha nanHol cTaquu KyJIbTYPHBIN IOK JOCTUTACT BEPIIMH, U MOXKET
CIIPOBOLIUPOBATH  MCUXUYECKHE  pPacCTPOMCTBA.  3a4acTyro
MMMUIPAHTBl HE  BBIICPKUBAIOT TAaKOrO HAIpPSKEHUS U
BO3BPAILAOTCS B POJIHYIO CTpPaHy.

Hevumpanumem

Ha [1aHHOW cTaguum 4YeJIOBEK YyXE€ YCIHOKAaWBaeTcs,
MIPUBBIKAET K HOBOMY OOIIECTBY, OH KO BCEMY OTHOCHTCS Ooliee
MMO3UTUBHO U CIIOKOWHO, OH MPHOOPETAET YBEPEHHOCTh B ce0e U
HOBYIO UJIEHTUYHOCTb B HOBOU KYJIbTYpE.
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Komgpopm

DT0 MOCHenHss CTaAusI KyIbTYpHOTO II0Ka, OHA HACTYMAET,
KOI'ZJia YeJIOBEK IOJHOCTBIO HAXOJIHT ceOs B HOBOM OOIICCTBE,
BO3HUKAET B3aUMHOE COOTBETCTBHE OXHUIAHWNA M PeaTbHOCTH,
YeJIOBEK OJIMHAKOBO KOM(OPTHO YyBCTBYET CeOSI KaK B «CTapOii»,
TaKk U B «HOBOW» cTpaHe. TeM He MeHee, JAHHOW CTaauu
JOCTUTAIOT JTaJIeKO HE BCE, a CaM IPOIECC MHTETPAIlUH MOXKET
IUIATBCSA OT HECKOJIIBKUX MECSIIEB 10 HECKOJIBKHX JIET.

Crnoco0bl npe10TBpalieHUs! KyJbTYPHOI'O IIOKA

HecMoTpss Ha HEOTBPaTUMOCTh HWCHBITAHUS MHUTPAHTOM
KyJbTYPHOI'O IIOKA, CYIIECTBYIOT CIIOCOOBI TPEIOTBPALICHUS UITU
XOTs1 ObI cMATYCHHS «00JIE3HEHHOCTH» KYJIBTYPHOTO LIOKA.

Tak, M0 MHEHUIO aMEpPUKAHCKOTO aHTpomnojora duummna
Bboka, cymiecTByeT HECKOJIBKO CHOCOOOB TOBEACHUS  JUIA
MPEeIOTBPALLEHHUS KYJIbTYPHOTO IIOKA.

[lepBbIil cioco0 peanuzyercs B CUTyalUsIX, KOTJIAa YEIOBEK
HaXOJUT E€JUHOMBIIIJICHHUKOB, U OHU CO3/1al0T COOCTBEHHYIO
KyJbTYpHYIO Cpeiy, TaKuM 00pa3oM OTrOpa)kMBasCh OT BIUSHUA
qy>KOU KYJIbTYPBHI.

Bropoii cnoco6 — 310 accummisauusa. B nanHOM cityuae
WHAMBUJ MOJHOCTBIO OTKa3bIBAETCS OT CBOEH KYJBTYphI, UTOOBI
CTPEMHUTCS TOJHOCTHIO YCBOMTH HEOOXOAWUMBIA ISl SKU3HU
KyJbTYPHBIN 06arax, 4To, pa3yMeeTcsi, He BCEIr/1a BOZMOXKHO.

Tperuit cmoco® — MTPOMEXKYTOUHBIM, COCTOSIIMIA B
KyJbTypHOM 0OMEHE U B3auMoaecTBUU. J{71s1 Toro, 4T00B OOMEH
OCYILECTBIISIJICS aJJIeKBATHO, TO €CTh IPUHOCA IOJIB3Y M oOoraras
00€e CTOpOHBI, HEOOXOIMMBI OJIAT0KETATEITHHOCTh U OTKPBITOCTH C
00erX CTOPOH, YTO Ha MPAKTUKE BCTPEUACTCS TOCTATOYHO PEIKO.
Tem He MeHee, B HUCTOPHHM CYILIECTBYIOT HIpPHUMEpBHI TaKOTO
YAABIIEroCs  KyJbTYpPHOTO  B3aUMOJEHCTBUSA:  HEMELKUE
¢unocodsl U yueHble, HOKHHYBIIUE ['epMaHuio ocie nmpuxonaa K
BJIACTH HALIMUCTOB, CyMEJIW BHECTH BECOMBIN BKJIAJ B Pa3BUTUE
Hayku H ¢uiaocodpuu B aAHIIIOSN3BIYHBIX CTpaHax U Jlaxke
3HAYUTENIBHO WM3MEHWIN HMHTEUICKTYaIbHBIH KIMMAT, TMOBJIHIB
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TEM caMblM Ha pa3BUTUE OOIIECTBEHHOM >XH3HU. B 1enom
pe3yabTaThl MOJOOHOIO B3aUMOJCHCTBUS HE BCEra OUYEBUIHbI B
caM MOMEHT €ero ocyuiecTBieHHus.. OHU CTaHOBSITCS 3AMETHBIMH U
BECOMBIMHU TOJIBKO I10 UCTEYEHNUHU 3HAYUTEIBHOTO BPEMEHHU.

UeTBepThlii C€MOCOO — YaCTHYHAsE aCCUMUJISIUSA, KOTrJa
UHAUBUJ JKEPTBYET CBOEH KYJIbTYpOH B MOJIb3Y UY’KOM KYJIBTYpbI
B KakoOW-TO OAHOW w3 cdep >KU3HU: HAmpuMmep, Ha pabdore
PYKOBOJICTBYETCSI HOpMaMU M TpeOOBAHUSAMU UY>KOH KyJIbTYpBI, a
B CEMbE, Ha JIOCYre, B PEJIMTHO3HON cepe — HOopMaMu CBoeil
TPaJIULMOHHON KyJbTypbl. Takass IpakTUKa MHPEOJOJIEHUS
KyJbTYPHOI'O IIIOKa HanboJiee pacipoCcTpaHeHa.

B 3axitoueHue xoueTcs cKas3aTb, YTO KyJbTYPHBIH HIOK
OYEHb MHOT'OCTOPOHHHW IIPOLECC, 4Yepe3 KOTOPBIA MPOXOIUT
Ka)KJblid MUTPAHT WU CTYJEHT, IO9TOMY BaKHO OCO3HABaTh, YTO
TaKOU TPOIECC CYIIECTBYET, U YTO €CTh CIIOCOOBI CTIaKHBAHUS
€r0 HETaTUBHBIX NIOCIEACTBHM.
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Intercultural communication

Lina I. Butmir

RUDN University
linaboutmir@gmail.com

Abstract. This article describes the stages of adaptation to a new culture.
The article also reveals the causes and consequences of culture shock,
and the various outcomes. Humans are social beings, which means that
they have a need for interaction with others, but the way they interact
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with each other differ depending on the culture and mentality. Religion
plays a big role in shaping the thinking of the inhabitants of the Arab
countries, which is also based on certain values and customs, often not
coinciding with the values of Western countries, which leaves many
Arabs who find themselves in a country like Russia, with unpleasant
feelings, such as a sense of rejection of the Russian culture or nostalgia
for their culture. That being said, there are several ways to prevent
culture shock, varying from the rejection of the new culture to the
assimilation to it.

Keywords: cultural iceberg, culture shock, values, traditions,
acculturation.

National and cultural specifics
of communication in medicine

Alina D. Bykova
RUDN University
alina.bukova.04@mail.ru

Abstract. The article is devoted to the communication of patients with
doctors. The purpose of the article is to explain key issues of intercultural
communication that a doctor and a patient face in the frames of medical
discourse. Author concludes, that the cross-cultural communicative
competence of a doctor is a mandatory component of his professional
activity, which directly affects the provision of quality medical care.
Keywords: intercultural communication, medical discourse, patient,
doctor, foreign language proficiency.

Communication is a socially conditioned process of
transmitting and perceiving information, both in interpersonal and
mass communication through various channels using various
verbal and nonverbal communicative means.

Due to the lack of knowledge and understanding of the
patient, treatment may be delayed, because without visible



damage, the doctor cannot explain what the problem of the
patient's illness is. In this case, the patient is immediately sent to
an institution where assistance to foreign students is also possible.
Precious time is spent, and complications are possible.

The development of new information technologies and the
Internet contributes to the emergence of new ways of
communication, new opportunities for communication between
people, the creation of social ties, creative and social realization of
citizens, new forms of doing business. For any medical
organization, the most important person should be the patient.
Customer orientation and a high level of service is today a
prerequisite for the operation of a commercial clinic. The problem
is that the level of communication between medical institutions,
between the clinic and patients is noticeably lagging behind the
capabilities of new technologies that exist today. What is more,
many of these features are not yet being used or are not being fully
used

Each hospital should create its own programs for patients,
which will be translated into several languages. The program will
facilitate the work of registrars from overloading phone calls and
queues at the registry windows and, in turn, reduce the time for
patients, will allow them to quickly and easily find the necessary
information on drug provision without leaving home. Patients with
chronic diseases and their relatives will be able to find general
information, schedule, place and time of health schools.

Communication between a doctor and a patient occurs most
often in the form of a dialogue. What is more each, a patient, in
turn, is a representative of a particular culture, has his own
distinctive qualities, which were laid down in him by society.
During the conversation, the interlocutors (specialist-patient)
discuss the patient’s complaints, his bodily sensations, emotional
state, discuss the course of treatment, the doctor announces the
diagnosis, prescribes medication support, procedural treatment,
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warns of possible complications and their consequences, suggests
preventive measures.

Numerous linguistic studies of medical discourse prove that
the doctor's intercultural communication skills directly affect the
course of the disease and the outcome of treatment (Barsukova,
2014). The doctor's incorrect verbal behavior, his verbal
tactlessness or helplessness, careless attitude to the word, semantic
or ethical errors can negatively affect the recovery process.

The doctor's speech should not be overloaded with purely
medical terms especially in communicating with foreign patients.
An experienced specialist with wide speech capabilities will
always be able to create an atmosphere of trust and mutual respect
that is comfortable for the patient, which is necessary for the
treatment of the disease. The doctor's speech should always be
clear, understandable, appropriate in a given situation
(Kochetkova, 2016).

The study of the speech of doctors of various professional
groups in different languages allows us to highlight that the
communication of narrow specialists with patients differs in many
respects. Features of intercultural communication of doctors of
various specializations are caused by the conditions of their work
(admission at the clinic, consultation, rounds in the hospital) and
the tasks of communication with patients (consultation, diagnosis,
treatment recommendations, rehabilitation program).

To conclude, we should mention, that the rich intercultural
communicative practice of the doctor, his ability to build dialogic
communication with the patient by understanding national and
cultural specifics of the patient, with colleagues and subordinates
contribute to overcoming psychological, socio-cultural and
linguistic barriers and allow the most effective solution of
professional problems of any degree of complexity. Thus, the
cross-cultural communicative competence of a doctor is a
mandatory component of his professional activity, which directly
affects the provision of quality medical care.
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AHHoTanmsa. CTaThsl TNOCBAIIEHA MEXKYJIbTYpHOW KOMMYHMKAIUU
MAlMEeHTOB ¥ MEAULIMHCKUX paboTHUKOB. Llenb ctaTbu — pa3biaCHUTDH
KJIIOYEBBIE BOIPOCHI MEKKYJIBTYPHOM KOMMYHHKAallU¥, C KOTOPBIMHU
CTAJIKMBAIOTCA Bpad W IMAalMEHT B paMKaX MEIUIUHCKOTO JHCKypca.
ABTOp TPUXOJUT K BBIBOAY, YTO MEXKKYJIbTYpHAas KOMMYHHUKAaTHBHAs
KOMIIETCHTHOCTh Bpada SBIISETCA 00S3aTeNbHBIM KOMIIOHEHTOM €ro
podeCCHOHAIBHON JEATEIbHOCTH, KOTOpas HanpsMyH0 BIUSET Ha
OKa3aHHE Ka4€CTBEHHON MEAUIIMHCKOM IIOMOILH.

KiroueBble cjI0Ba: MeHCKYIbMYPHAST KOMMYHUKAYUS, MEOUYUHCKUL
OucKypc, nayuenm, 8pat, 1aoeHue UHOCMPAHHBIM A3bIKOM.
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The Lily of the Valley and the May Day celebration
in French culture
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Abstract. The purpose of the present research is to describe the lily of
the valley (Convallaria majalis) in nature, its use in pharmaceuticals, its
danger as a toxic plant, but most of all, to reveal the cultural value of this
flower throughout the history of Europe; can be traced back to the
Renaissance as the May Day flower. It was an attribute of a doctor; it is
believed bringing luck. Nowadays, Christian Dior made it the emblem of
his fashion house and it made the perfume Diorissimo famous. It is the
official floral emblem of provinces and cities of numerous European
countries. In France, the sale of lily of the valley by private individuals
on May 1st is officially allowed: one can sell lilies of the valley from the
garden or picked in the woods.

Keywords: Convallaria majalis, medical use, May Day celebration,
Labor Day, French law, European traditions.

The aim of our research is to reveal the cultural value of the
lily of the valley and to understand if the symbolism of this flower
is specific to the French culture or if it charms other peoples.

The lily of the valley in nature

The lily of the valley blooms in spring. Its flowers are small
and white. They form clusters of very fragrant bells.

In the forest, it is a good bioindicator of the age and
naturalness of the forest.

There are obviously many varieties throughout the world.
The main ones are the following: Convallaria majalis: the most
answered form; Convallaria majalis Rosea: a lily of the valley
with pink flowers; Convallaria majalis Albostriata: green leaves
striped with creamy white.
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Poison

All the parts of the plant are toxic: its red berries contain
“bouillon d'onze heures”. In the XVII™ century, “to give the
broth™, it is “to poison”: to bring a broth or a mixture to somebody
who was going to make him pass from life to death. It is eleven
o'clock in the evening, therefore the last hour of the day. There is
a play on words between the last hour of the day and the last hour
of the condemned person, which is revealed by a culturological
analysis that must precede any translation of the terms (Avdonina
et al. 2016).

Lily of the valley is often used as a soap scent. But the
presence of lily of the valley in a too closed room causes
headaches. The water in the vase with the lilies of the valley
quickly becomes contaminated and very toxic.

Medical use

Lily of the valley is a tonicardiac. It slows the heart rate and
increases blood pressure; it also has a diuretic action by irritation
of the renal epithelium.

Its ingestion causes digestive disorders: irritation of the
mouth, abdominal pains, nausea, vomiting, diarrhea. Then come
the disorders of the cardiac rhythm and an acceleration of the
breathing.

The flower in culture

The flower has become an attribute of the doctor as we can
see at the portrait of Copernicus "Nicolaus Copernicus: With
Google's head-turning Doodle animation, the sun also rises" (Fig.
1) presents this scientist holding a sprig of lily of the valley in his
hand. The image is based on a woodcut attributed to Christoph
Murer, after the Icons of Nicholas Reusner (1587), based on the
original edition by Giovio in Venice in 1546. It is a symbol of his
medical knowledge because he cultivated medicinal plants in the
Garden of the Simples (Landscape... 2018).
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Fig. 1. Google: Nicolas Copernicus holding a lily of the valley,
attribute of the doctor

In France, it is believed that a sprig of lily of the valley with
13 bells brings luck (Dumas 2000).

Lily of the valley as Muguet de mai in French culture
History of the May Day

In French this plant, Convallaria majalis, a species of
herbaceous perennial plants of temperate regions, has two names:
Muguet commun and Muguet de mai. It is deduced that it is an
ideal plant to celebrate the beautiful days which return.
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Figure 3. May Day, by Franz Xaver Winterhalter (Fragment)

The tradition of use of lily of the valley as a May Day
festival flower can be traced back to the Renaissance. In 1560,
Charles 1X (Fig. 2) and his mother Catherine de Medici visited
the Dauphiné where a knight offered the young king a sprig of
lily of the valley picked in his garden. The king, charmed, began
to offer each spring a sprig of lily of the valley to each of the
ladies of the court (Fig. 3).
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The flower at the Labor Day
At the beginning of the twentieth century, it was associated
with Labor Day, which dates from 1889.

Modern popular culture

But in France there is still a well-known anecdote. On May
1, 1895, the chansonnier Felix Mayol arrived in Paris and his
Parisian friend Jenny Cook gave him a bouquet of lily of the valley.
As he could not find a camellia, which elegant men wore at the
time in the lapel of their frock coat, he took a sprig of lily of the
valley on the evening of his premiere. The premiere was a triumph.
The flower became even more famous (Cleene, Lejeune 2002).

During the Belle Epoque, the great French couturiers offered
a sprig of lily of the valley to their clients on May 1st (Dommanget
1972).

Christian Dior made it the emblem of his fashion house. The
lily of the valley made the perfume Diorissimo famous, created in
1956 by Edmond Roudnitska.

International glory of the flower

The lily of the valley is one of the most appreciated flowers
of the Queen of England, which she wears as a brooch, she had it
in her coronation bouquet; Princess Grace of Monaco and the
Duchess of Cambridge also had it in their wedding bouquets.

It is grown in the grounds of Buckingham Palace.

It is the official floral emblem of the province of Oestrikland
in Sweden and of several European cities: Appenwihr and Saint-
Sébastien-sur-Loire (France), Boppelsen (Switzerland), Lunner
(Norway), Mellerud (Sweden), Weilar (Germany).

In Finland, the lily of the valley is the symbol of the country
since 1967; in the Netherlands, the newlyweds plant it on their
wedding day.

Sale of lily of the valley on May 1st
In France, the sale of lily of the valley by private individuals
on May 1st is officially allowed. It started in 1932 in the streets of
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Nantes, during the milk festival. You must respect the law: you can
sell lilies of the valley from your garden or picked in the woods
and not purchased lilies of the valley.

Each year, 60 million lilies of the valley are sold, 85% of
them are harvested around Nantes, 15% in the Bordeaux area.

Conclusion

The study serves to understand the culture of the country of
the studied language from the point of view of intercultural
communication and terminological translation. During the
analysis, new details were discovered, in particular the fact that lily
of the valley is a symbol of the doctor in Europe.
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Introduction

When translating toponyms, e.g., geographical names, as
well as proper names, such a premium as transliteration can be
used.

Transliteration is the representation of letters of one
language for writing a proper name in another language based on
the conditional correspondence of characters of two alphabets,
with an allowable deviation from the real pronunciation.
Transliteration was used in translations from French in the 18th-
19th centuries. Tradition has preserved, for example, the letter
combinations il (1) (le instead of d: Versailles).

Research Questions

The problem of this article is the translation and ways of
transferring meanings of geographical names and proper names
from French into Russian and from Russian into French.

Purpose of the Study
To give practical tools for translating and conveying
meanings from French into Russian and from Russian into French.



Research Methods

As research methods, authors used a descriptive-
comparative method, comparison of translation equivalents in two
languages, their stylistic and semantic coloring.

Only a small group of well-known toponyms does not present
any difficulties, which can be classified as so-called precision
words, i.e., words having exact equivalents and not involving any
transformations: I'Angleterre — England, I'Espagne — Spain, la
France — France, I'Allemagne — Germany.

Parts of place names having their own meaning (Mont, Port,
Fort, Meg, Saint, etc.) are usually not translated. For example
Mont-Blanc — Mont Blanc, not Mount Blanc; Fort Mahon — Fort
Mahon; Port-Louis — Port-Louis.

Prepositions and conjunctions included in geographical
names are not translated, but transcribed. For example Laneuville-
devant-Nancy — Laneuville-devant-Nancy; Grez-en-Bouére —
Grez-en-Bouer; Dives-sur-Mer.

Exceptions are:

a) the preposition sur before the names of rivers, if it has a
feminine ending in Russian transcription -a: Chatillon-sur-Seine —
Chatillon on the Seine, or Chatillon-sur-Seine (second
transcription — more often);

b) union et in the names of departments: Loir-et-Cher —
Loire and Cher; Lot-et-Garonne — Lot and Garonne.

River names do not accept a feminine ending -a: (la) Sévre —
Sevres, not Sevres; (la) Vilaine — Vilaine, not Vilena.

Exceptions are the names of the following rivers, which are
written in Russian with a feminine ending -a: Vienne, Garonne,
Gironde, Yonne, Loire, Marne, Rhone, Sarthe, Seine, Somme,
Saone, Oise, Charente, Aisne; however, they lose the final -a in
complex names: Neuilly-sur-Seine — Neuilly-sur-Seine.

In the names of the departments, a word that specifies the
location of the department is translated: Haute-Marne — Upper
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Marne; Bas-Rhin — Lower Rhine; Alpes Maritimes — Maritime
Alps; Pyrénées-Orientales — Eastern Pyrenees.

All other significant elements that make up the name of the
department are usually not translated: Bouches-du-Rhone —
Bouches-du-Rhone, not the mouth of the Rhone; Cote-d'Or —
Cote d'Or.

Few geographical names of France have retained the
traditional spelling in Russian, which does not correspond to their
French sound. These cities are: Paris, Reims, Metz, Le Havre,
Versailles, Marseille. Some feminine names have -a: Toulouse,
Bayonne. The names Rhine, Alsace, Lorraine, Vosges are
transcribed closer to German pronunciation, and Savoy, Nice,
Corsica, Ajaccio — closer to Italian.

Names of streets, squares, city sights, etc.

Widely known names of this kind are usually translated: Les
Champs-Elysées — Champs Elysees; Boulevard Sébastopol —
Sevastopol Boulevard; Place de la Concorde — Place de la
Concorde; Bois de Boulogne — Bois de Boulogne; Notre-Dame
de Paris Notre Dame Cathedral; Pont-Neuf New bridge,
transcription is sometimes found: Notre Dame; Pont Neuf, etc.

Significant names of lesser-known places in the city are
usually not translated: Rue du Vas-Bak Street, not Paroma street.

The French often calls German geographical points in their
own way, especially those located in Germany. They should be
transcribed based on the tradition in the Russian language. For
example Baviére, Bade, Foret-Noire, Rhénanie, Aix-la-Chapelle,
Treéve, Hesse, Palatinat should be transmitted in Russian: Bavaria,
Baden, Black Forest, Rhineland, Aachen, Trier, Hesse, Palatinate,
and not “Bavier”, “Bad”, etc.

A special problem is the transcription of geographical names
of Belgium and Switzerland.

Belgium is a bilingual country, so many Belgian place names
have a double form: French and Dutch, for example: Liege —
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Luik; Malines-Mechelen; Anvers — Antwerpen, Gand — Gent,
etc.

Southern Belgian (Walloon) names are currently transmitted
based on the French version of the name: Liege, Namur, etc.
Northern Belgian (Flemish) names are transcribed based on the
Dutch source: Antwerp, Mechelen, Ghent etc. The two rivers that
cross the whole country have two names each: Esco (Schelde) and
Meuse (Meuse).

The same process happens in multilingual Switzerland.
French names are reserved only for the geographical names of the
French part of the country: the cantons of Geneva, Vaud, etc.

Some place names can be categorized as "translator's false
friends"”. Their shape is deceiving, giving the impression of simple
conformity. So, in French there are several geographical names
built on the model of a phrase with the word la Terre (land): La
Terre du Nord, la Terre de Feu, les Terres Australes et Aptarctigies,
la Terre-Neuve.

In Russian, the equivalents of the first three names are also
phrases with the word land: Severnaya Zemlya, Tierra del Fuego,
Southern and Antarctic lands. But the fourth name — la Terre-
Neuve, which, it would seem, perfectly corresponds to the Russian
toponym Novaya Zemlya, means something completely different,
namely Newfoundland. And Novaya Zemlya is called in French
La Nouvelle-Zemble. The translator is also deceived by the form
of the French word La Rhepapie. The suffix -ie seems to suggest
that we are talking about some kind of Renania, but in fact it is the
Rhineland.

Here it is necessary to define the "concept”, which exists not
for the word itself, but for each dictionary meaning, a kind of
algebraic expression of the meaning.

The same French lexemes imply a completely different
translation in Russian: Vieppe — will designate the capital of
Austria, Vienna. The same word with the article la Vieppe is the
name of ariver and a department in France and in Russian it sounds
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like Vienne. The French Valence means both a province in Spain
and a city in France. In the first case, it has the word Valencia as
the Russian equivalent, and in the second, Valance.

Paraphrases denoting toponyms present a certain problem
for translation : La Ville lumiére — Paris, La fille ainée de 1'Eglise
— la France, La Perfide Albion — I'Angleterre, La terre des dieux
— la Gréce, Le ventre mou de 1 'Europe — les Balkans, La Sublime
Porte — la Turquie, La grande Bleue — la Méditerranée, La cité
interdite — Pékin, La Venise du Nord- Amsterdam, Le pays aux
mille lacs — la Finland, etc.

Transliteration was used in translations from French in the
18th-19th centuries. In those days, they wrote, for example,
Diderot (Diderot), Beranger (Béranger) instead of Diderot,
Beranger. The tradition has preserved the remnants of
transliteration when depicting French silent consonants (Marat,
Murat, Capet, Hugo), the letter combinations il (I) (I instead of th:
Versailles), the letter combinations ay, ey (ai, she instead of e, e),
mute e, etc.

At present, the main means of transferring proper names in
translation is practical transcription, that is, the image of the sounds
of a given word in letters of another language. This image is always
approximate due to the discrepancy between the system of
phonemes in Russian and French, but nevertheless, the rules for
transmitting the sounds of one language by graphic means of
another are gradually developed.

Conclusions

Currently, trends in the field of translation of proper names,
as well as the practice of Western European translation in general,
are actively influenced by extralinguistic factors, including
cultural, socio-political, economic, including the realities of the
book publishing process and the conditions of the book market.

58



References

Yarmukhametova, A.R. On the issue of translation of French and Russian
surnames / A.R. Yarmukhametova // | International Russian-French
linguistic readings: materials of the International Scientific and Practical
Conference / scientific ed. by E.H. Khabibullina. — Kazan: Fatherland,
2010. — pp. 96-102 (0.45 pp.).

Yarmukhametova, A.R. Category of the genus of Russian and French
anthroponyms 1 A.R. Yarmukhametova // An integrated approach to the
preparation of documentologists: collection of scientific tr. Kazan, State
University of Culture and Arts and Astrakhan Tech. un-ta. — Kazan-
Astrakhan, 2012. — pp. 190-194 (0.38 pp. L.).

Yarmukhametova, A.R. On the transposition of proper names into common
nouns / A.R. Yarmukhametova // Il International Russian-French
linguistic readings: materials of the International Scientific-Practical
Conference / scientific ed. by E.H. Khabibullina. — Kazan, 2012. — pp.
154-159 (0,45 sq.).

Likhachev D. S. Conceptosphere of the Russian language // 1zv. RAS. Ser. lit.
and yaz. M., 1993. Vol. 52. No. 1.

IIparmaTuyecKkui aHAIU3
JIEKCHYECKO-CEMAHTHYECKUX TPaHCchopMaMi
B «Ynpa:xxHeHusix B cTujie» Peiitmona Keno

Jomxkenko /1.b.

Poccutickuii ynusepcumem opyacovl Hapooos
1032200641 @pfur.ru

AHHOTanus. B cTatbe mpoBOOUTCS MparMaTHUeCKUil aHaIU3 JIEKCUKO-
CEeMaHTHYECKHX TpaHcopManuii B IPOU3BENEHUU (HPAHILY3CKOTO
nucatens 20 Beka Pelimona Keno «Ympaxkuenust B ctuie». COOpHUK
COCTOMUT U3 99 paccka3oB-BapHalrii OXHOTO Cydas, OOPHCOBAaHHOTO B
Pa3INYHBIX KAHPAX, U ABJIACTCS SIPKUM IIPUMEPOM U1 JINTEPATYPHOTO
OTpaHMYCHHs KaK JBUTATENsI TBOPYECTBA, MOOYKAAIOMIETO HCKATh
OpUTMHAJbHbIE pELIeHUs, Ha KOTOpOW Oblla OCHOBaHAa TIpymia
rccaeaoBareneil noreHuranbHou mureparypst YJIAIIO.
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KualoueBble ciaoBa. npaemamuxka, mpaucopmayuu,  JeKCUKO-

cemanmuvyecKkue mpchqbopMauuu, npaeMamulteCKud aHaius,
cmuaucmuKka.
«YTpaXHeHUs B CTHJIE» — 3TO COOpPHHUK (paHIy3CKOTrO

nucarens 20 Beka Peiimona Keno, cocrosiuit u3 99 pacckazoB —
BapHualllil OJHON CUTyallUd, ONMIMUCAHHOW B Pa3NUYHBIX JKaHpax C
MOMOIIIBI0  Pa3HOOOPa3HBIX JIEKCUKO-TPAMMATHYECKUX CPEJICTB.
Ha nanmcanmne «Ynpaxuenuin» Keno BmoxnoBmino «MckyccTtBo
¢yrm» komnosuropa Moranna Cebactesina baxa — cOopHuk u3
14 ¢yr u 4 xaHoHOB. Bee ¢yru HanrcaHbl HA OJIHY TEMY, KOTOpast
npeobpasyercs o xoay nukia. Cam Keno nucan, 4To mocie Toro,
KaK OH yCIIbIIIajd My3bIKalbHOE NMPOU3BEACHHUE, OH MOAYMaJ, 4TO
«OBIIO OBl JIOBOJBHO MHTEPECHO ClENaTh YTO-TO MOJ00HOE B
auTeparypHoM rane» [Queneau 1963: 9].

Pabora sBnsieTcst ApKUM MPUMEPOM HACH JUTEPATYPHOTO
OTpaHUYEHUS KaK JABUTaTENs TBOPUYECTBA, MOOYKIAIOIIETO UCKATh
opuruHanpHbele pewmeHus. Ha srom npunnune B 1960 roxy
OCHOBBIBaeTCsl ~ IpyIa  HCCleqoBaTeleil  MOTEHIHMAIbHOM
muteparypsl YJIUIIO, yupenutenem koTopoit BeicTynui Peiimon
Keno [OULIPO 2002: 2]. B «YnpakHeHHSIX» Ha CaMOM JeJje
CYIIECTBYIOT JIBa YPOBHS OIPaHUUCHUI: TIEPBBIM YPOBEHb COCTOUT
W3 OrpaHMYEHUS, OMPEIENIIeMOr0 Ha3BAaHUEM IJIaBbl, a 3aTEM
Oonee T1100aTbHOE OTPAHUYCHHE CBSI3BIBAET MEXKIY COOOM
JNEBSHOCTO JEBSTh Ha3BaHUW B 3aroJIOBKE MPOHU3BEICHUS
[Radulescu 2017].

Ha nmpumepe Heckonbkux rinaB coopuuka (Récit, Préciux,
Lettre officielle, Modern style) mber mpoBenu mnparmarudeckuii
aHaJIN3 JIEKCHKO-CEMaHTHYECKUX TpaHChopManuii « Y mpakHeHUH
B CTHJICY.

®paHIy3ckoe  CIOBO  récit  00O3HA4aeT  pacckas,
[IOBECTBOBATEJILHOE BHICKA3bIBAHUE, KOTOPOE M3JIaraeT HEKOTOPOE
coobitie miam psax coobrtmii [XKenmerr 1998].  T'maBa Récit
HAXOJUTCsI OJFKe BCEro K TUIOTETHYECKON "HYJIeBON CTeTeHH" B
OTHOIIEHWU HW3JIO)KEHHUS TEMbl, OHAa HAlMCAaHO B CaMOM
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HEUTPaJbHOM CTWJE [0 CpPaBHEHUIO C JPYTMMH TJaBaMHu
coopHuka. OTpPBIBOK;—Kpeme—FOoFe;—COCTOUT BCErO M3 4YeThIpex
pacnpocTpaHEeHHBIX MpeanokeHuil. Takoe HeoObIUHOE JelieHue
IpUJaeT TEKCTy 0coObIi TeMl moBecTBoBaHus. [Radulescu 2017].
B nanHO#l TnaBe aBTOp BBHIOMpPAET HEHUTpPaJbHBIE JIEKCUYECKUE
€IMHUIIBI, HE OTpaXkarole CyObeKTUBHON OLIEHKU pacCKa3uuka
(Hampumep, rI1aBHOE IEUCTBYIOIIEE JIULIO COOPHUKA 0003HAYAETCS
HEHTpaJIbHBIMU 10 3HAYCHUIO cI0BamMu pPersonnage u individu), e
BJIa€TCS B JIETAJIN MPOUCIIECTBUS, IPAKTUUECKHU HE UCIOIb3YET B
TEKCTE MUTETHI.

HasBanue rmaBel Précieux otcbutaeT Hac K préciosité

(M3BICKAHHOCTbh, MPEIHUO3HOCTh) — HCKYCCTBY JKU3HH, KOTOPOE
Ob0 pacmpoctpaHeHo B 1650-1660 romax B MapUKCKHUX
apUCTOKPATUUYECKHUX Kpyrax u MPaKTUKOBAJIAChH

MPEUMYIIECTBEHHO B CAJOHAaX. JTa ACTETUKA XapaKTepU3yeTcs
KpaliHeW yTOHYEHHOCTBIO ITOBeeHUs U peuyu. Ee npencrasurenu
CO3JIaJIM OCOOBIA SI3BIK ISl MCIOJB30BAHUS B CBOMX Kpyrax:
BBIPQKEHUSI U OOOPOTHI peud JOJHKHBI OBITH JIMIIEHBI JHO00T0
Mpo3an3Ma, IPUBETCTBYIOTCS] HEOJIOTH3MBI, CIIOKHBIE TIEpUQPa3HI,
TUNEepOOTNYECKIE BEIPAKCHHS M MOJIHBIC BHIPAXKCHHS U TEPMUHBI.
[Poncet 2007].

B rnaBe coOmroneHbl TpeOOBaHUS MPEIHMO3HOTO CTHIIS —
JUIE Hee XapaKTEepPHO WCIOJIb30BAHUE YCTapeBIICH JIEKCHKH
(rmaBHOTO TEposi aBTOp Has3bIBacT garnement), merodop (pour se
plaindre avec une amertume non feinte et qui semblait émaner d'un
verre de gentiane — 4ToOBI MOXAaJOBaThCS C HECKPHIBACMOM
ropeYbto, KOTOpasl CJIOBHO HCXOJHMJIa M3 CTaKaHa T'OPEYaBKH),
(pazeonorusmos (COmme harengs en cague — Kak CElEIKH B
00uKe), YCTOWYMBBIX BBIpAKCHHI Ha jatuHCKoM s3bike (hic et
nunc, ejusdem farinae). Paccka3uumk T1aBBl  BbIpaxkaer
BOCXUIIIEHUE TIOBCETHEBHBIMU BEIIaMU — ac(alIbT y HETO UMEeT
«msrkoe Mepuanue» (l'asphalte palpitait doucement), a aBroOyc
— JTO «IIEJEBP COBPEMEHHOW (PAHITY3CKOH aBTOMOOMIHHOM
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uuaycrpun» (Chef-d'oeuvre de l'industrie automobile frangaise
contemporain).

I'naBa Lettre officielle wamucana B ¢Qopme mnucema B
opunmaneHo-IemOBOM  ctwie.  Jlms Hee  XapakTepHO
MCIIOJIb30BAHUE BEIIIUBBIX (OPM IO OTHOIICHHUIO K HEU3BECTHOMY
YUTATEII0-a/IpecarTy MUChMa, B OOpAIEHHUSIX MPOCICIKUBACTCS
HEKOTOpOE 0JIArOrOBEHHE paccka3unka nepea cooeceaaukoM (j'ai
I'honneur de vous informer — umMero gecTs Bac U3BeCTUTH; OSErai-
je dire — mocmero cka3aTh). Paccka3dmk BAaeTcs B MEJIKHUE AETaIN
MPOUCIIECTBHS, CTAapaeTCs HE JaBaTh HETATHBHON OIICHKH
YBHIICHHOMY, ONPAB/bIBACT repoeB MpouciiecTBus (... qui incita
l'un de ces voyageurs a protester, mais non sans timidité — ... 4To
NOOYMIIO OJHOTO U3 MyTEHIECTBEHHHUKOB BO3PA3HTh, OJJHAKO, HE
0e3 ckpomHoctH; le receveur avait pris en surcharge plusieurs
impétrants). Bce 3T0 BbIIaeT MOAYMHEHHBIH CTaTyT paccKa3uuKa.

BriOupaembie iekcuueckue eAuHUIBI B TiaaBe Modern style
MO3BOJISIOT MTOHATH, YTO ICUCTBUE TPOUCXOAUT B KOHIIE XIX Beka:
HanpuMep, B OTJIMYKE OT JPYTuX TJiaB, neiicteue B Modern style
pa3BopadyMBacTCs B OMHHUOYCE, a He aBTOOYCE; TaKXKe PacCKa3IHK
YIIOMHHAET TPEAMEThI OISk IbI, MOJIHBIC B TO BpeMsi — Un melon
(uutsma-kotesok), des escarpins vernis (JakupoBaHHbIE Ty(IIH),
un pet-en-l'air (meranuep — My»KCKOM MUIKAK).

«YmpaxHenuss B ctwie» KeHo —  yHUKalibHOE
MPOU3BEACHNUE, KOTOPOE MOXET CIIYy)KUTh ayTCHTUYHBIM
MaTepHuanioMm B 00y4eHUH (PPaHIly3CKOMY SI3bIKY, TOKA3bIBAIOIIM
BO3MOYKHOCTH CTHJIMCTHYECKOTO BaPbUPOBAHUS SI3BIKOBBIX (POPM
KaK Ha ypOBHE JICKCHKH, TaK ¥ Ha YPOBHE IPAMMATHKH.

Jluteparypa

Bapt P. U36pannsie padoter: Cemuoruka: [Tostuka: Ilep. ¢ ¢p. / Cocr., obmI.
pen. u Beryt. cT. I'. K. KocukoBa. — M.: [Iporpecc, 1989.

Kenerr XK. Pabotsr o mostuke. @urypsr. B 2-x Tomax. Tom 1-2. — M.: U3x-
Bo CabaiHuKoBEIX, 1998.

62



JykoB B.A., JlykoB M.B., JlykoB A.B. Croppeamnsm Bo (paHILy3CKOH
XYJ0XKECTBEHHOM KynbType — 3Hauue. [lonumanue. Ymenne. — 2011,
— Ne3.

OULIPO. Abrégé de littérature potentielle. — Mille et une nuits, 2002.

Rédulescu V. Contrainte et réécriture-création dans la traduction des Exercices
de style de Raymond Queneau (TRANSLATIONES Volume 9/2017,
Pages 40-54)

Quencau R. Exercices de style accompagnés de 99 Exercices de style
typographiques de Robert Massin et de 45 Exercices de style paralléles
peints, dessinés ou sculptés de Jacques Carelman. — Paris, Gallimard,
1963, — p. 9.

Poncet H. La Préciosité. Lettres et Arts [Dnexrponnsiii pecypc] — 2007. —
Pexxum moctyma:  https://www.lettres-et-arts.net/histoire-litteraire-17-
18eme/preciosite+135, cBoGoamsIit (mara obpamenus: 01.04.2022).

Pragramic alanysis of lexical and semantic
transformations in “Exercises in style”
by Raymond Queneau

Diana B. Dolzhenko
RUDN University
1032200641 @pfur.ru

Abstract. Our article presents a pragmatic analysis of lexical and
semantic transformations in the work of the French writer of the 20th
century Raymond Queneau "Exercises in style". The book consists of 99
short stories, each of them is a variation of one situation in different
genres. Queneau's work is a brilliant example of the idea of literary
constraint as a trigger of inspiration and creativity which encourages the
search for original solutions. A gathering of writers Oulipo (workshop of
potential literature) was based on this concept.

Keywords: pragmatics, transformations, lexical and semantic
transformations, pragmatic analysis, stylistics.
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belka_dayzy@mail.ru

AnHorammusa. CraThs TpeAcTaBiIsdeT CcoOOH aHaTuW3 MAalIHHHBIX
MEPEeBOZIOB C PYCCKOTO s3bIKA HAa aHTIUICKUN  HECKOJIBKHX
CEMAaHTUYECKUX TPYII, YKa3bIBAIONIMX Ha JEATCIBLHOCTh U CTaTyC
yenoBeka. OOOOIICHHS NIENAal0TCS Ha OCHOBE JAHHBIX, MOJYYCHHBIX
BCIICJICTBUE COIOCTABJICHHS TpaaumuoHHOro (coopuuk «Novels, Tales,
Journeys: The Complete Prose of Alexander Pushkin» P. IluBepa u JI.
Bonoxonckoit) wu  mammHHOro  («Google  IlepeBomumk» u
«Sunexc.IlepeBomunk») mepeBomoB «lloBecteid mokoitHoro MBana
ITerpoBmua benkuaa» A.C. IlymkuHa. AKTyadbHOCTH  TEMBI
WCCIICIOBaHUs OOYCJOBJICHA TEeM, 4YTO 3a IOCIEIHEe JCCATUICTUC
KauecTBO paboThI COBPEMEHHBIX MPOrpaMM-TIEPEBOTYUKOB
3HAYUTEIFHO BO3POCIIO, HO MPo0IIeMa IepeBoia IMH ITACCUBHOTO 3araca
JICKCUKU COBPEMEHHOTO PYCCKOTO sI3bIKa JIO CUX MOP HE ObLIa IIUPOKO
u3yueHa. B xoje uccienoBanust Mbl 0003HAYMIIN OIIUOKH MTPH TIEPEBOJIC
KOKIOW M3 CEMaHTHYECKHX TPYMI, a TaKkKe OMPEIeNUiIN, ¢ KaKUMHU
CJIOBaMH MalIMHHBIE NEPEBOAYUKN CIIPABIIOTCS JIYYIIe, a ¢ KaKHUMHU
XYKe.

KaoueBble caoBa: MawuHHblU Nepesod, YCMapesuids JeKCUuKd,
MENHCKYIbMYPHAS KOMMYHUKAYUS, npozpammbl-nepesoouuxu,
mpaouyuonnslii nepesod, Google, Anoexc.

CoBpeMEHHbIE  NPOrPaMMBI-IIEPEBOAYMKH  HAYUYUIIMChH
CTPOHTH MPEUIOKEHUS C YUYETOM KOHTEKCTa, PACIIO3HABATH TEKCT
Ha KapTUHKE U Jake CHHXPOHHO NIepeBOANTh Buaeo. Ho criocoben
T MAIIMHHBIA TTEPEBOJ] COCTABUTh KOHKYPEHIIMIO YEJIOBEKY IMPH
aganTainnu yCTapeBmeﬁ JICKCHUKH, CBSI3aHHOU C HAMMEHOBAHUSIMU
YUHOB, 3BaHHM, Mpodeccuii?



[IpumepamMu 1711 UCClIENOBaHUS TOCITYKWIM E€AMHUIIBI
[IACCUBHOM JIEKCHUKH, BcTpedaromuecs B «lloBecTax mokoiHoOro
Wpana IlerpoBuua benkuna» A.C. Ilymikuna, Beap Anexkcanap
CepreeBnu — co31aTellb COBPEMEHHOI'O PYCCKOI0 JIMTEPATYPHOTO
a3blka. Ham crano ro00nbITHO, CMOXKET JIM OHJIAWH-TIEPEBOYHUK
aJanTUpoBaTh Ha AHIVIMWCKUM A3BIK TE€ CJIOBA, KOTOPHIE
COBPEMEHHBIN YENIOBEK, BO-TIEPBBIX, BPsA JIU YNOTPEOUT, a, BO-
BTOPBIX, BO3MOKHO 1 HE IOMMET.

Ha ocnoBanun naOmionenuss B.B. BunorpagoBa u crarsu
O.B. bacoBoii, NOCBAIIEHHON ONPEACIECHUI0 «CEMAHTHUYECKUX
rpynn ycrapeBiled Jekcuku B pomaHax u mnosecTsx A.C.
[Tymkuna» (bacoa 2016: 136-137), Mbl BeIASIWIN 6 TPYII JUIS
aHamu3a:

1. HaumeHoBaHUsT ~ TUTYJNOBaHHbIX JUI U (opMm

YBaKHUTEIIHHOTO oOpareHus K BBIIIECTOSIINAM
(8vicokobnacopooue,  cocyoaps,  epagh,  epagums,  KHA3b,
CUAMENbCME0);

2. HauMeHOBaHUs JINII, YKa3bIBAIOIINE 3BAHUS, JTOJDKHOCTH,
9UHBI (2ycap, KopHem, NOPYHUK, NOUYMMEUCmep, POMMUCIP,
CEKYHO-Maulop, YiaH, yHmep-oguyep);

3. HamMeHOBaHUsI JIMI] TIO0 OTHONICHWIO K COCJIOBHSIM,
couuanbHO-TIoNUTHYECKON cepe (bapun, Oapuvins, 6apviuins,
080psHKaA, Oesuyd, O0e8yuKd, Kamepounep, KPeCcmbsHKA, KyMd,
Kyney, KYNUUK, KYNuuxd, HAnepcHuyd, noMewjux, MnoCelsiHKda,
cyea, Xouon);

4. HaumMeHOBaHMA JIML 110 POAY JEATEIBHOCTH (OVOOUHUK,
OyI0OUHUK, 2aep, 2poDOBWUK, JiCOKell, 3acedamenb, U3B03YUK,
KIIOYHUYA, KOPMUIUYA, KY3HeYy, KyXapKa, Kyuep, JaKel, JeKapb,
MEOHUK, NPUKA3YUK, CeKYHOAHm, CMapocma, CcMOmpumerns,
CMAHYUOHHDBIL  CMOMPUMENb, CMOIOHAYATLHUK, CMPEMAHHOU,
ynpasumenn, geivovecepb, AMUUK);

5. OnieHOUHBIE HAaUMEHOBAHUS JHUL (AH2AOMAH, OANOBHUK,
80I0KUMA, 3A0ABHUK, 30U, NOBECA, CYIHCEHBIU, Yapeosopey, YepH
aska, uje2onuxa),

65



6. HaumeHnoBanusi Ui yka3aHdsi BO3pacTta 4eJoBeKa
(0esuya, oumsams, mysc, ompox).

B xoje aHann3a Mbl OMPENENIMIN MOCIEI0BATEIBHOCTh OT
campix  mpoOsmemHbiXx st «Google  IlepeBomumkay
«SInpekc.IlepeBoqunka» CEMaHTHYECKMX Tpynm JO CaMbIX
OPOCThIX.  BBIIAIUT oOHa  cienymmuMm  obpazom: 1)
HAaMMEHOBAHMSX JUIS yKa3aHHs BO3PACTa 4eoBeKa; 2) OlCHOYHbIC
HAMMEHOBAHMS JIMI[; 3) HAWMMEHOBAHWH JIMI[, YKa3bIBAIOIINX
3BaHUsA, TOJKHOCTH, YHHBI;

B HawMeHOBaHMSAX [UIs yKa3aHWS BO3pacTa dYelloBEeKa
MAIIMHHBIC IEPEBOTYMKH HH pa3y HE COBIAIN C TPAIUIIMOHHBIM:
myoie (husband Bmecto gentleman), oesuya (girl//maiden Bmecto
Miss), orpok (youth Bmecto boy) u oumsams (child Bmecro little
one).

[Ipu o1eHOYHOM HAMMEHOBAHWU JIKI] BO3HUKIIA MPOOIEMbI
Oosiee 4yeM ¢ MOJIOBMHOM cioB: awenoman (Angloman Bmecto
anglomaniac), 6arosnux (prankster//spoiled brat Bmecto naughty
boy), sonokuma (red tape smecto philanderer), zabasnux (funny
man smecto amusing fellow), sour (Zoil//zoilus Bmecto detractor),
noseca (rake Bmecro scapegrace), cyacenwvii (betrothed Bmecro
the one you're meant for), uepnasxa (black smecro swarthy face),
weeonuxa (Smart//dandy Bmecto elegant).

OmuOKM, TOMYyHICHHBIE MAIIMHHBIMH MEPEBOAYUKAMHU B
HAMMEHOBAHHUHU JIMI[, YKa3bIBAIOIIUX 3BAHMS, JOJKHOCTH, YMHBI
ObUTH CBSI3aHbI, KaK MPaBWJIO, C TEM, YTO 3HAYHUTENIbHAS YacTh
JEKCHUYECKUX  COUHMIl M3  JTOH  TPYIIBl  SIBISACTCS
3aUMCTBOBAaHHBIME (2ycap, Kophem, noummeticmep). IloaTomy
porpaMMbl TIEPEBOJMIIA 3BaHHUS JIOCJIOBHO, WX IOJHBIMH
aHajoramMd 0e3 yuéra W3MEHEHHBIX 3HAYCHUH JIOJDKHOCTEH.
Hanpumep, xoprem (cornet Bmecto €Nnsign) u noummeticmep
(postmaster BmecTo Superior). Yumep-oguyep Bcé Tak ke nu3-3a
OyKBaJIbHOTO TiepeBoJia ObUT MepeBenEH Kak Non-commissioned
officer, a He amanTupoBan Kak corporal.
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B HanMeHOBaHMSX JIUI] TIO POIY ACSITEILHOCTH MAIlIMHHBIC
nepeBoIbl 0oJiee YeM B MATUACCITH MPOICHTAX CIIy4aeB COBIAIHN
C TPaIUIIMOHHBIM BapuaHToM: 6ydounux (watchman//joker smecto
sentry), ecaep (Gaer//gaer Bmecro mummer), epoboswux
(undertaker Bmecto coffin-maker), npuxaszuux (clerk Bmecto
steward), cmononauansnux (head clerk//nead of the table Bmecro
department  chief),  cwompumens  (caretaker  BmecTo
stationmaster), cmapocma (headman Bmecto village headman),
cmpemsnnon (Stepladder Bmecto groom), ¢genvowveceps (Courier
BMecTO government messenger), samwux (driver BmecTo
coachman).

B HanMmeHOBaHWMM JHUI] TO OTHOIIEHUIO K COCJIOBHSIM,
COLMAITBHO-TIONUTHYECKON Ccdepe y MAIIuHHOTO TIePEBOTINKA
BO3HUKIIM NTPOOJIEMBI cO clioBaMu bapun v xonon. [lepoe «Google
[lepeBomunk», Kak W B TPAJAWIIMOHHOM BapuaHTe, 0003HAUMI
cioBoM gentleman, a «Sunekc.IlepeBomunk» — ciioBom master.
Jlekcuyeckol enMHUIE XOJON TPU MCTOYHHMKA Jajd pa3HbIe
Bapuanthl (lackey//serf Bmecto flunkey). CnoBo oesywka B
3HAYEHUHU «MOJOJasi CIIy’KaHKa, TOPHUYHAS B OapCKUX JIOMax»
(Oxeros, llBenoBa 1994) mMamuHHBIN MEPEBOAUYUKHU J1aBAIA B
3HAYEHUHU «IHMILO KEHCKOIro Ioja B BO3pacTe, MEPEXOJHOM OT
orpoudectBa K roHocTu» (Osxeros, [lIBenoa 1994), 1.e. kak girl, a
He kak Mmaid. Taxxe B 3TOW TIpyIIe BCTPETHINCH OINHOKH,
CBSI3aHHBIC C MEPEBOJOM (PEMUHUTHBOB: Kkpecmbsinka (peasant
woman//peasant Bmecro peasant girl), kynuuxa (merchant smecro
merchant  woman//merchant’s  wife), nocersnka (peasant
woman//peasant smecro Village girl).

OTMmeTuM, YTO NEPEeBOMYMKH CIIOCOOHBI 0€30MUO0YHO
MEepeBOUTh, HAMMEHOBAHMS THUTYJOBaHHbIX JiML. B ¢dopmax
YBOXHUTEIHLHOTO OOpaIIeHUs K YeIOBEKY BBICOKOTO COIHAIEHOTO
TTOJIOYKEHUS (cusmenvcmeo, 8bICOK0OIA20pOOUE)
«SAnpexc.IlepeBogunkom» OBUIM JOMYIICHB HE3HAYUTEILHBIC
pacxoxkJeHuss € TPAIUIMOHHBIM TEeKCTOM. B oOpamenun k
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TUTYJIOBAHHOMY JIMIly BCTPETWINCh TPHU pa3HBIX BapUaHTa:
eocyoapw (Sovereign//Sir emecmo Mr.).

Takum o06pa3om, mporpamMmbl Bc€ emieé HE CIOCOOHBI
COCTaBUTb [JOCTOMHYIO KOHKYPEHIMIO 4elOBeKYy. DBepHbii
MEPEBOJI C OJHOrO S3bIKa Ha JAPYrOMl SIBISETCS HEOTHEMIIEMOM
YaCThK YCIEIIHOM MEKKYJIbTYPHOM KOMMYHUKAlWU, BEIb
«COXpaHEHHUE HallOHAJIbHO-UCTOPUYECKOTO KOJIOpUTa
o0ecrieunBaeT nepeaayy KyJlabTypHOro (hoHa Mpou3BeeHUs, AyXa
Hapo/ia ¥ O3BOJISIET YBUJIETH B CJIOBE OTPAKEHUE MATEPUAIIBHBIX,
OOIIIECTBEHHBIX M JYyXOBHBIX IIPOLECCOB, TNPOUCXOASNIIUX B
obmectBe» ([laBsimoBa 2021).
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Machine translation of archaic words indicating
a person's activity and status

Polina V. Dorozhkina
Pushkin State Russian Language Institute, Russia
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Abstract. The paper focuses on an analysis of machine translations from
Russian into English of several semantic groups indicating the activity
and status of a person. Generalizations are made on the basis of data
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obtained as a result of comparing the traditional (collection “Novels,
Tales, Journeys: The Complete Prose of Alexander Pushkin” by R.
Pivera and L. Volokhonskaya) and machine (“Google Translator” and
“Yandex.Translator”) translations of the “Stories of the late lvan
Petrovich Belkin” by A.S. Pushkin. The relevance of the research topic
is due to the fact that over the past decade the quality of work of modern
translation programs has increased significantly, but the problem of
translating the passive vocabulary of the modern Russian language by
them has not yet been widely studied. In the course of the study, we
identified errors in the translation of each of the semantic groups and also
determined which words machine translators cope better and which —
Worse.

Keywords: machine translation, archaic words, intercultural
communication, translation programs, traditional translation, Google,
Yandex.

(I)pa360JIOFI/I3MLI C KOMIIOHCHTOM «CBallbﬁa»
B KUTAHMCKOM H PYCCKOM sI3bIKax

Ay L.

Poccuiickuii ynusepcumem opyaicovl Hapooos
viktorwkd@mail.ru

AHHoTammsa. B Hacrosimmee BpeMs CTPEMUTENBHO pPa3BHBACTCS
corpyaHnuectBo Poccuiickoit @enepaunu u Kuralickoit HaponHoii
PecmryOnnky, B CBSI3W C 4eM, BO3pacTaeT B3aMMHBINA HHTEPEC K KyIbType
U si3bIKaM 3THX cTpaH. ®pa3eosorus sBISETCS HaAUOOJNEEe KPACOYHOU
CTOPOHOM KaK PYCCKOT0, TaK W KHUTAHCKOTO S3BIKOB: OHA JIAKOHWYHA,
spka W oOpa3Ha, HaIOJHEHA KYJIbTYPHBIMH CMBICIIAMH, OTpPa)KaeT
MYJAPOCTh KYJIbTYpPhl KOHKpeTHOH. CBasib0a — OJIMH U3 CaMbIX BaXKHBIX
MOMEHTOB B cCyAbOe KaxIOoro ueioBeka. Tema Opaka Bcerma
MIPUCYTCTBOBAJIA B KU3HHU JIOACH. DTH 00CTOSATEIHCTBA 00YCIIOBIHBAIOT
AKTyaJIbHOCTh U3yuYeHHs (Ppa3eoorn3MOB C KOMIIOHEHTOM «CBab0a» B
PYCCKOM U KUTaHCKOM sI3bIKax. BMecTe ¢ TeM 0TCYTCTBYET JOCTATOYHOE
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KOJIMYECTBO TOJAPOOHBIX HCCIICIOBAHUN PYCCKOTO ¥ KHTAWCKOTO
cBazeOHOro  oOWmIEHWMS B  CpPaBHHUTENBHOM  IUTaHE.  ABTOPOM
MPOaHAIM3UPOBAHEl  YCTOWMYMBBIE KOHCTPYKLMH, KOTOpBIE JIHOO
MMEHYIOT CBaJIeOHbIe IEUCTBUS, JIMOO OTHOCATCS K MX XapaKTEPHCTUKE
B PYCCKOM M KMUTAHCKOM SI3BIKAX.

KaroueBbie cioBa: ¢gpazeonocus, ceadvba, Opax, KUmauckuil A3biK,
DYCCKULL A3bIK.

®pazeosoru3M B Ka4eCTBE YCTOWYHMBOIO COYETAHUS CIIOB,
repeiaBaeMblil U3 MOKOJIEHUS B MIOKOJIEHHUE, CUUTACTCS 3€PKaJIOM
HaIlMOHAJIBHOM S3BIKOBOM KyNbTYphl. CaMblii OONBIION MpU3HAK
(bpaszeonoruzma sBISETCS TEM, YTO OH CMOXET BBIPA3UTh OOTaThIN
CMBICT Yepe3 TOJILKO HECKOJIBKO CIIOB, M B TO K€ BpEeMs OTPa3UTh
MOJUTHUKY, HAapOJHBIE OO0BIYaW, MHPOBO33PEHHE W TIOHSTHE O
LEHHOCTAX HAIlUH.

®pazeonorus npeAcTaBiIsieT co00 CTPOHHYIO U JOCTATOYHO
ABTOHOMHYIO  CHCTEMYy, BXOJAIIyl0 B 0Ooyee  CIOXKHYIO
MHOTOYpPOBHEBYIO CHUCTEMY $3blKa, B paMKax KOTOpOHl OHa
peanu3yeT CBS3M M B3aMMOOTHOIICHHUS C JICKCUKOJIOTHEH,
ceMacHoJIoruei, rpammaTukoi, ctunuctukoi (£ [E FL 1959: 56).
B pycckom s3pIKO3HAaHMM MHTEpEC K (Ppa3eosoriu CymeCTBOBAT
JaBHO M B paboTax MHOTHUX YUYEHBIX COACPKAIUCH BaKHbBIE
HAOJIOACHUST W BBIBOJBI, Kacarompecs (pa3eooruuaecKoro
COCTaBa PYyCCKOro s3blka. B mepByro odepenb 37eCh CilemyeT
Ha3Bath uMeHa A.A. Ilore6nu, WM.M. CpesneBckoro, ..
®oprynaroBa, A.A. Illaxmaroa, E.J[. IlomuBanoBa, W.M.
Byneduyc, C.1. AbakymoBa.

CanebHbie Tpaauluu XapaKTepU3yIOTCs KakK
o011eyeI0BeYeCKUM HAayaloM, TaK U HAllMOHAJIbHO-KYJIBTYPHBIM
cBOeOOpa3neM, UYTO HaXOAUT CBOE OTpa)keHHEe B O0Opa3HOCTH U
MpoTOTHNAX  (PPA3CONOTHUECKUX  EIUHHI]  COMOCTABIISIEMBIX
S3BIKOB.

CambiMM M3BECTHBIMU B PYCCKOM SI3bIKE SIBIISIFOTCS
(hpazeosIoru3Mbl «ceadeOHblIL 2eHepan — YeII0BEK, 00agatonui
MHHMBIM aBTOPUTETOM U HE UIPAKOLIUN HUKAKOW POJIU B KAKOM-
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au0o0 Jere; TOACTaBHOE JIMIO, MPHUIVIANICHHOE TONBKO JUIS
NpeacTaBUTeNbCTBA, U «Kax na Mananvuny  c6advby»,
O3HavaroIee MUPOKOE BECENTbE C OOMIMEM SICTB U BUHA.

Kak B pycckoMm, Tak M KUTalCKOM Ss3bIKaX, (hpa3eosaorusm
«cBagp0a»  BCTpedaeTcss B BBIPAKEHHSX, O0O3HAYAFOIINX
100MIICHHBIE IaThI:

4 B§ somoras cBampba — NATUAECATUIETHHN FOOMIEH
OpakocoueTaHusl, CylpyKECTBA;

ARG cepeOpsiHast cBap0a — BAAATUTIA THIICTHUN FOOMITEH

OpaxkocoueTaHusl, CynpyKECTBA;

i M§  XpycrampHas cBagp0a — IIATHAAIATHIICTHSS
TOJIOBIIMHA CBA/IbOBI;

KIE nepesstnnas cBajnba — naTUIETHE OpaKa;

% 1§ QapdopoBas ceampba — aBagnaTas TroJOBLIMHA
BCTYIUICHHUS B Opax.

B HEKOTOPHBIX Cilydasx Ha3BaHHs MOTYT COBIANATh, a AAThI
— OTJIMYAThCA.

= 4F wepcTaHas cBagp0a — B KUTAMCKOM A3BIKE TO JaTa
COpOKaJIETHETro 00uiIess BCTYIUICHUSI B Opak, B PyCCKOM — CEMb
JICT COBMECTHOM KHM3HU (MHOTIa Ha3bIBAIOT MEIHOM CBaIb00);

4 IS 6punnnanToBas cBagb0a — B PYCCKOM A3bIKE TO

CEMUAECATUIIATUIETHUN 100unei OpakocodeTaHus
(cynpykecTBa), B KHTAaHCKOM — IIECTUICCATUIICTHSS CBaJb0a
(Botinexosuu 2007: 82).

Takxke B  pPYCcCKOM  SI3bIKE  MOXHO  BCTPETHUTH
(bpa3eonoru3msl:

Jlo ceadvbbl  3a0icugem — IIYTIUBOE  BBIPAXKEHUE,
03HAyarollee «HeT OCHOBAHUM IS paCCTPOMCTBA, OTOPYEHUN; BCE
NPOUIET, BCE HATATUTCS.

Kpymumo c6advby yxodom — ycTapeBlliee BBIPAKCHHE,
O3HAYaOIee «BBIXOJAUTH 3aMyXK O0€3 corjiacusi pOJUTENEH;
BEHYATHCA TAUKOM.
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Csaovba ckopas, umo 600a noias — coObITHE, K KOTOPOMY
CIIeIyeT 3apaHee TOTOBUTKLCS, IPOJAYMBIBAs BCE.

Komy ceaovba, a komy noxoponwvt — uysicas céaobba — He
BCET/Ia PaioCTh ISl IPYTHX.

YV 6ac ceos ceadvba, y nac — 605 — TIOHUMAETCS KaK KaK
IIYTIMBOE MPEII0KEHNE HE BMEITUBATHLCS B Uy)KHE JIela.

Yecmubim nupkom 0a 3a c6a0e6Ky — BBIPAKEHUE TIO0 TIOBOTY
KEJIaTeTbHOCTH WM OTU30CTH CBAIbOBI.

B pycckom s3pike MHOTO (hpa3eosIOTU3MOB, COACPKAIIUX
«cBa/IcOHBIC» MPUMETHI:

Konu na ynuye pacnymuya, 6eims c6advbe becnymuou.

CHez u 0021cOb Ha c6a0ebHbINl noe30 — 002amo HCUumb,
0021C0b HA MOIOObIX — CHACMbE.

Kpacnwiii denv c6advbvr — orcums kpacho, 0a 6eoHo.

Memenv Ha ceadebHbIL noe30 — 6ce bocamcmeo vidyem
(ITanckui 1969: 125).

B kwuraiickoM s3bIK€ OCHOBOII 0003HAadYeHHs] CBaIgbOBI
ABJIAIOTCSA OJHOCJIOXKHBIE CIOBa I (38 — BBIUTH 3aMyX), 2%
(uroit — Gparth xeny) u Mf (XyHb — cBaab0a), UCIOIB3yEMBIE B
COBPEMCHHOM KHTaWCKOM sI3bIKe B (YHKIMH CIOrOMOpPQEM.
Jlekcema #§  BcTpaumBaeTcss B BBIPAKEHHUS, U IOJNYYarOTCs
¢pazeonorusMm  co  cioBaMH  «Opak», <«KEHUThOa»  WiIH
«CYACTIIMBBIN JIEHBY:

R — Cuacmauenwiii Oenv,;
AEZ H— Henv padocmu;
ELEIERE — Ceaocume cebs yzamu bpaxa;

KTEZ 5 — coros, cosepuieniviii nebom,
Pr=rd

LI H A, HEAHIAF — He peKomeHOyemcs pano
8LIXOOUMb 3AMYHC, €CNIU MO XOPOULO COYEeMAemcs — 3aAMYHC
HAOO0 BbIXOOUMb BOBPEMSL.

[IpoBeneHHBIN aHAU3 MO3BOJIAET CAETIATh BBHIBOJ, UTO JUIS
KHTAHCKOTO $3bIKa, KaK U I PYCCKOTO, XapaKTepHO HaIH4yue
6oraroro ¢pazeonornyeckoro GoHaa. Y CTOWUYNBBIC BEIPAKCHHUS B
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KUTAUCKON JIMHIBUCTHKE IMOJIB3YIOTCA 0O0IBIINM YCIEXOM,
HE3aBUCHUMO OT UX IPUHAJIECKHOCTH K TOMY MM HHOMY paspsy.
Jlroau UCTIONB3YIOT UX B CBOEH peuu, HOTOMY YTO OHM JIETIAIOT €€
0oJiee OCTPOTOM U BBIPA3UTENBLHOM, pa30aBISIIOT €€ MHTEPECHBIMHU
CpaBHCHHAMH, II03BOJIASA BbIpaXXaTb MBICIIM B COBCPIICHHO
JIpYyTUM, WHOCKAa3aTelIbHBIMHU, ClIOcOOOM. Pycckue u kuTaiickue
(bpazeosaoru3mMel MPEACTABISIOT CO00M crienMpUIecKre SBICHUS,
BOCIIPOU3BOJUMBIE, YCTONYMBBIE M SKCIPECCUBHBIE SI3BIKOBBIC
CAWHUIBI, YaCTO HCINCPCBOJIUMBLIC Ha APYTUC A3BIKU. Oun
OTJIMYAIOTCSI U CTPYKTYypoM, U cemaHTUKOM. OJHaKo cpenu
(dpa3eosoru3sMoB  BCE KE  BCTpPEHalOTCd  pPa3HOro  BUAA
cooTBeTcTBUSl. CpaBHUTENBHBIN aHamu3 (pa3eonoru JBYX
SI3BIKOB I1O3BOJINJI BBISIBHUTH HE TOJIBKO TC€ UJIN MHBIC COOTBCTCTBUS
Y COBIAJICHHS, HO U HAWTU TO crienupUIecKoe, HAIMOHAIBHOE,
YTO UMECTCS BO (bpa3e0n0rm/1 KaXXJ0Iro U3 SA3BIKOB.
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Phraseologisms with component “wedding”
in Chinese and Russian

Du Jingzeng

RUDN University, Russia
viktorwkd@mail.ru

Abstract. At present, cooperation between the Russian Federation and
the People's Republic of China is rapidly developing, in connection with
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which, mutual interest in the culture and languages of these countries is
growing. Phraseology is the most colorful side of both Russian and
Chinese languages: it is laconic, bright and figurative, filled with cultural
meanings, reflects the wisdom of a particular culture. A wedding is one
of the most important moments in the life of every person. The theme of
marriage has always been present in people's lives. These circumstances
determine the relevance of the study of phraseological units with the
component “wedding” in Russian and Chinese. At the same time, there
is not enough detailed research on Russian and Chinese wedding
communication in comparative terms. The author analyzed stable
constructions that either name wedding actions or refer to their
characteristics in Russian and Chinese.

Keywords: phraseology, wedding, marriage, Chinese, Russian.

AHanu3 KyabTyp BesmukoOpuranun, Poccun
u @panuuu no I'. Xogcreae
(Ha npuMepe HAMOHAJIBbHBIX AHEKA0TOB)

HNoparumosa A.J.

Poccutickuii ynusepcumem opyacovl Hapooos
1032193711@pfur.ru

AnHoraumus. CraThsl IIOCBSIIEHA MCCIEIOBAHUIO HAIlMOHAJIBHBIX
AHEKOTOB ¢ TOYKHU 3peHMs XapakTepucTuku KyiabTyp ['epra Xodcerene.
B pabote aHEeKIOT OMKCHIBACTCS KaK OTPaXKCHHUE COIMATBHBIX SBICHUN
JKU3HU B OINpPENEJICHHBI MOMEHT B OIpeAesieHHON cTpaHe. B naHHoi
CTaThe AHATM3HPYIOTCSA HAITMOHANBHBIC aHEKIOTHI BemnkoOpuTaHum
(joke), ®pannmu (blague) u Poccun B mepuon ¢ 2020 mo 2022 rop, To
€CTh B IIEPHO/] TAaHAEMUH, B3sThIe U3 ceTu MHTepHeT. Oco00e BHUMaHHE
VAENSAETCS CPAaBHCHHIO NAaHHBIX KYJIbTYp. MBI CAENamy CIeIyIomnTne
BEIBOJBI: KyJNbTypbel Poccuu u @paHIUM SBISIOTCS CPaBHUTEIHHO
MOX0XXUMHU, YTO TOBOPHUT O MOX0kKEM YyBCTBE IOMOpa Y IIpe/ICTaBUTECH
aTHX KynbTyp. OmHaKo, 4To Kacaercsi BemukoOpuraHuu, To ee 1OMOp
MOXeET OBITh HE TOHITCH MPEICTABUTEISIM BBIIICOMUCAHHBIX KYIBTYP,
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M3-32 BBICOKOTO IOKA3aTelsl MAaCKYJMHHOCTH, U HU3KOI'O MOKa3aTess
n30eranus HeolpeIeJIeHHOCTH.

KitioueBble ci10Ba: anexoom, KyIvmypa, MbludieHue u pedb, naHoemus,
Xapaxkmepucmuxa Kyaibmyp.

CBs13b MBIIIJICHUS U PEUU NMPU3HAIM MHOTHE YUEHbBIE €lIe B
IpouuioM croieTud. B uucino takux yuenslx Bxogut JI. C.
BeIrorckuii, KOTOpBIA CUUTaAl, YTO CJIOBO — A3TO HE HA4Jalo, a
KOHEI[ MBICJIH. Y MBICIIU U CJI0BA T€CHAasl, HEpa3pbIBHASI CBSI3b, T11€
CJIOBO HYX/A€TCs B MBICIH, a MBbICIIb — B BblpaxkeHHH. K cBsA3HM
MBILIUIEHUS U SI3bIKA TAK)KE MOXKHO JJ00aBUTH KYJIbTYpPY, KOTOpas
SBJIIETCSl COEIMHEHUEM UX 000UX. Y TOHATUS «KYJIbTYpa» €CTh
MHO)KECTBO  ONPENEIECHUH, OJHAKO, BO MHOTHX H3 HHUX
UCIIOJIb3YeTCs cienyoniee 00bsICHEHHE: «1IIEHHOCTH, TPAAULIMUA 1
HOPMBI 0011eCTBa». Y KaKJOU KyJIbTyphl €CTh CBOMl MEHTAJIUTET,
CBOE€ MBILUIEHHE, KOTOPOE MOXKHO YBUIETh B peud. B maHHOU
pabore Ham OBUIO HHTEPECHO MPOAHAIM3HPOBATH  ATOT
MEHTAJIUTET B IOMOpE.

FOMop — 3T0 ymMeHue moameyaTh CMEIIHbIe, KOMUYHBIC
SIBJIEHUSI B JKM3HHM. Tak Kak y KaXJOW KyJIbTypbl — CBOU
MEHTAJIUTET, COOTBETCTBEHHO, CMESIThCSI OHU OYAYT MO-pasHOMY U
HaJ| pa3HbIMHU SIBJIICHUSMHU.

B Benukobpurtanuu «JOKe» — 3T0 «3a0aBHas HCTOPHS WIIH
BBIyMKAa, CKa3aHHbIE JUIsl TOTO, 4YTOOBI PAacCMELIMTH JIOACH»
[Dictionary Cambridge]. 3agactyto oHE UMEIOT KOPOTKYIO (hopMy.
BaxHO!l 4YacThiO AHIIIMHACKOW HIYTKU SIBISAETCS (DIIErMAaTHYHOE
BBIp@KEHUE. AHIJIMYaHE 4YacTO IIYTAT HaJ CaMHUMHU COOOH,
3aHMKasi CBOM JIOCTOMHCTBA.

@paniysckuii aHeknor — la blague — sto «cmernnas
BbIyMaHHasi HUCTOpHs, 4TOOBl pa3Bieub WU BBECTH B
3abmyxaeHue» [Larousse]. Moxer npuHUMaTh J1t00yi0 hopmy, B
OTJINYUE OT AHIVIMMCKOM IIyTKU. PpaHIly3CKUI IOMODP HAIOJIHEH
pyraTesnbcTBaMH Pa3HOM CTENEHU JKCIPECCUBHOCTU. DpaHITy3bl,
B omIMuyue OT bpuraHues, He mOOAT BbICMEMBATh ceOs B
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HEraTUBHOM KJIfoue, MojamMeuas HejocTaTku. OJHaKo MHOTrue
LIYTKU BBICMEMBAIOT UMEHHO CAMOMHEHHUE (PPaHITy30B.

B Poccum ecth 1Ba BUaa MIyTOK: BO-MIEPBBIX, 3TO AaHEKIOT —
«KOpPOTKasl CMEIIHAasi MCTOpUsl, OOBIYHO NepeaaBaeMas U3 yCT B
yCTay, a BO-BTOPBIX, 3TO IIIyTKa — «3TO (hpa3a nin HeOObIION TEKCT
IOMOPHCTHYECKOro coneprkanus» [Academic.ru]. Aamexnor — 3to,
00BIUHO, LI€JIasi UICTOPHSI, KOTOPYIO PACCKa3YMK HAUWHAET CO CJIOB
«celyac paccKa)xy aHEKIOT». AHEKIOThl HE CBA3aHbl C TEKyLIEH
pedeBoii cutyanueil cobeceqHUKOB. B To e BpeMs HIyTKH, 1O
AHTJIMICKOM TpaJuLivNY, BKIIOYAKOTCS B pa3roBOp JIIOAEH U UMEIOT
KOpOTKY!0 (popmy. KauecTBeHHBIN aHEKIOT AOTKEH XOTh HEMHOT'O
BBI3BIBATh CJIE3bl, TaK KaK IOCTPOEH Ha Mpobieme, OIU3KOIi
Ka)KJIOMY 4eJIoBeKYy. B To ’ke BpeMs aHEeKIOThl KU3HEPaIOCTHbIE,
C CEKCYaJIbHO-IPOTHYECKMMH MOTHUBAaMH, MOXET I10Ka3aTbCs
rpyObiM 1 puMuTHBHBIM. [Cepreesa, 2005]

UroObl NpPOBECTH aHAIM3 JAHHBIX KYyJbTYp Ha OCHOBE
aHEK/I0TOB, Mbl PEIIMIIN UCIIOJIb30BaTh XaPaKTEPUCTUKY KYJIbTYp
I'epra  Xodcrene, KOTOPBIH  NPEAJIONKWI  COBOKYIHOCTD
HoKa3aTese KyJbTypbl HA OCHOBE aHKETUPOBAHMSA PaOOTHUKOB
TpaHCHAIIMOHAJIBLHON Koproparuu 6onee yem B 100 ctpanax. B
UTOr'€ MOKHO BBIJIEINTh!

 Jluctanuusi BaacTM — 3TO IOKa3aTelb HEPABEHCTBA B
o0miecTBe, Ha OCHOBaHMM (U3NYECKUX, HHTEIUIEKTYaJIbHbBIX
CIOCOOHOCTEH U COIUATBHOTO TOJI0KECHUS.

* Kputepuit  «uHAMBHIyanu3sM  —  KOJUICKTUBU3M)
MOKa3bIBaET OTHOILEHHE YeJOBeKa K cebe MOAOOHBIM U K
00IIIeCTBY B IIEJIOM.

* Kpurepuii  EHCTBEHHOCTH U MY’KECTBEHHOCTHU
[IOKa3bIBAa€T, OTHOILLIEHHE YEJIOBEKA K YCIEXy, OIpelesseT Leib
KHU3HH, IOBE/ICHUE C APYTUMH JIIOJIbMU U PEAKIINIO Ha KaKue-T100
coObITHS. My’KECTBEHHOCTh yKa3blBa€T Ha OPUEHTHPOBAHHOCTH
Ha JOCTWXKeHue ycrnexa. PeMUHHOCTb, HAIIPOTUB, IOKa3bIBAET,
YTO OOLIECTBO 3a00TUTCS O JIFOAX U O KAYECTBE )KU3HH.
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* Kpurepuii «/36eranne HeonpeaeneHHOCTH» PacKphIBAET,
Kak oOOIIecTBO crpaBisercs ¢ TeM (akToM, 4To Oynayiiee
HEU3BECTHO. B KynbpTypax ¢ HHM3KUM IOKa3aTeleM H30eraHus
HEONPEIEICHHOCTH JIIOAU IPUHUMAIOT HEU3BECTHOCTh U MUPSTCS
C HEH; ¢ OpPYroll CTOPOHBI, JIOAU IBITAIOTCA KOHTPOJIHUPOBATH
Oynyiee.

Me1 BeIOpanu 36 aHEKIOTOB, aKTUBHO ITYOIMKYIONIUXCS BO
BpeMsl TaHACMHH, TOIYYUBIIMX OJOOpEHHE 4YHUTaTenei, Ha
HMHTEpHET-caiiTax, MOCBALIEHHBIX aHekaoTaMm. dpanHiry3ckue u
OpUTaHCKUE IIYTKU OBUTH B3STHI U3 UCTOYHUKOB Ha (PpaHITy3CKOM
U aHTJIMHCKOM si3bIKax. Takke ObUTUM PacCMOTPEHBI COLUANIbHbBIE
cetu, Takue kak Reddit u VK.

[Ipoananu3upyemM HEKOTOpPbIE U3 BBHIOPAHHBIX HAMH
AQHEKJIOTOB 110 MOKA3aTeNI0 AUCTAHIIUU BIACTH:

Morsozas cexpeTapiia omnasibiBaeT Ha padory. CiiydaiiHO OHa caauTcs B
TU(T OTHOBPEMEHHO cO CBoMM 0OoccoM. TOT CMOTPHUT Ha Yacel W CO
B3JI0XOM 3aKaThIBAEeT IJa3a:

— CHoBa omno3ganue!

— Hwuuero ctparmsoro, rocrnoaus nupektop. S Toxe omno3nanal
[nepesoo ¢ ¢ppanyyscrozo]

OTa 1yTKa TMOCTPOE€HA Ha HEMOHUMAHUU HepapXuu
«MoJIOJION cekpetapuiei»y. OHa cyuTaeT, 4TO €€ OIO3/IaHHUE
MOXHO IIpHpPaBHATHL K OIO3JAaHHMIO Ha4daJlbHHUKA, OJHAaKO
HayaJIbHUK Tak He cuyuTaer. OH, Ha0OOpOT, MMEET MpaBO Ha
OMO3/1aHKE, 110 €r0 MHEHUIO, TAK KaK OH BBIIIE MO JTOJKHOCTH.

«bocc ckazan, 4TO S JOJDKEH IOWTH JOMOM, NOTOMY 4YTO £
JIEACTBUTENBHO IIJIOXO0 BBITJLDKY. S1 HE 3HAr0, JOJDKEH JIM 51 PaIoBaThCS
JOTOJHUTEIBHOMY OTIBIXY MJIHM IIPOCTO OOMKAThCsA» [mepeBox ¢
AHIIIHICKOTO].

VY TI1aBHOTO reposi CTAIKUBAKOTCS JIBE MOJEIH IIOBEICHHUS:
C OJHOM CTOpPOHBI, €CIM HAa4YaJbHUK JACT BBIXOJHOH, TO ITUM
HY’KHO TI0JIb30BaThCsl U HYXKHO PaJ0OBaThCS; C IPYTrOMl CTOPOHBI,
€CJIM KTO-TO YKa3bIBaeT Ha IUIOXYI0 BHEIIHOCTb, TO 3TO MOXKHO
CUNTATh OCKOpOJIeHHEM. MOXKHO pEelInTh, YTO M3-3a TOTO, YTO B
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BGJ'II/IKO6pI/ITaHI/II/I HU3KHI TI0Ka3aTellb JUCTaHIIMK  BJIACTH,
HadYaJIbHMKa MOT'YT BOCHPHHUMATb M KaAK TOr'0, KTO BbIIIC I10
AOJIDKHOCTH, U KaK paBHOT'O YCJIOBEKA, KOTOPOMY MOKHO BbIPpa3uTh
CBOC HECAOBOJILCTBO.

Ecnu 4enoBek He yMmeeT HHMYEro JenaTh, TO €My MpsiMas Jopora B
PYKOBOANTEH.

[To MHeHUIO Tepost aHEK0Ta, PyKOBOJUTENb — 3TO HE TOT
YeJI0BEeK, KOTOPBIM MpoIIea TOT K€ IMyTh, YTO U PAOOTHHK, a
CKOpee TOT, KTO MOJY4YHJ paboTy MPOCTO TakK, «Imo OJaTy»,
KOTOPBIIi yMEeT MHOIO TOBOPUTH M TPHUKA3bIBATH OOBIYHBIM
PabOTSIINUM JTFOISIM.

Tenepp, npoaHanTu3UpPOBaB TUCTAHIIMIO BJIACTU B 3 CTpaHax:
Poccun, ®panmun u BenukoOpuTaHuM, Mbl MOXEM CHAEIATh
BBIBOJ: M3 BBIOpaHHBIX KyJbTyp, Poccum mnpucyiia BbICOKas
JUCTAHIINS BJIACTH, YTO TOBOPUT O CUJILHOM HEPAPXHUU B CTPAHE, O
HEeMrOBY PaOOTHUKOB K HAYaIbCTBY, KOTOPBIN B Healle TOJKEH
ObITh BEJIMKOAYIIHBIM U J00pOKeIaTeslbHbIM aBTOKpaTtoM. Bo
@®paHIMK TaK)Ke BBICOKUH MOKa3aTesb. Beiciue no crarycy aoau
TpeOyroT K ce0e yBaKHUTEIBHOTO OTHOWICHHS, KOTOpOe
NPOSIBIISICTCS. B ONMPECICHHOM OOpalieHud, H-p, «MONSieur.
BenukoOputanuss B CpaBHEHMM C OTHUMH CTpAaHAMU HMEET
MEHBIIUN [OKa3aTeab AUCTAHUUU BIACTH, KOTOPOM MpHUCYIIA
JNEMOKPAaTUYHOCTh, PABEHCTBO  MEXKIY IOJAYMHEHHBIM U
pabOTHUKOM U MTPABO HA COOCTBEHHOE MHEHUE KaXKJIOTO.

Mbl MOKEM Terleph OXapaKTepU30BaTh KAXKAYIO KYJIbTypy
cienyromumM oopasom: Poccust siBsieTcss KyJIbTYpOil C BBICOKHM
[I0Ka3aTeJeM JUCTAaHLUMHA BIACTH, C YETKOM HEePapXU4HOU
CTPYKTYpO#l; HM3KUM IIOKa3zaTelieM HWHAUBUAyallu3Ma, U
BBIJICJICHUH O0IIero KomM¢opTa Ha NEpBbIA IJIaH; HU3KUM
[0Ka3aTeJIeM MAaCKYJIMHHOCTH, TO €CTh OPUEHTALIMIO HACETICHUS Ha
KayecTBO  JKM3HW;  BBICOKMM  IIOKa3aTeileM  W30eraHus
HEOMpPEeIEHHOCTH, YTO TOBOPUT O CTpaxe OyayIero.

UYro kacaercs @panuuu, To pasHuua ¢ Poccueit B Tom, 4To y
3TOM KyJIbTYpbl BBICOKMW IIOKa3aTellb WHIWBHIyalu3Ma, 4YTO
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TOBOPUT O BOCIIMTAHWUN HE3aBUCUMOCTH B JETSAX, OPUECHTALMM Ha
IUYHBIN KoM$opT. B ocTanbsHOM KynbTypa @paHiuy npuoImKeHa
K KyJbpType Poccun.

Kynbrypa BenukoOpuTaHuM CHJIBHO OTJIMYAETCS  OT
KyabTypbl Poccun n ®@panuuu. OHa uMeeT HU3KUH MOKa3aTesb
JUCTAaHLUM BIIACTH, YTO TOBOPUT O PABEHCTBE CPEAM IIOJEH
pPa3HBIX  COLMAJIBHBIX  CTaTyCOB;  BBICOKMH  ITOKa3aTellb
MHIUBHIyanu3Ma, Kak Yy PpaHIuW; BBICOKUH II0Ka3arelb
MAaCKYJIMHHOCTH, TO €CTh OPHEHTALIMIO HA CHIIy U yCIEX; HU3KUU
nokaszaTeiab  U30eraHuss HEONpPEAENCHHOCTH, 4YTO  JeJaeT
OpUTaHIIEB TOJIEPAHTHBIMU K HEU3BECTHOMY Oy IylIEMYy.
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Oco00eHHOCTH BbIPpAKeHUs MCUXO0JIOTHYECKOr0
COCTOSIHHSI YEeJIOBEKA B AHIJIMHCKOM SI3bIKE

HUckengepos M.T'.

Poccutickuii ynusepcumem opyaicovl Hapooos
1042210196@pfur.ru

AHHoOTanus. B cratbe paccMaTpuBarOTCS OCOOCHHOCTH BBIPAKCHHS
MICHXOJIOTHYECKOTO COCTOSHUSI HOCHTEIISIMH aHTJIMHCKOTO si3bika. [lpu
CPaBHUTEIHHOM aHanm3e JIMCKypca QHTJIOTOBOPSIINX u
PYCCKOroBOPAINX MHANBUIAOB MOXHO 3aMCTUTh, YTO, HECMOTPS Ha Bcé
00raTcTBO PYCCKOTO $3bIKa, OOINBIIOE KOJMYECTBO CIOB W (pa3s,
CBSI3aHHBIX C BBIPAKCHHEM MEHTAIBHBIX MPOOJIEM M CaMOOILYIICHHEM
9eJIOBEeKa, B AHTJIMMCKOM SI3BIKE CUMTAIOTCS HOPMOM, TOTAa Kak HX
IpAMBIC IEPCBOABI WJIN K€ SKBUBAJICHTHI B PYCCKOM A3BIKC JAXKE CCJIIN
HECYT TOT € CMBICII, TO BOCHIPHHUMAIOTCS HEYMECTHO U IPETEHIIMO3HO.
DTO HANPSAMYIO CBSI3aHO C MEHTAIUTETOM U KYJIBTYPOH HapPOIOB.
KnroueBble ciaoBa: menmanbHocmb,  MeHmalbHble — NPoOIEMbl,
UOUOMAMUYECKUE BbIPANCEHUS, NCUXONO0US, OCODEHHOCIU 8bIPAACEHUS]
IMOYULL.

B nocnennee BpeMs 3MOIMH U CPEACTBAa MX BBIPAKEHUS
MOABEPral0TCsl CaMOMYy BCECTOPOHHEMY HCCIIEIOBAHHUIO U
HaXOJATCS B LIEHTPE BHUMAHUSI MHOTUX y4eHbIX. [lepBoHayanbHO
SMOLMHU SBJSUIUCH MPEAMETOM M3YYEHHUS OTACNIbHBIX HayK:
MICUXOJOTUH, (GUIocOPpuH, JUHIBUCTUKU. Ha cThike 3TUX Hayk
BO3HUKIM  TakWe  MEXKIUCIUIUIMHApHBIE  obOjacTh,  Kak

AHTPOIIOJIOTIUYCCKaA JIJMHI'BUCTHKA, IICHUXOJIMHI'BUCTHKA,
Heﬁp OJIMHI'BUCTHKA, KOTHUTHUBHAasA JIMHT'BUCTHKA,
KOMMYHHKAaTHBHAasA JJMHI'BUCTHKA, COIIoCTaBHUTCIIbHAA

JIMHI'BUCTHUKA, KOTOPBIC IO3BOJIAIOT I[MO-HOBOMY B3IJIIHYTH Ha
pobaemy amorwmii (SI6mokoBa 2016: 181).

bonbpmoil MHTEpEC BBI3BIBAET U3YYCHHUE 3THOKYJIBTYPHBIX
0COOEHHOCTEH SI3bIKOB B BOIMPOCE BBIPAXKEHUS IMOIIHMM, TaK KaK
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SMOTHBHAs (YHKIUS sI3bIKa BCE Yallle CTAHOBUTCS IMPEIMETOM
HCCIIEI0BAaHUS B MIOCJIEIHEE BPEMSL.

CompoBokgasi ~ MPaKTHYECKH  JIIOOBIE  MPOSBICHHS
NESTeIbHOCTH  OpraHu3Ma, OHMOLMUH OTpaXaroT B ¢opme
MEPEKUBAHNNA 3HAYUMOCTh SBJICHUM W CHUTyallUW, COCTOSHUU
OpraHM3sMa WU CIy)XaT OJHHUM H3 TIJIABHBIX MEXAaHHU3MOB
BHYTpPEHHEH  pPEryJsillud  INCUXUYECKOM  NIeATENbHOCTH U
MIOBE/ICHUS, HAIIPABJICHHBIX HA YJOBJIETBOPEHHE AKTYyaJIbHBIX
notpebHocteit muunoctu (IToroxas: 124-130).

Penxo B pycckoM si3bIKe MBI CTaJIKUBaeMcsl ¢ IpoOiaeMoit
BbIpakeHus. OJHaKO, KOT'/1a J1€J10 KacaeTcsl OUEeHb JINYHBIX U 1aXKe
KaKMX-TO YyBCTB W MEPEKUBAHUH, TYyT BO3HHUKAET Ipodiema.
Oco0eHHO 3TO KacaeTcsi MOMBITOK O0BACHUTH CBOE NICUXUYECKOE
COCTOSIHUE Ha JAaHHBIN MOMEHT, TO €CThb
HeraTUBHbIE/OTpULIIATENIbHbIE AaCHEeKThl. B aHrnmiickoM s3bIKe,
HAIpPOTHUB, XapaKTepHO OoJiee MPsAMOE BbIpaKeHUE UyBCTB. Jlroau
He 00sTCs BBICKa3aTh, YTO OHU JYMAlOT, KOIZla 3TO KacaeTcs ux
JUYHBIX IepexuBaHuii. M 4acTo INpu BBIPAKEHHUH CBOETO
SMOLIMOHAJIBHOTO COCTOSIHUSL OHM  HCIIOJIB3YIOT — pa3iIu4HbIC
UAMOMaTU4eCKUe BbIpakeHus. [Ipu comocTaBUTENILHOM aHaIM3e
JAHHOTO JMCKypca M TIONBITKOW IIEPEeBOJA HA PYCCKUH SA3BIK
JTAHHBIE BBIPAXKEHUS CMOTPATCS CIUIIKOM THNEPOOIM3UPOBAHO,
HEJENo, MNPETEHIMO3HO M B KAaKOM-TO CTENEHH KOMHUYHO.
[IpuBenem mpumepbl OBITOBBIX (pa3, UCIONb3yeMble JUIS
BBIDAKEHUSI ~ CBOEr0  IICHXOJOTMYECKOrO0  COCTOSHHMA — Ha
AHIJIMICKOM SI3BIKE, KOTOpbIE IIPH JIOCIOBHOM II€PEBOJIE Ha
PYCCKHMI S3BIK, MOTYT II0Ka3aTbCsl HOCHTEJSIM PYCCKOIO SI3bIKa
CTPaHHBIMHU U HEYMECTHBIMH.

Taoauna 1

I’m falling to pieces 51 pasOuBarock Ha KyCOYKH (JOCI.).
JanHoe  BbIpaXeHHEe  0003HAYaeT
HEKOHTPOJHUPYEMOE  IMOLMOHAIBHOE
COCTOSIHHE.
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To be at the end of your rope BeITh Ha KOHITE CBOEH BEpEBKH (I0CI.).
[IpeGriBaTH B 0€e3BICXOTHOM
M0JI0KEHHH.

Bite someone’s head off OTKyCcHTBP KOMY-TO TOJIOBY (IOCIL.).
Pe3ko  HakpuuaTh Ha  KOrO-TO
0E30CHOBATEIIBHO.

OcranoBuMcs 6oree MOAPOOHO HA TAaKOM KOHIIENTE, Kak
demons (doca. demonst). KeMOpuIKCKUN CIIOBaph JTaeT TaKoe
onMcaHHe JaHHOMY KOHIenTy: a negative feeling that causes you
to worry or behave badly. To ectb 3T0 HeraTMBHOE YyBCTBO,
KOTOpO€ 3acTaBisieT Bac BOJIHOBAThCS WM BeCcTU cels IUIOXO,
BpeHO isi ceOsl.

CymiecTByeT MHOMXECTBO YCTOWYHMBBIX BBIPAXKEHHH C
JaHHBIM  KOHIIENTOM, KOTOPBIC  BBIPAXKAIOT  BHYTPEHHUE
SMOILIMANIbHBIE TPYIHOCTH, KOTOpBHIE TEPEKHUBACT YEJIOBEK.
[IpuBenemM HECKOIBKO MMPHUMEPOB:

« Confront/face one’s demons — BCTPETUTHCS, CTONKHYThCS
CO CBOMMH JIeMOHaMH (Z10ci.). JlaHHOe yCTOMYMBOE BBIpAXKEHUE
03HA4YaeT, YTO 4YEJIOBEK IMPUHHMAET U MbITAETCS PEIIUTh CBOU
BHYTPEHHHE  IICHXOJIOTHYCCKUE  MPOOJIEMBI,  HaIlpuMep,
TICUXOJIOTHYECKHE TPABMbl, CTPAXH, 3aBUCHMOCTH.

* | can’t drown my demons, they know how to swim — s ue
MOTY IOTOIUTh CBOUX JEMOHOB, OHM yMEIOT IUIaBaTh (JOCIH.).
JlanHo€ yCTOWYMBOE BhIpaXKEHUE 0003HAYAET, UTO KaK ObI UETIOBEK
HU TIBITAJICA CIPABUTHCS CO CBOMMHU BHYTPEHHUMHU IpoOiieMamu,
OHH BCE PaBHO €r0 HACTHTHYT.

[Ipu cpaBHEHHH C PYCCKUM SI3bIKOM, MBI MOXEM MOHSITh, UTO
BBHJIy ASTHOKYJBTYPHBIX OCOOCHHOCTEH PYCCKOTO $S3BIKA, MBI
HCIIONIb3YeM MEHee SMOIIMOHATIBHO OKpAIlEHHBIC BBIPAXKCHUS
1100 MaKCUMAIBHO HEUTPAIBHYIO JICKCUKY JIJISl OITMCAHUS HAIIUX
YyBCTB. B aHIIOS3BIYHOM KYJIBTYPHOM JAMCKYPCE MOCIEAHUX JIET
CUHMTACTCSI HOPMOH OTKPBITO BBIPAKATh CBOM IMOIIMH, YyBCTBA
MPOOJIeMBI; Pa3BUBAIOTCS IENbIE JBUKECHUSI, KOTOPHIE MOOILIPSIIOT
3a00Ty O MCHXMYECKOM 3JI0pOBBE YeloBeKa. B TO Bpems Kak B
PYCCKOTOBOpSIIEM OOIIECTBE 3Ta TeMa 4acTo sIBIsieTcs Taby u
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MPEAMETOM [UIsl CHOpPOB, OJIHA CTOMT OTMETHUTh, 4YTO €CTh
MO3UTHBHAS TEHACHLUS K OCBELICHHIO MEHTAJbHBIX Hpo0iIeM
CpenH MOJIOJIOTO NoKosIeHus B Poccun.

Jlannslii peHOMEH 00YCIOBIIEH Pa3InUUIMUA MEHTAIUTETOB,
KOTOpPBIE Pa3BUBAIMCH B COOTBETCTBHM C HMCTOPUEH pa3BUTHUSA
CTPaHBL.

B MEHTAIBHOCTM pYCCKHMX JIFOAEH  JIOJITO€  BpEMs
OTCYTCTBOBAJIO BHUMAHHUE K IICUXOJIOTHYECKOMY 30POBBIO.

B CCCP B ycnoBusix KOJUICKTHBH3MA JIFOAU HE JEIHIINCH
cBoMMH npoOiemamu. Maeonorus JeHHHU3MA M MapKcU3Ma He
M0/ipa3yMeBalia BHICTABIIATh HAllOKa3 MEHTAJIbHbIE MPOOJIEMBI.

CyOBeKTUBHOCTh W HEMOBTOPUMOCTh  MEPEKUBAHUI
BBI3BIBAJIN IIOJO3PEHHE W pa3lpakeHUEe Yy IPUBEPKECHIEB
KOMMyHH3Ma. Mned npusiedb ICUXOJOTHIO B MAacChl Ka3alach
BHEKJIACCOBOM, allOJIUTUYHON 1 HeyHUunrpoBaHHoi. HykHOCTh
IICUXOTEPAIIMA HUKTO HE OTPULIAJ, OJAHAKO 33 HEU CYILIECTBOBAI
KECTKUI KOHTPOJIb.

B naHHOH cTaTbe MBI paCCMOTPENIN BCTPETUBLIMECS B XOJE
paboThI yCTOMUUBBIE BBIPAKEHHS HA aHIIMHCKOM S13bIKE, KOTOPbIE
MOKa3aJid, YTO AHIJMHCKHUHA $3bIK OOJNagaeT 3HAYUTEIbHBIM
SMOTHBHBIM OTEHIIUAJIOM.
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Charasterics of expressing psychological state
of a human in the English language

Iskenderov Muslim
RUDN University
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Abstract. The article discusses the features of expressing psychological
state by native English speakers. In a comparative analysis of the
discourse of English-speaking and Russian-speaking individuals, one
can notice that, despite all the richness of the Russian language, many
words and phrases related to the expression of mental problems and a
person’s mental state are considered the norm in English, while their
direct translations or equivalents in Russian are perceived
inappropriately, even if they carry the same meaning. This is directly
related to the mentality and culture of Russian people.

Keywords: mentality, mental problems, idiomatic expressions,
psychology, features of expressing emotions.

JIMHrBUCTHYECKHE 0COOEHHOCTH
6aBapCKOI‘O ANAJIECKTa

Kanyruna A.K.

Poccuiickuii ynusepcumem opyoicovl Hapooos
1032216602@pfur.ru

AHHOTanus. Pa3Butue COBpeMEHHOTO HEMELKOTO sI3bIKa 00YCIIOBIEHO
CYLIECTBOBaHHMEM Ha TeppuTopun ['epMaHum  MHOrooOpa3HBIX
IUAaJeKTOB, HauOoJee paCHpOCTPAHEHHBIM U3 KOTOPBIX SIBISETCA
OaBapckuii JTUAJIEKT, MIpEeICTaBIIAIONIUI OJIHY YEeTBEPTh
HEMEIKOTOBOPSIILETO A3BIKOBOTO MPOCTPAHCTBA. BBHIY pernoHambHON
cneuuGUKU JaHHBIM [IUANeKT HMEeT pAl XapaKTEepUCTHK, He
CBOWCTBEHHBIX JINTEPATYPHBIM OOLICTIPHHSATHIM HOpPMAaM, BCIIEICTBHE



Yero 3aTpyAaHACTCd ITOHUMAaHHC HOCHUTENEH I[aHHOﬁ Pa3HOBUAHOCTHU
HanmMOHAJIBbHOI'O SA3BIKA. HCHI)IO I[aHHOI‘/’I CTaTbHu SABJIACTCS BBIABJICHHUC
OCOOCHHOCTEd W  WHHOBamMi  0aBapcKOro  JHANEKTa H WX
XapaKTEepPHCTHKA B CPABHUTEIHPHOM aHAIHN3€ C HOpMaMH COBPEMEHHOTO
JINTEPATyPHOr0 HEMEIIKOTO si3blKa. B TaHHOM cTaThe paccMaTpUBaOTCS
(oHEeTHYECKHE, JIGKCUYECKHE W TIpaMMAaTHYeCKHEe OCOOCHHOCTHU
OaBapckoro auanekTa. B pesynbraTe NpPOBENEHHOTO HWCCIIEIOBAaHUS
OBLTH TIOKa3aHBI (aKTHl OTKIOHEHHS HOPM OaBapCKOTO IHAIEKTa OT
O6H1€HpI/IH$ITI)IX CTaHAapPTOB HEMEIKOI'O A3bIKa, OXAapaKTCPU30BAHBI
JUHTBUCTHYECKHE ()OPMBI JAHHOH SI3BIKOBOH Pa3HOBUIHOCTH.
KitoueBble cjoBa: JumepamypHulil HeMmeykull sA3vlK; 0asapckull
ouanexm, IUHBUCMUYECKUe 0COOEHHOCMU, JIOKATbHbIE IKEUBAIECHNbL,
A3bIKOBAsl HOpMA, aecmpo-6aeapc;<ue ouanekmeol.

HcTtopuueckoe pazputue ['epmannu 00ycioBUIIO MOSBICHHUE
Ha €€ TePPUTOPUU MHOTOYMCIEHHBIX AUAJIEKTOB, OTINYAIOIINXCS
B JIEKCUYECKOM, (DOHETUYECKOM U MOP(OIOTHUIECKOM aACIEKTaX.
baBapckuii auanexT (aBcTpo-0aBapCKuil AUANIEKT), OTHOCAIIUNCS
K TpyIIe BEpXHETepPMAHCKUX JIUATEKTOB, SIBISETCA CaMbIM
pacnpocTpaHEHHBIM HapeyueM, OXBAThIBAIOLIUM OJHY YETBEPTh
HEMEIKOTO SI3bIKOBOTO IPOCTPAaHCTBA. BeneacTBre 3HAaUUTEIBHBIX
pa3Iuuuii JIMTEPATYPHOTO HEMELIKOT'O SI3bIKA U IaHHOTO JTUAJIEKTa,
00YyCIIOBJIEHHBIX CIEMU(PUIECKUMHU PErHOHATBHBIMU S3bIKOBBIMH
YyepTaMu, BO3HUKAIOT CJI0)KHOCTH IOHMMAaHUS U MHTEPIpPETaluu
0aBapcKOro JAManeKkTa Kak WHOCTPAHIIAMH U H3Y4YaloU[UMHU
HEMELKUH SI3bIK, TAaK U HOCUTEJSIMU APYTUX HEMELKUX JUAJIEKTOB,
B YACTHOCTH HIKHET€PMAHCKHUX.

baBapckuii auanekr pacrnpocTpaHeH Ha tore ['epManuum
(cBoOonHoe rocymapctBo bapapusi), B ABctpuu (tor Tupoms),
a TaKke B HeCKOJbKUX oOnactsx llIBeliiapum, B MOrpaHUYHBIX
¢ ABctpueii oomactsax Uramuu (FOxubiit Tupons) u B Benrpuun
(lonpon). o 1945 roga Ha OGaBapcKOM JAMANEKTE TOBOPUIH
Tak)Ke HeMubl okHOW Yexuu.baBapckuii AManekT BKIOYAET B
cebst Tpu ocHOBHBIE noAarpynmnsl: 1) CeBepobaBapckuil 1uanexkT
— ceBepo-BOCTOK (henepanbHOi 3emnu baBapus, okpyr Bepxuuit
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[panbi, roro-socrok Bepxuelr u Cpenneit ®dpankonuu; 2)
CpennebaBapckuii TuaeKT — IOT' M FOr0-BOCTOK (hesiepaibHOM
3emsn baBapus, Asctpus; 3) FOxHOOaBapckuil 1UanexT -- 0ro-
3anan ¢enepanbHoi 3emuin baBapus (okpyr IlIBabus), roxHas
Asctpust (Tupons) u Utanus (FOxub1it Tupoins). Beero B baBapun
6oJiee MATUIECITH AUATEKTOB.

baBapckuii  AMaNeKT  3HAYMTENBHO  OTJIMYAETCA  OT
JUTEPATypPHOIO HEMEIKOTO A3bIKa. J[aHHbIN (heHOMEeH 00yCIIOBIIeH
HCTOPHYECKUM PAa3BUTHEM JITAHHOTO Hapeuus. baBapckwuii 1uanext
MIPOUCXOJUT OT SI3bIKa, HA KOTOPOM I'OBOPWJIM APEBHHUE OaBapCcKue
mwiemena, orrecHeHHble B VI Bexe Kapimom Benukum k [lyHaro.
BcnenctBue 060c001€HHOTO HCTOPHUUECKOTO PAa3BUTHS OaBapCKUit
IWaNeKT npuoOpen  dYepThl, HE CBOWCTBEHHBIE HOpMaM
CTaHJAPTHOT'O JINTEPATYPHOTO S3BIKA.

B xome cpaBHEHHs S3BIKOBOTO MaTepHana HEMEIKOTO
JUTEPATYpPHOTO fA3bIKA U 0ABAPCKOTO IUAJIEKTA OBUIM BBISBICHBI
ciaenyromue ocoOeHHocTu: 1) ¢donernyeckue, 2) JIEKCHKO-
CEMaHTHUECKHUE, 3) TpaMMaTHYECKHE.

OnHOWM M3 OTIMYMTENBHBIX YepT 0aBapCKOro JUAICKTa OT
JUTEPATypHOIO HEMELKOTO S3bIKa SBISETCSA MPOM3HOIICHUE,
KOTOpOMY TpHUCyIlla 4YeTKas apTUKyjsuus. PacrnpocrpaneHHoi
TEHJICHIIMEH SIBISICTCA CMSTYCHHE TBEPJIBIX COTJIACHBIX, 3aMeHa
BruOpanTa |R| 3BOHKHM TepeaHEs3bIYHBIM BHOpPaHTOM ||, TIIyXue
cornacusle |p|, [t|, [k| menstoTcs Ha 3BoHKMe |b, |d|, |g] (Tisch —
Disch), nudronr |ei| 3amensiercs |0a|. Ere oaH0# 0cO0EHHOCTHIO
SIBJSIETCSL OTCYTCTBHE OKOHYAHMs -€ Yy CyllecTBHTENbHbIX (die
Katze — Katz), urenne oxonuanus -ig kxak |Ik| BMecto [i¢|. B
3aBUCUMOCTH OT peruoHa (HOHETUYECKHE XapaKTEPUCTHKH
OaBapckoro JAuajieKkTa MOTyT BapbUpoBaThcs. BcenenctBue
TEHJICHIIMM K CMSTYEHUIO 3BYKOB OAaBAPCKUIl THANIEKT SBISCTCS
0ojee MEJOJUYHBIM [0 3BYYaHHIO, YE€M HHKHEHEMELIKHE
BapHAaHTHI S3bIKA.

Jns AuanekTHOM JIEKCMKM XapaKTEpHO HMCIOJIb30BAHUE
creuu(UIECKUX CJIOB, OTPAKAIOIIUX KYJIbTypy U YKIaJa KU3HU
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Hapona. JlaHHas JIeKCHKa SIBIACTCS YHUKAJIbHOW M HE HMeEET
nepeBojia Ha JIOObIe PYTHe S3BIKH U JUAICKTHI, B TOM YHCIE U
nemenkue: (Dirndl — mmpokas 100ka B cOOpKy, BUJ
HAIIMOHAJILHOW XKEHCKOM on1exibl, Badstuber — 3aGaBHblit ciiyyait)
OcobOeHHOCTRIO ~ 0aBapCKOTO  JHMANIEKTa  TaKXKe  SBIISIFOTCS
cokpaienus cios: (ich bin no in Vorbereitung(6as.) — ich bin
noch in Vorbereitung (aem.) (es gibt ein gutes Hotel. Habts andere
gute a? (06aB.) — Habt es andere gute auch?) (no ned (6aB.) —
noch nicht). Jns ©aBapckoro muajiekra XapakT€pHa 3aMeHa
OOIETIPUHATHIX JIUTEPATypHBIX (GOpPM CIIOBa  JIOKAJIBHBIMHU
skBuBanieHtamu (eNk — euch, die Semmel — das Brétchen, Minga
— Miinchen) Emie oaHo#t 0cOOEHHOCTBIO ABISCTCS OTCYTCTBHE Y
CYIIECTBHUTEIILHBIX OKOHUaHMs -€ (Strasse — Strass).

baBapckomy JUATIEKTY npucyIia cBOeOOpa3Has
rpaMMaTHKa, OTJMYHAsE OT OOHIEHpUHATOW. XapaKTepHOU
TEHJEHUIUNA JaHHOTO JUAJICKTa SIBJSIETCS YIPOILECHUE CIIOMXKHBIX
rpaMMaTUYeCKUX  KOHCTPYKLMH,  CJIOXHOCOUYMHEHHBIX U
CJIO)KHONOJYMHEHHBIX  MPEJIOKEHUW U pacrnpocTpaHEHUE
OJIHOCOCTAaBHBIX MpPEJI0KEHUN. baBapckuil JUaneKkT JO0MyCKaeT
OTCTYyIUIEHHWE OT (PUKCHPOBAHHOTO TOpsaKa cioB. s aBcTpo-
0aBapCcKMX  JUAJEKTOB  JBOIHOE  OTpULIAHUE  SIBISETCS
obmenpuHaToii  HOpMmoW.  OmHONM W3 OTIUYHUTEIHHBIX
OCOOCHHOCTEl  JAaHHBIX JIMAJEKTOB  SBJSETCS  OTCYTCTBHE
POIIUTENBHOTO Majie’ka UMEH CYIIECTBUTENBbHBIX. B 0aBapckom
JIMAJICKTe HEKOTOPBIE CYNIECCTBUTENbHBIE MeHsI0T poj (das Radio
— der Radio).

Takum oOpazoM, Ha (OHETHYECKOM YpOBHE OaBapCKHiA
JUAJTEKT OTIMYAETCS MATKOCTHIO IIPOU3HOILICHUS, TEHACHIIMEH K
MoHOGTOHTH3aIMU. JlaHHBIM guanekT oOyamaer OoraTtbiM
CJIOBapHBIM COCTABOM, BKJIFOUAIOIIUM JIMAJIEKTHBIE CJIOBA, CJIOBA,
nojBepruivecs: Auanexkraiusanuu. J[ns mepeBona OTHEIbHBIX
nekceM TpeOyercss 3HATh KyinbTypy M uctoputo baBapum. Ha
rpaMMaTH4YeCKOM YpOBHE OaBapCKUW JHANEKT TaKXKe HUMEET
CYIIECTBEHHBbIE OTJIMYUS OT HOPM JHUTEPATYPHOTO HEMEIKOIO
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A3pIKa.  baBapCcKuil JUANEKT pa3audaeTcss C JMTEPaTypHBIM
HEMELKUM SI3bIKOM Ha BCEX SI3BIKOBBIX YPOBHSX, YTO TOBOPUT O
€ro YHHUKaJdbHOCTH. BcnencTBue MHOTOYHMCIIEHHBIX S3BIKOBBIX
ocoOeHHOCTel 6aBapCKUil JUANEKT ABISAETCA S3bIKOBOI (HOpMOIA,
TpeOyIoIIeH OTaeIpHOTO 3yueHuss. HecMoTpst Ha Hanmmane 00X
TEHJICHIINH B pa3BUTHU 0aBapCKOro IUaJIeKTa, CHCTEMAaTU3alUs |
0000111eHIE JAHHBIX 0COOEHHOCTEN OCIOKHSIETCSI BApbHPOBAHUEM
S3BIKOBBIX HOPM JAHHOT'O JUAJIEKTa B 3aBUCUMOCTH OT PErHMOHA.
B pesynbTate cpaBHEHUS SI3BIKOBOIO MaTepHalia 0aBapcKoro
JUAJIEKTa U JIMTEPATypPHOTO HEMELKOTO S3bIKA BBIICHWIOCH, YTO
0aBapCKUil TUATCKT OO0JaJaeT CYIICCTBEHHBIMH OTIUYHSIMU B
rpaMMaTH4YeCKOM, JIEKCHUKO-CEMaHTHUYECKOM M (hOHETHUECKOM
acriektax. Takum oOpa3oM, OaBapCKHil JIHAJIEKT HWMeEET
3HAUUTENIBHBIE PACXOXKJIEHUS C JIMTEPaTypHbIM HEMELKUM
A3BIKOM, YTO MPEMSTCTBYET CBOOOJHOMY IMOHMMAHMUIO JAHHOMN
TEPPUTOPUAIILHOMN Pa3HOBUAHOCTHU HEMELKOTO A3bIKA.
Ilonnmanue ©OaBapcKOro JUaleKTa TaKXKe OCIIOXKHAETCS €ro
pernoHanbHbIMH Gopmamu. Takum oOpazom, OaBapCcKUi TUATIEKT
ABJISICTCS  YHUKQJIBHOW TEPPUTOPUATIBHOW  Pa3HOBUIHOCTHIO
HEMELKOTO $3bIKa, OTPAKAIOLIEH KYyJbTypy M HalMOHAJIBHYIO
caMOOBITHOCTh OaBapIIeB Yepe3 SI3bIKOBOM MaTepHall.
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Linguistic characteristics of the Bavarian dialect
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Abstract. The development of the modern German language depends on
diverse dialects in Germany, the most common of which is the Bavarian
dialect, which represents one quater of the German-speaking language
space. Due to the regional specificity, this dialect has a number of
characteristics that are not attached to literary norms. As a result, it is
difficult to understand the native speakers. The purpose of this article is
to identify the features and innovations of the Bavarian dialect and their
characteristics in a comparative analysis with the norms of the modern
literary German language. This article discusses the phonetic, lexical and
grammatical features of the Bavarian dialect. As a result of the study, the
facts of the deviation of the norms of the Bavarian dialect from the
generally accepted standards of the German language were shown, the
linguistic forms of this language variety were characterized.

Keywords: literary German; Bavarian dialect; linguistic specificity;
local equivalents; language norm; Austro-Bavarian dialects.

Linguistic features and extralinguistic factors
in the translation of foreign brands into Chinese
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Abstract. The article is devoted to the consideration of general and
culturally determined distinctive features of the translation foreign brand
names into Chinese. The ways of adaptation in the Chinese market are
inevitably associated not only with the problems of the correlation of
linguistic features, but also with the problems of the correlation of
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cultural features, which is of constant interest from the study of the
specifics of intercultural communication. The object of our study is the
peculiarities of the translation of the names of foreign brands operating
in the Chinese consumer market. The subject of the study is the linguistic
and extralinguistic features of the translation of foreign brand names into
Chinese. The main purpose of the study is to identify common and
culturally determined features of the translation of foreign brands into
Chinese based on a comparative analysis of selected lexical units.
Keywords: translation, brand name, equivalence, connotation, source
language, target language, lexical units.

Since cases of variance in the linguistic structure occupy a
special place in the study of translation as a specific type of human
activity, the study of the translation features of linguistic units that
do not have direct correspondences in the target language is of
special interest. One of the types of such units are the names of
foreign trade marks.

According to the definition of A.D. Schweitzer, by
translation we mean the unidirectional and two-phase process of
interlingual and intercultural communication, in which, on the
basis of the ultimate text, a derivative text is created, so that
replaces the ultimate text in a different linguistic and cultural
environment. That process characterized by an attitude towards the
transmission of the communicative effect of the ultimate text,
partially modified by the differences between two languages, two
cultures and two communicative situations (Schweitzer, 1988: 75).

There are a large number of different classifications of
translation methods. In our study, we adhered to the Chinese
classification, which is distinguished by such authors as Zhang
Yiling, Zhang Xiaoxing and others. This classification includes
such translation methods as transliteration, tracing, omission,
addition and compensation (Zhang Yiling, 2007: 136).

Also, such a method of translation as the retention of the
original script was taken into account.
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The translation of a foreign brand name into Chinese is a
complex, multifaceted process that includes not only taking into
account the linguistic features of the Chinese language, but also
taking into account the characteristic features of culture and set of
minds. Special emphasis is paid to the connotative meaning of
Chinese words.

The study peculiarities of translation of foreign brands into
Chinese consisted of three stages, the first of which involved a
continuous sample of foreign brand names featured in the Chinese
consumer market.

Internet resources were used to identification lexical item.
As a result of using the method of continuous sampling, 150
foreign brand names translated into Chinese were selected. The
criteria for choosing these names were the fact of using these
lexical units in the Chinese consumer market, reflecting trade and
advertising features.

At the second stage of the work, a comparative analysis of
the selected lexical units and their translation equivalents
presented in Chinese was carried out to identify the frequency of
using various translation methods. We came to the conclusion that
for the translation of foreign brand names, not only the above-
mentioned methods are used, but also various combinations of
translation methods. Let's give examples.

The French spoils of affluence maker, one of the most
famous fashion houses in the world, Chanel, when translated into
Chinese, takes the form of # %% )L Xiangnaier. The translators
accurately selected the Chinese phonetic shell of this foreign name,
in addition, the characters that make up this combination, have a
positive connotation and correspond to the proximity of the brand:
7 xiang “fragrance, feminine, beautiful” , 23 nai “influence,
opportunity; way", JL er is a phonetic element for sonority. These
hieroglyphic units attract attention, indicate the beauty, elegance
of products, and at the same time offer to use their products as a
way to influence the world. The transliteration method was used.
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The name of the Korean engineering company
SsangYongMotors in the original language has the same meaning
that was subsequently transferred when the brand was translated
into Chinese. The Korean name *¥-8- SsangYong means "two
dragons". In the Chinese equivalent, the name of this brand is X{
VR4 Shuanglongqgiche: XU shuanglong "pair of dragons”, i
% giche "car". In China, for centuries, the dragon has been a
symbol of the emperor, power, state. The dragon symbol in Korea
also has a positive meaning; the Korean dragon patronizes
reservoirs and rice fields, in the public sense personifies the
imperial power. Due to this, when translated into Chinese, the
original meaning of the trademark was preserved. In addition, let's
pay attention to some similarities in the pronunciation of a foreign
brand and its Chinese equivalent. The method of tracing has been
used.

Danone is a French company, a well-known manufacturer of
dairy products and other food products, known in the Chinese
market under the brand name A & Danéng. The selected
combination on everyone's lips, and also has a positive connotative
meaning in Chinese, forcing the buyer to take this particular
product from the counter, the name of which reads: & da “to
achieve, move forward, rise” , & néng “to be able, be skillful,
talent” .

Marlboro is one of the most famous cigarette brands in the
world. The creator of the brand, Philip Morris, was sure that his
products should be distinguished by an elegant, but weighty name.
The brand is named after the aristocratic Marlborough family. The
Chinese equivalent Jj & % Wanbiolu, in addition to obvious
phonetic similarity, has artistic expressiveness created using the
meanings of the characters selected for translation: /7 wan “ten
thousand; extremely” , £ bio “precious, luxurious” , % ln
path, life (creative) path; way of thinking)". The Chinese name has
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sophistication and sufficient weight, as the creator of the original
brand wanted.

Some foreign brands, when introduced to the Chinese
market, are not translated at all in any way, retain their original
graphics and are used in Chinese society in their original sound and
spelling. For example, these are brands such as Stradivarius,
Gucci, Bershka, Rexona, Bang & Olufsen, Sephora and others.

An important place in the practice of translation is the
combination of the above methods of translation. The most
frequently recorded examples contain a combination of two
translation methods. However, there are facts of the use of two or
more methods of translation.

At the third stage of our work, an extralinguistic analysis of
the selected vocabulary was carried out. In the course of this
analysis, the features of these lexical units were identified, and
special units with cultural and national specifics were identified.
We concluded that a striking feature of the translation of foreign
brand names into Chinese is the use of the connotation of the
Chinese written character and the use of this feature in order to
achieve the greatest attractiveness of the foreign brand name in the
Chinese consumer market. We also concluded that the Chinese
equivalents of foreign brands undoubtedly have distinct cultural
and national characteristics.

The study also noted that there is currently a tendency for
the Chinese consumer market to embrace international name
universals, as the newest foreign brand names tend to adopt the
original graphic retention method.
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ApaOckas auTeparypa: KyJbTYPHbIH CHHTE3
apa0ckoro Bocroka u EBponbl

Koanimkuna E.A.

Poccuiickuii ynueepcumem opyaicov Hapoooe
1032216601 @rudn.ru

Annotaumsa. llenp wucciaegoBaHus —  HU3yUYEHME  Opoliecca
MEXKYJIBTYPHOT'O B3aUMOJICHCTBHsSL CTpaH apabckoro Bocroka wu
EBponsl, HauMHasE ¢ OpEBHEHMIIEro MEepuoia UCTOPUU W 3aKaHYMUBAs
CEroJHAITHUM JHEM. Haquaﬂ HOBU3HA 3aKJII0YacTCA B
MEXIUCIUIUIMHAPDHOM  paccMOTpPEHMH  Bompoca. B mpouecce
WCCIIeIOBAHUS OBLIO MTPOBEICHO H3YUSHHE UCTOPHUU Pa3BUTHUS apaOCKON
JINTEPATYpPhl, BBINOJIHEH AHAJIU3 TOYEK CONPHUKOCHOBEHMS KYJBTYp
pa3HbIX YacTel CBETa U PaCCMOTPEHBI IPUUYUHHO-CIICICTBEHHBIE CBA3U
BIUSHUS B cpepe muTepaTyphl.

KualoueBble cioBa: apabckasa aumepamypa, xaaugam, MycyibMmawe,
CUHME3 KYAbmyp.

B To Bpems, xorga mo EBpone emie Opoamnu moiyaukue
BapBapbl, CTpaHbl apabCKOro BOCTOKAa YK€ MEepeKUBaIU
HEOBIBABI MOABEM KYJIBTYPBL. ApaObl, 3aXBaTUBIIUE B SIOXY
pacuBera xanudara oOMIUpPHBICE TEPPUTOPUU HA adPUKAHCKOM
KOHTMHEHTE U 4YacThb 3€MEb 3anmaJHod A3uu, YyCTPEMMWIUCH B
EBpony. VYxke B mnHawane VIII Beka BMecTe C MEpBbIMHU
3aBOEBaHMSAMHU MPOUCXOIMT MOCTETIEHHOE IPOHUKHOBEHHE apado-
MYyCYJIbMAHCKOM KyJbTYphl B Herocrenpuumuyioo Epomy.
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[losiBnsiercss ~ HOBO€  TOKOJEHHE  apabo-MyCyJIbMaHCKHUX
nucaTesield, KoTopoe OJaroTBOPHO BJIMSET HA CTAHOBJICHHE U
pa3BUTHE KYJbTYpbl eBpomeines. (Cuuraercs, 4YTO Jaxe
BeJIMYalllee HCTOPUYECKOE  Haclelue JPEeBHUX  TI'PEKOB
COXPAaHMUJIOCHh U JOUUIO /0 HAIlMX JHEH BO MHOIOM Oyarojaps
apaOCKUM TOCPEJHUKAM, KOTOpPbIe BCECTOPOHHE H3YUYWIIH
JIOCTOSTHUE 3JUIMHOB U MCIIOJIb30BAJIN €r0 B COOCTBEHHBIX TPYyAaX,
TE€M CaMbIM YKPENUB €ro 3HaUeHHEe B MUPOBOW UCTOPUH.

VY4yeHble yKa3bIBalOT pa3Hble NPUYUHBL, OOBACHSIOLINE
CTOJIb OOIIMPHBIC 3HAHUS apaboB B 00JACTH HAYKU M KYJIbTYPHI.
[To MHEHUIO MHOTHX UCTOPUKOB, 3aXBaThIBasi TEPPUTOPUU, OHU HE
YHUYTOXAIN KyJIbTYypy, a, Ha000pOT, MEpEeHUMAIH HEKOTOpbIE
yMEHHS, KYyJIbTUBUPOBAJIM WX B CO3HAaHUU MYCYJIbMaH, IJs
KOTOpBIX NOHUCK HOBBIX 3HAHUW — MPEANNCAHUE CBSIICHHOTIO
Kopana. [lanee HaumHancs »dTanm o0O0OOIIEHUS MOJYYEHHOM
uHpOpMalUU U €€ MPUMEHEHHE: M3aHUE MHOXKECTBA HAYYHBIX
TPYZIOB M JIMTEpaTypHbIX npowusBeneHuid. K Tomy ke, moka
€BpOIEHIbl B3pallMBaJId YMEHUE YUTaTb W IHCATh TOJIBKO Y
CBALICHHOCTYXXUTeNIeH, apaObl-MyCyJIbMaHE CO3/aBalli  TakK
Ha3bplBaeMble «ukoibl Kopana», a Ha 0a3e Mederei, CTaBIIUX
LIEHTOM KYJIbTYPbl U HayKH{, MOSBUINCH IIEPBBIE YHUBEPCUTETHI.
Boraras Ha oOpa3sl u ¢uUrypel peud JuTepaTypa apaOCKOro
BOCTOKAa HMMeEJIa CWIbHOE BIUSHHE Ha CKYIIYIO €BPOIIEHCKYIO
ClI0BeCHOCTb. [IpeameToM mnoapaxaHusi AOJITO€ BPEMS SIBISICS
MaBpUTAHCKUH  JIMPO3NOC,  OKYTAaHHBIM  «POMAHTUYECKUM

OpEO0JIOM.
Dnoxa paciBeTa CpPeIHEBEKOBOW apaOCKON JIUTEpaTyphl
3aKaH4MBaeTcsl ¢ npuxonoM K Biactu ocManoB (XVI — XVIII

BB.), UTO IPHUBEIIO K (GaKTHUECKOMY YIaKy IOYTH BO BceX cepax
KHU3HH o01ecTBa. B 3T0 BpeMs B3auMHOe oOoramieHue KyJabTyp
OyITO TPHOCTAHABJIMBACTCS, BEIb I apaboOB-MyCyJIbMaH
JeSTENIbHOCTh €BpOIeiiieB B cdepe KyJIbTypbl CTaHOBUTCS
HEpa3JebHO CBSi3aHA C MOJMTHUYECKOW SKCIIAHCUEH, TOMBITKON
IIOBCEMECTHOTO pacrpocTpaHeHus qyKJI01 peNuruu,
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HaBA3BIBAHUIO HENPUBBIYHOTO, @ MECTaMH M HENPHUEMIIEMOTO
o0pasa KHU3HH.

['oBopst 0 HOBoapaOCKOM NEpUOAE B KYJIbTYpE, CIEAYET
[IOHMMATh OJHY BaXXHYIO0 BEllb: KOTJa Mbl aHAIM3UPYEM
JOCTUKEHHSI JIPEBHEH WM CpPEJHEBEKOBOM JUTEPaTyphbl, MbI
[I0/Ipa3yMeBAEM O]l TUTEPATYpO MUCbMEHHBIE TAMATHUKU BCEX
HarpaBJIeHU!: HAy4YHOTO, PHI0codCKOro, HICTOPUUIECKOTO U T.1. B
CBsI3U C 00JBIIMM ckauykoM B pa3Butuu B XIX, XX u B XXI BB.
MPaKTUYECKH  HEBO3MOXXKHO  paccMaTpuBaTb  BCE€  paHee
OIHKChIBa€Mble 00JAaCTU KaK €JMHOE IIeJI0e, MO0ATOMY B paMKax
Hosoro u Hogeiiniero BpeMeH CTOUT 0OpaTUTh BHUMaHUE TOJIbKO
Ha T€ MPOU3BEIEHHs, KOTOpbIE CHOCOOHBI HE TOJBKO HECTH
3HaHUA, oboramas paccyioK, HO M HpoOyX JaTb 3MOLUH,
TpOTaroIIye JyIry.

CoBpemennast  apabckast ~ jguTeparypa —  00JIacTh
JOCTaTO4YHO HemsyueHHas. Kak u GONbIIMHCTBO HOBBIX SBJICHHM
KyJbTYpBl, OHAa OIHPAcTCd Ha AOCTH)KCHHA IPOLLIOr0 M Ha
CKJIa/JbIBAaBLIMECS] ~ MHOTME  BEKa  TpaJuLUU.  3a4acTylo
HOBOapaOcKasi JITepaTypa pa3BUBAaeTCsl B paMKax CTUIIA
JUTEPATYPBl CPEAHEBEKOBOM. Takoe I0I0KEHHE, BO3MOXKHO,
OOBSCHSIETCS TeM, 4YTO apabCKue CTpaHbl [OJITOE BpeMs
HaXOJWINCH N0 BIAcTbi0 OCMaHCKON UMIIEPUU U IIOCTENEHHO UX
KyJbTypa INpUXOAWIA B YNagoK. MHOXXECTBO SMHUIPAHTOB W3
Cupun u apyrux crpan apabckoro Bocroka uckaio ydmien
xku3Hn B EBpomne, B CeBepHoii u IOxHoii Awmepuke, rie
3apOKJAJIOCh HOBOE IIOKOJIEHME IHcaTeled, YbM HMEHa
IIPUKOBBIBAIOT K ce0e BHUMaHue (huionoros. Pa3nuunble TeueHMs
(mpeumymiectBenHo B EBpome) mpuBiekaloT k cebe u apados,
KOTOpBIE CO BPEMEHEM IOJAAI0TCS BIUSHUIO HOBBIX cocene. [log
OONBLIMM BIICYATICHUEM MAOJITHI NEpUoJ HAaXOAMIUCHh HapOJIbl
nocine Benukoi (paniry3ckoil peBosoruu, Ha (oHE KOTOPOU
IIPOM30LUIN KOJIOCCAJIbHBIE W3MEHEHHS B MHUPOBOH KYJIBTYpE.
OCHOBHBIMU JKaHPaMU CTAHOBATCS IyOJUIMCTUKA U [1033Us], BE/lb

96



Yyepe3 HUX MPOIIe BCETO ObUIO BBIPA3UTh M IOHECTH CBOIO TOUKY
3peHust 10 OYIIYIOLUX Macc.

HaxoauBmie oTpakeHHe B JUPHUKE U MPO3€ UCTOPUUECKHE
coObITHS cTIOcOOCTBOBANH ()OPMUPOBAHUIO CAMOTO TOIMYJISIPHOTO
HarpaBJIEHUs B COBPEMEHHOMN apaOCKOM JINTepaType — peaanu3ma.
Kpome Toro, MeHsiics u s13bIK npousBeneHuid. M3-3a toro, 4to
MHOTHE apaOCKue CTpaHbl OBLIM KOJIOHUSMH €BPONEHCKHX
JiepKaB, MPOUCXOIUIO HACTOJIBKO TTTyOOKOE CMEIICHUE KYIbTYP,
4TO, Hampumep, B Mapokko U AJDKHpe JHTEepaTypHbIC
MIPOM3BEICHUS CO3/IaBaNCh U MyOIMKOBAINCH Ha (PpaHIly3CKOM
SI3BIKE.

Hexotopsie Hapoabl aKTUBHO MPOTECTOBAJIM IMPOTUB BCEX
HOBOBBCJICHHMM,  TIBITAJIUCh  BO3BPAaTUTBCA K  CTapoMy,
KJIACCUYECKOMY BHIYy JuTepatypsl. Jlpyrue ke, HaoOOpOT,
BJIMBAJIUCh B COBPEMEHHOCTbH, aKTUBHO TMPUHUMAs JOCTHKEHUS
eBporeiies u amepukanieB. CyliecTBOBAIN U T€, KTO CTapajcs
COBMECTUTH APEBHUE TPATUIUU U HOBBIE TEHACHLUU B YTOIy
o0I1IeCTBY.

Pa3Hble TOUKM 3peHUs CYLIECTBOBAJIU Y E€TUNTSH, KOTOPHIE
MEepPBBIMU LIATHYJIM B HOBYIO 3M0Xy. Okcneaunus Hamoneona
MpoBajiWiiach, HO TOMOIJa 3TOMY JIpEBHEMY  Hapo1y
chopMUpOBaTH BO MHOTOM He3aBUCHMYyIO OT OcMaHCKOM
HMIIEPUU CTpPaHy, BO TIJaBe KOTOpou cran Myxammen Adm.
[llectepenku 3aKpPYTUJIUCH: MPAKTUYECKHU cBOOOIHOE
roCy/1apCTBO HA4aJl0 Pa3BUBATHCA C HOBOM cuioil. CTpOMIUCH
IIKOJIBI, W3/JaBaliach IMepBas apalckas raszera «Erumerckue
WU3BECTHUS», HaJaXUBAIMCh OTHOIIeHUs ¢ EBpomnoi. OpnHako,
CIIYCTsI HECKOJIBKO JIECATKOB JIET MpolBeTanusi, Erumner nonagaer
B IITyOOKYI0 3aBHCHUMOCTh OT €BPOIEHCKHUX TOCYAapCcTB, MOCIeE
Yero CTaHOBUTCA KoJIOHMEH BennkoOpuTaHuu. YTHETEHHBIH
HapoJ KakJajd CBOOOJBI, MO3TOMY OCO00 aKTHUBHBIE T'PaKJaHe
HavaJld HAIMOHAJIBHO-0CBOOOIUTENbHOE ABIKeHHEe. B 1919 romy
BCIIBIXHYJIO MacluTabHOEe BOCCTaHHe MPOTUB OpuTaHieB. BoiaHa
MaTpUoOTH3Ma KOCHYJAach MPAKTUYECKH KaXAOro JIesTens
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KyabTypbl. Ilockonbky Maccel (a MpeoOiaJarouM CJIO0EM
HaceJIeHHsI BCe e ObUIM KPECThsHE) B TE€ BPEMEHaA elle He ObLIH
oOydeHbl TpamoTe, WM TpeOOBaJOCh JOCTYIIHOE CpPEICTBO
nonyyeHus uH@opmanuu. Tak mosBuiach ApamMaTtyprus — K
HapoJy cTanu oOpalarbCs 4Yepe3 MpelCTaBICHHUS B TeaTpax.
JInnupyromyo NO3ULMI0 CPEIU KaHPOB 3aBOEBBIBACT Apama. Bee
00JIbIlIe PAaCIPOCTPAHAIOTCS MO TEPPUTOPHM CTpaHbl «Opoasdue
TPYIIIbD», CTABALIUE CIEKTAKJIN 3a4acTyl0 B IIPONAraHIuCTCKUX
LEeJSIX WIM UCTIONIHAIOIIME HOMEpa Ha HCTOPUYECKYIO TEMATHUKY .

MHoroe meHsieT B TBopuecTBe nucareneit mooenqa CCCP u
JIPY’KECTBEHHBIX  CTpaH BO BTopoil  MHpOBON  BOWHE.
YHuuTokeHue QammzmMa U yKPEIUIGHHE COLUATMCTHYECKOTO
jarepsi Jajld TOJTYOK OCBOOOJUTENIbHOMY JIBUKEHUIO BO MHOTHX
KOJIOHHUSIX, YTO CTaJ0 CTUMYJIOM JUIsl HOBOTO BUTKa B HMCTOpPUU
autepaTypsl Tenepsb yxe camu apabbl MHOTO€ [T03aUMCTBOBAIIN Y
KOJUIET €BPOIIECHLIEB: TUIIbI IIEPCOHAXKEN, KAHPBI, MOTUBBI U 1aXKe
CTWIb Hamucanusi mpowusBeneHuil. CoBpemeHHas apaOckas
JAUTEpaTypa «CTAaHOBUTCS JIMTEPATypOl MUPOBOTO 3HAUYEHUS» —
TaK TOBOPWJI KPYITHEUIIIHMI MUCATENb 3TON 3MOXH €TUNTIHUH Taxa
XyCeuH.
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Arabic Literature:
Cultural Synthesis of the Arab East and Europe

Katya A. Kolyshkina
RUDN University, Russia
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Abstract. The purpose of the article is to study the process of cultural
interaction between the countries of the Arab East and Europe, starting
from the most ancient period of history and ending with the present day.
Scientific novelty lies in the interdisciplinary consideration of the issue.
During the writing process the history of the development of Arabic
literature was studied, the points of contact between cultures of different
parts of the world were analyzed and causal relationships of influence in
literature were considered.

Keywords: Arabic literature, caliphate, muslims, synthesis of cultures.

JIuHAMMKA WIHOCTUJISA B PpOMaHe
«On n’y échappe pas»

Kopuneesa M.H.
Poccutickuii ynusepcumem opyacovl Hapooos
mlkorneeva@yandex.ru

AnHoTaumss. B cratbe  paccMmaTpuBalOTCS  CTHJIMCTHYECKHE
ocobenHoctu pomana «On n’y échappe pas», nauaroro bopucom
BuaHoM u MpONOIIKEHHOTO WICHAMH IUTEPATYPHOTO OOBEIMHEHUS
YIJIUIIO. Llensto paboTHl SABNSETCS aHATU3 W3MEHEHHH B HIUOCTHIIC
poMaHa, BBI3BAaHHBIX CMEHOW aBTOpa, H COIOCTAaBIECHHE JBYX
CTIJIMCTUYECKUX PANIOB JUIS TIPOCICKUBAHUS TUHAMUKH HIAOCTIIIA. B
pe3ylbTaTe aHajmM3a MOXKHO C(OPMYIHpPOBATH BBIBOA O MPHUPOJIE
CTUJIMCTUYECKUX pa3inuuii: NPUOPUTETHOW 3ajauedt Buana crano
MIOCTPOEHUE W PA3BUTHE CIOKETAa B HAPPATHUBHOM IUIAHE, TOTNA Kak
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VIMIHACTE, YbUM OCHOBHBIM JIUTEPATyPHBIM BEKTOPOM  SIBIISIOTCS
BCEBO3MOJKHBIC JIMHTBUCTHYECKHUE OKCICPUMEHTHI, MPUBHOCIT B
MPOJIOJKEHNUE POMaHa MHOTOUYHMCIICHHBIE 3JIEMEHTHI UTPBHI.
KnwueBble caoBa: bopuc Buan, YJIUIIO, Bepnon Cannusan,
UOUOCMUIL, A3bIKOBASL USPA, POPMATbHbIE 02PAHUYEHUSL.

Ucropus pomana «On n’y échappe pas» («eBarbes
HEKyJa») Havajach B Havaie 1950-X: mepBble €ro TJaBbl U
CUHOIICMC Hammcan (paHIy3ckuii mnucatenb bopuc Buan.
W3BeCTHBIN aBaHrapAWCT MHCaJl, YTO HAIIEN CHOKET, KOTOPBIM
«ynuBnEH U cierka Bocxumén» (YJIUIIO, c. 5), omgHako 3aTem
3abpocun mpousBeaeHue. B 2020 romy HacnemHuku Buana
nepenanm HEOKOHUYEHHYO PYKOIIHCH bpaniry3ckoMmy
nuteparypHomy oobenunenuto YJIUIIO («Ouvroir de littérature
potentielle»), w coBpeMeHHBII €ro cocraB  3aBEpLIHI
MPOM3BE/ICHNE, TMpPHUBHECS B pOMAaH YEpPTbl COOCTBEHHOTO
UAMOCTUIIS, TPUCYLIET0 OOBEIUHEHUIO C CAMOTO MOMEHTa €ro
ocHoBanus. Kak ykaseiBaer C. 5. EpMoneHko, HAMOCTUIIL — 3TO
«cucmema co0epHCamenvbHbiX U QOPMANbHIX TUHSBUCUYECKUX
Xapaxmepucmuky, KOTopasi «oesiaem YHUKANbHbIM 80NJIOUeHHbILLL
8 OmMux NpoU3BeOeHUsX  ABMOPCKUL  CNoCcoO  A3bIKOBO2O
svipadicenusiy (Epmoinenko, ¢. 112). Ilens HacTosInen paboTel —
MPOAHAIU3UPOBATh coJliepKaTesibHbIe u dbopmanbHBIE
XapaKTEPUCTUKH, MO3BOJIAIOIINE CONOCTABUTh aBTOPCKHM CTHIIb
Bepnona CamnuBana (B kauectBe rereponuMa bopuca Buana) ¢
apropckuMm ctujieM YJIMIIO. MoxHO mnOpeanosoxuTh, 4YTO
npopomkerno YJIMIIO Oyner npucyina HHTEPTEKCTyalbHOCTh U
HACBIIIEHHOCTb SI3bIKOBBIMU IKCIIEPUMEHTAMH.

Buan u3BecTeH B niepByIo ouepenb kKak aBTop «lIeHsl quen»
— pOMaHa, HACBIILIEHHOTO S3bIKOBOM WIPOW, aBTOPCKUMU
HEOJIOTU3MAMH U WHBIMH OCOOCHHOCTSIMU «BUAHOBCKOTO CTHIIS».
E. . Kypsiuas Ha3bIBaeT 3TOT POMaH «MACUMAOHBIM USPOBLIM
NpOCMPancmeom — Onsl  JUHSBUCIIUYECKUX — IKCHEPUMEHMO8
asemopay (Kypsuas, c. 179). Opnako momMuMo pabor,
OIMyOJIMKOBAHHBIX MO HACTOAIUM uMeHeM, bopuc Buan mammcan
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TaK)K€ HECKOJIBKO pOMaHOB TOJA TreTepoHMMoM BepHoHa
CamnuBana, SKOOBI ONaTbHOTO AaMEPUKAHCKOTO THcCATes.
CannuBaH cTaJl HE TMPOCTO TIICEBAOHMMOM, HO TIPEIMETOM
MUCTU(UKALNY, TaK Kak B MyOJWKAllUM CKaHJAIBHBIX Hyap-
netekTuBoB bopuc Buan ¢urypupoBan B kauecTBe EpPEeBOIUHKA,
CTUJIM30BaB poMaHbl «YE€pHOI cepum» nznarenbcTBa « CKOPIUOH
o1 NepeBo]] amepukaHckux OecrcemiepoB. Pomansl CanmnnBana
IIOKUPOBAIM YHUTaTeNnell oOmineM Hacwius U dpoTuku (Ha b.
Buana nmaxxe mopaBamu B CyJ 3a NEpPEBOJ pomMaHa «S mpumy
IUTIOHYTh Ha Ballld MOTWJIBI»), OJTHAKO OKa3alluCh KOMMEPYECKU
BBITOJIHBI, B OTJIMYHE OT €r0 «KJIACCHUYECKUX» IMPOU3BEICHUIM.
Ecnu B mepBhIX HA MEPBHI IJIaH BBIXOMIIO TOBECTBOBAHUE, TO B
MOCJIEIHUX OJIHOM M3 OCHOBHBIX 3a/Ja4 aBTOpa Obuia paboTa co
CTUJIEM MPOU3BEACHHUS.

Pykommce «On n’y échappe pas» He ciy4ailHO Obuia
nepeaana umenHo YJIUIIO: nuunocte Buana tecHo cBsizaHa ¢
9TUM OOBEIMHEHUEM JlaX€ HECMOTpsS Ha TO, 4YTO OHO ObLIO
CO3/JIaHO CIYCTsI TOJ 1ocie cMepT nucarens. [Ipecnenyembie um
LEJIH, UCTIONb3yeMble MPUEMBI, TUHTBUCTUYECKUE IKCIIEPUMEHTHI
COMKaNM ero ¢ WACOJIOTHUEH YIUMHMCTOB HACTOJIbKO, 4To Mapk
JlanpaH, cnenMaJMCT MO €ro TBOPYECTBY, MHcan, 4To Buan
HEMPEeMEHHO cTal Obl «OJHUM W3 CaMbBIX  YCEPAHBIX
BJIOXHOBUTENIEH» OOBEAMHEHHUS, €cau Obl JOXHI JO0 €ro
ocuoBanus (YJIUIIO, c. 140). [Toxanyii, riaBHas OTJIMYUTEIbHAS
ocoberHoCTh uaeonorud YJIUIIO 3akirogaeTcss B TECHOU CBSI3U
JUTEPATYPBl U MATEMATUKU U, CJIEAOBATENIbHO, B CTPEMJICHUU €0
aBTOPOB K CaMOOTPAaHMYEHHIO B TBOPYECTBE, MOMCKY TOYHBIX
cxeMm. Tornma kak OOJBIIMHCTBO MUCATENIEH MOJIAraeT, 4YTO CTPOTHE
dbopmanbHbie OrpaHuyeHUs (aKpopOHUYECKHE MEPECTAaHOBKH,
JUNOTPAaMMBbI, TPEKO-JaTUHCKUE KBaJpaTbl U MHOTUE [Ip.) «He
MO2Yym Cmamv OCHOBOU YENbHO20 3HAYUMO20 NPOU3BEOCHU)
(bonu-OcMmonoBCKast),  YJIMIHCTB,  HANpPOTUB,  Pa3BHBAIOT
BO3MOYXHOCTH MOJOOHBIX OTPaHUYCHHH.

101



[IpoananusupoBas pykonuch Buana, unensr YJIUIIO
NPULUIM K BBIBOJY, YTO, €cli Obl poMaH ObUI 3aKOHYEH, OH
npeaHa3zHavasics Obl 1yist myonukanuu noa nmeHem B. CannuBana
(YJIUIIO, c. 5). MMeHHO NOATOMY «KOJUICKTHBHBIA aBTOP»
npuaepxuBaics B «On n’y échappe pas» «caniusanosckot
Memagopuunocmuy W UTPAL «HA PA3HBLIX VPOBHAX SA3bIKAY
(YJIUIIO, c. 143). Onnako, eciu B TiaBax aBTopcTBa bopuca
Buana npuopurer OTHAETCS  NOCTPOCHUIO  CHOKETa, a
JUHTBUCTUYECKAs UIpa HE TakK sipka M MHOTOYHUCIIEHHA, TO B
npogomkennn YJIMIIO Ha mnepBoe MecTO B TEKCTE pomaHa
BBIXOJUT UMEHHO UTPOBOM ILJIaH.

CpaBHUM HEKOTOpbIE IPUEMBI, UCIIOJIL30BaHHBIE Buanom, ¢
WX pa3BUTHEM B I'JIaBax YJIUIHCTOB.

HavasipHble I1aBbl HACBHIIIEHB AMEPUKAHCKUMU pPEaTUsIMHU
(He Bcerja OTpaKalOLIUMU HUCTHHHBI OOJNMK CTpaHbl B
OIHMCHIBAEMYIO 3MOXY), aHTTIULU3MaMU («highbally),
HetunuuHbiMU MeTadopamu («le feu qui crachait et paraissait
engueuler quelqu’un en irlandaisy), anmro3usiMu Ha TIPOU3BEICHUS
MHUpPOBOW JINTEPATyphl, IpPELEJEHTHbIE TEKCThl (HAaIpUMep,
bubnuro). IlepBas xe ¢pasza pomana («Ellen Brewster... Ellen
Brewster... Ellen Brewster») npezacrasisier co00ii MOHOBOKAIH3M
Ha «&», TPEThb AJIEKCAHJIPUHCKOIO CTUXA, a TAKXKE COLECPKHUT
OTCBIIKY Ha F€pOMHIO aMEPHKAHCKOIro poMaHa. /laxke nmocsimeHue
poMaHa IpuOIMKAET €ro K UIMOCTHIII0 HeoJTHO3HaYHOTro BepHoHa
CannuBaHa: Kak poMaH «Sl mpuay IUIFOHYTh HA Ballld MOTWJIBD)
ObUT OCBALIEH WIEHY Ky-KIyKC-KJIaHa, Tak U «/leBaTbcs HeKy1a»
nocsimaercs  renepary O. H. bpomim, onHomy w3
[JIABHOKOMaHIYIOIIMX aMEPUKAHCKON apMUEH.

C HavanoM V rnaBbl HAMOCTHIIb IIPOU3BEIECHUS MEHSETCH,
CTaHOBHUTCA 0oJiee HWIPOBBIM U TNPHOOpPETaeT HOBBIE CIIOU
unrepnperaiuu. YJIMIIO npomomkaroT HackllaTh TEKCT Kak
cBoiicTBeHHbIMU Buany-CamnuBany npuéMaMy, TaKk U «UTPaOT»
C HUM CaMOCTOSITEJIbHO, HCIHOJb3Ysl METOAbl (POPMAIBHBIX
orpannyenuii. Tak, rinaBa HaunHaeTcs ¢ Mmetadopsl «Si les harengs
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morts ont un regard, ce fut exactement celui de Narcissus» u
COJICPKUT €IMHCTBEHHBIN B pOMaHe MpuMep 0OCIIEHHOM JTEKCUKH,
9TO CJOBHO ycwimBaeT mnpucymylo CaulMBaHy SIaTaXXHOTb.
Kpome Toro, Tak Kak poMaHbl IOA  TE€TEPOHUMOM
MO3UIIMOHUPOBATINCH KaK TEpPEeBENEHHBIE, YJIWUMUCTH BHECIH
OYEepeHON 3JIEMEHT WIpbl, J00aBUB B TEKCT CHOCKH IS
00BsICHEHUS aMEpPUKaHCKHUX peanui, 0coOeHHOCTEH
rpaMMaTU4YeCKOro  CTPOS  AHIJIMMCKOrO si3plka W SIKOOBI
HETIePEBOINMBIX KasiaMOypoB («blague traduite
approximativement. Dans [’original :... in The Three Musketeers
— The free what ?»).

Hekoropeie u3 wucnosnb3oBanHbix YJIMIIO npuémon He
BOIIUTM, WJIM BOILIM B 3HAYUTEIFHO COKpAIIEHHOM BHJEC, B
uToroBeid TekcT. Tak, rmaBa VIII u3HauanpHO mpencraBisia
co00i1 IEHTOH, COCTAaBJIEHHBIN U3 CTPOK JPYIUX Mpou3BeaeHuil b.
Buana, npuuém Bce pa3pl He00X0AUMO OBIIO B3STh U3 PA3HBIX
pabor. OmHAKO B MpoIecce peaaKkTypbl MPUOPHUTET OBLI OTAaH
CBSI3HOCTHU TEKCTA, M OT LIEHTOHA OCTAJIOCH JIUIIb HECKOJIBKO (pa3
(«Pitié pour John Wayne !»). B tmaBe X ObUIM OCTaBJICHBI
NPOMYCKH, KOTOpbIE UIEHbl OOBEIWHEHHS BIIOCIEICTBUU
3armoJHWIIM MeTadopamMu, aHAJOTHSIMH, CpaBHEHHUsIMHU. B TekcTe
MHOTOYHMCIICHHa TaKXe «KJIacCH4ecKas» SI3bIKOBask Urpa:
Co3ByuMs («mais |’humeur n’était pas a I’humoury), kanamOypsI
(«Trop polish pour étre honnéte» — «en anglais, Too Polish to be
honest»); ceMaHTH4YeCKash HEKOHTPY’HTHOCTh (B mTimaBe Xl 3a
ONMCaHHEM SPKOTO M 3aMETHOTO0 KOCTIOMa Teposi Ccleayer
uponnunoe «Je faillis ne pas le voiry). ABTOpBI HCHOIB3YIOT
JIBOMHYIO aKTyalIU3aLuIio (ppa3eoqornuecKux eJUHUL (OTCYTCTBUE
y TepOsi KU CTOUT B MPE3YTITO3UIIMNA YUTATEIS, TPH STOM B TJIaBe
VIl Bectpeuaetcs dpasa «j ‘en aurais mis ma main a coupery).

B HekoTophIX ciydasx (UTYpbl HaMEpEHHO YCIOKHEHBI:
Tak, ppasa «l inspectrice-en-chef n’avait rien perdu de son charme
ni sa chevelure de son éclaty sBasercs BUIOM3MEHEHHOU
autro3ueil Ha npousBeneHue «Mystere de la chambre jauney,
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KOTOpas, B CBOIO O4EpPE/ib, SBJISIETCA BUIOU3MEHEHHON OTCHUIKOM
Ha niucbma XKopx Cang [7, 173].

Taxkum 00pa3oM, MOXKHO C/IEJIaTh BBIBOJI, YTO M3HAYATHHBIN
TEKCT, HanucaHHbli bopucom Buanom B crunuctuke BepHoHa
CannuBaHa, COAEPKUT MUHUMYM HUTPOBBIX AJIEMEHTOB U CKOpee
COCPENOTOUYEH HA HAPPATUBHOM IUIAHE, YEM HA CTUIIMCTUYECKOM.
HanportuB, nponomkeHne poMaHa, HAMCAaHHOE B COABTOPCTBE
yneHamu YJIUIIO, BHOCUT B TEKCT Kak XyAO’KECTBEHHbIE
MPUEMBI, CBOMCTBEHHBIE TBOPUECTBY CAMOT0 OOBEIMHECHHUS, TaK U
JIMHTBUCTUYECKUE DKCIIEPUMEHTHI, TUIIMYHbIE U i1 Buana. Tem
CaMbIM pPOMaH B €Tr0 COBOKYITHOCTH CTHJICH MTPHUOIMKAETCA K
OPUTHHAIILHOW CTUJIUCTHKE W3HAYaJIBHOTO aBTOpa, Omaromaps
YeMYy TEKCT FapMOHWYEH U MPEACTABISAET 3HAYUTEIIbHBIN HHTEPEC
JUIL  JaJbHEWINEro  HU3y4YeHUs: K I[PUMEPY, HHTEPECEH
CONOCTAaBUTENBHBIA aAHAIM3 OPUTHMHAIBHOTO TEKCTa W  €ro
IIepeBoia Ha PyCCKUM A3BIK.
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The dynamics of idiostyle in the novel
«On n’y échappe pas»

Maria |. Korneeva

RUDN University, Russia
mlkorneeva@yandex.ru

Abstract. The article observes and examines the stylistic features of the
novel “On n'y échappe pas”, the beginning of which was written by Boris
Vian and the rest — by members of the literary association ULIPO. The
article analyses some stylistic changes caused by the substitution of a
new collective author, and compares two stylistic fields. It is possible to
draw a conclusion about the nature of stylistic differences: Vian's priority
was to construct and develop the plot of the novel, while the members of
ULIPO, whose focus area includes all kinds of linguistic experiments,
bring numerous wordplays to their part of the novel.

Keywords: Boris Vian, ULIPO, Vernon Sullivan, idiostyle, wordplay,
formal restrictions.

Oco0eHHOCTH MEpeaaYn JeHOTATUBHBIX
U KOHHOTATHUBHBIX peajinidi B KHHOIEpPeBo/ie
(Ha MaTepuaJie Tejecepuaa
«The Haunting of Hill House»)

Kopuyranosa A.A., Ilannnun JI.A.

Poccutickuii ynusepcumem opyacovl Hapooos
ankor-01@mail.ru

AnHoTtanmsa. Peamnn, sBIAACE OTpakeHHEM KyJNbTypbl W ObiTa
OTIPE/IETICHHOTO HapoJa, NPEJCTAaBIAIOT OONBIION WHTEpec s
COBpPEMEHHBIX HCCIIEIOBATENEH, B TOM YHCIe B 00J1aCTH KMHOIIEPEBO/Ia.
Hacrosmias crares mocBsieHa 0cCOOEHHOCTSIM IepeBo/ia JeHOTATHBHBIX
U KOHHOTATUBHBIX peajuil C aHTJTUUCKOTO Si3bIKa Ha PYCCKHUM SI3bIK B
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kuHemarorpade. B crarbe mpencTaBieHB pazHOOOpa3HbIE NPUMEPHI
JaHHBIX BUJIOB Peaiii, OCYIIECTBISIETCS aHAJIM3 CIOCO00B HX Nepeiadun
C OJIHOTO SI3bIKa Ha JPYTOM.

OCHOBOM CTaThU SIBJSICTCS IMHTBUCTHYECKHII MaTepUall aMEPUKAHCKOTO
tenecepuana «The Haunting of Hill House» («Ilpm3paku moma Ha
XOJIME»), JOCTYITHOTO Ha CTPUMHHIOBOM oHiaiiH-cepBuce «Netflix». B
Ka4ecTBE CPAaBHUTENBHOTO MaTepuaia OBUIM HCIOJb30BaHBI JIBA
HanboJiee MOMYJSPHBIX BapHaHTa IEPEeBOJa JaHHOTO TeJeceprana:
nepeBo npodeccuonanbHoi cryaun «ARC TV VSI internationaly, a
TaKke MmoouTenbekoit cryaun «LostFilmy.

KuroueBble €J10Ba: KuHonepesoo, nepesod ayouosu3yaibHblx meKcmos,
menecepuan, peanusi, OeHOMAMUBHAS Peanus, KOHHOMAMUGHAS Pedusl,
npuemvl nepedasu peanutl, Oe3KEUBANECHMHASL TEKCUKA.

Peanuu — »TO cioBa M CIOBOCOYETaHMs, Ha3bIBAIOIINE
OOBEKTHI, XapaKTepHbIE JUId ObITa, KYJIbTYphl, COLUAIBHOTO U
HMCTOPUYECKOTO Pa3BUTHUSL OJIHOTO HApOJa U UYXKIble IPYyromy
(BnaxoB, ®@nopun 1980: 47). Peanuu, kak npaBuio, HE UMEIOT
TOYHBIX SKBUBAJICHTOB B JPYIHX S3bIKaX, TPeOyIOT 0co0oro
noaxona B mporecce nepeoga (Kperos, denenko 2013: 7).
JlanHoe wuccienoBaHHE OPHEHTHUPOBAHO HA  OCOOCHHOCTH
[epeBOJia C AHIJIMIICKOro si3bIKa Ha PYCCKUN HENOCPEACTBEHHO
JICHOTATUBHBIX U KOHHOTAaTUBHBIX pPEauii, TaK KaK 3TH BHUJbI
peanuii IpeICTaBIAIOT AJIs HaC HauOOJIBIINKA UHTEPEC.

C uenpio u3ydyeHus cnenu(uKy nepeaayu 1eHOTaTUBHBIX U
KOHHOTATHBHBIX pealuii B KWHOIIEPEeBOAEC HaMu ObLT BBIOpaH
JIMHTBUCTHYECKUN MaTepHal aMepUKaHCKOro Tenecepuana «The
Haunting of Hill House» («Ilpu3paku momMa Ha XOJMe»),
JOCTYIIHOTO Ha CTPUMHUHTOBOM oOHIaiH-cepBuce «Netflixy.
JanHenii matepuan ObUT BBIOpaH Onarojapss HaJHM4YUI0 B HEM
IIMPOKOTO  CHEKTpa aKTyalbHbIX KYJIBTYPHBIX CHTYaluH,
HCIIOJIb30BAaHUIO B HEM  COBPEMEHHOIO  Pa3rOBOPHOIO
aMEpUKaHCKOTr0  BapHaHTa  aHrjiauiickoro  si3bika.  Jlis
CPaBHMUTEJIBHOTO aHaln3a TAKXKE MCIONb30BAINCH 3aKaJPOBBIH
MEepPeBOJ Ha PYCCKHI A3BIK, IPOU3BEACHHBIN MPoQeccuOHANbHON
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crymuenr ayomsmka «ARC TV VSI internationaly, a Taxke
3aKaJIPOBBIA TIEPEBOJ], BHIMOJHEHHBINH JIIOOUTENHCKOW CTyIueH
niepeBoaa «LostFilmy.

l'oBopst 0 BWaax peanwif, OTMETUM, YTO JEHOTATUBHBIC
peaquu  MPEACTaBISAIOT COOOW peaiMd, CMBICT KOTOPBIX
MOJIHOCThI0 OCHOBaH Ha (DOHOBBIX 3HAHUAX OMNPEIEICHHOTO
sputens (Tomaxun 1988: 18). B kouTekcTte maHHOTO
WCCIIEIOBAaHUS K TaKOMY BHUAY pealuii OTHOCSTCS CJIOBa WIU
CJIOBOCOYETAHMS, KOTOPHIE CYIIECTBYIOT MCKIIOYUTEIHHO B
kyasType CHIA.

Jpyroit BakHOM KaTeropue KkiaccupuKkalud peaauit
SBJIICTCS KaTEeropusi KOHHOTAaTHBHBIX peanuii. B oTimume ot
JIEHOTATUBHBIX, CJIOBA U BBIPAKCHUS JAHHOTO THIIA BBIJCISIIOTCS
KaK peajqu He Oyarojapsi HEMOCPEICTBEHHOW YHHKAIbHOCTH
camMoro 00O3HauaeMoOro mnpeaMeTa WIW sBJIEHUS, a Oyarogaps
0CcO0OMY TPECTABICHUIO U KOHHOTAIUSAM, KOTOPBIE 3TO CIIOBO
BBI3BIBACT Y JKUTEJEH ompeneraeHHoro Hapona (Tomaxua 1988:
19). [puBeneM cliieayromyue MpUMEPbI Mepeaadu ICHOTATUBHBIX
peanuid.

B rtenecepuane 3Byunt dpasza «For real? I didn’t hear last
call». Crymus «ARC TV» mpemnaraet CIeAyIOIIHNA MEPEBOI:
«Cepne3Ho? S He ciblalia npouinblil 360HOK», B TO BPEMs Kak
crymus «LostFilm»y — «Yxke? S He chpimana obwsasieHusy.
JlaHHBIN IpUMEP OTHOCATCS K CIIEHE, KOTOpasi IPOUCXOAHMT B Oape,
TaK 4YTO BCE peajuH, BCTpeyaroulecss B HeEHl, OTHOCATCS
HernocpeacTBeHHO K OapHoit kynbrype CIIA. 3nece Ham
unTepecHa peanus «last cally. Crour ormMeTnTs, 9TO BUACOPSI B
JAHHOM CJy4dae T[OMOraeT NEepeBOAUYMKY, TIOCKOJIbKY OH
MPEeIOCTaBNIAECT BaXXHbI KOHTeKCT. OOpaTuB BHHMaHHE Ha
BBIOpAaHHBIC HAMU MEPEBOJIBI, MOKHO YBUIETh, YTO MEPEBOA OT
«ARC TV» wucnonp3yer (yHKIUOHAILHYIO 3aMEHY, OCTABJISS
NIEPEBO/] CIPOLLIBINA 3BOHOK, YTO, CKOPEE BCETO, TPOU30LLIO U3-
3a HEYMECTHOCTU HCIIOJIb30BAHUS (PYHKIIMOHAIBHO Pa3INYHOMI
PYCCKOSI3BIYHOM pEAIMM  «IOCIEAHUM 3BOHOK» B JAaHHOM
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KOHTEKCTE. B TaHHOM ciiydae oueHb BaXXHO MOA00paTh Haubosee
OMM3KUIl  BapuaHT TEpeBOJa, TaK KaKk MPEICTaBUTEIIO
PYCCKOSI3BIYHOM KyJIbTYpBI JaHHas peanus HenmoHsATHa. IlepeBon
«LostFilmy», B cBOIO Ouepenh, HCIONB3YET MPUEM POJTOBUIOBOM

3aMEHBI; KOHKPETHO® [OHSTHUE 3aMEHIETC IITUPOKO
pacnpocTpaHEeHHBIM OIUCATENbHBIM THUIIEPOHUMOM
«OOBSIBJICHUE.

Hpyroit mpumep: «You’re like a guy. You’re worse than a
guy, you’re like a frat guy» (opuruHanbhblii TekcT); «Thl Kak
napenb. Jlaxe xyxe, kak cmyodenmurx» («ARC TV»); «Tb kak
napenb. Jlaxke Xyxke, Thl Kak napenvb-cmyoenmy» («LoStFilmy).
Heno B TOM, uro B Kyuabrype CIIIA mnpucyrcrtByer Hekuil
CTEPEOTUN PACIYIIEHHOCTH YJICHOB MYKCKUX CTYACHYECKUX
oobemunenuii  («fraternities»). B o0oux mnepeBomax Obul
WCIIOJIB30BaH MPHEM NPUOIM3UTEILHOTO TiepeBoaa. B mepeBose
«LostFilmy» nanHast peanus ObLia mepenaHa ¢ MCIOJIb30BAaHHUEM
CaMbIX BaXHBIX CEM ISl BbI30BAa HYXKHBIX KOHHOTAIIMH B JTOU
peamuu. B mepeBone «ARC TV» mpocnexuBaeTcsi HeraTUBHAs
KOHHOTAIIHS, COOTBETCTBYIOIIAsI OPUTHHAIBHOMN peatii.

IIpuBeneM npumepsl nepegayv KOHHOTaTUBHBIX PEATIUN.

«I know you’re worried about Luke, but I called his rehab
center and he’s fine. He’s actually got his 90-day chip today if you
can believe that» (opwr.); «3Haro, Tl BoHYyeIbCs 0 JIfoke, HO 5
MO3BOHMJI B PEaOMIMTAIIMOHHBIA IIEHTP, C HUM BCE HOPMAJIBHO.
Habpan 90 oneu mpessocmu, npeacrasisenms?» («ARC TV»);
«3Halo, 4TO ThI BOJIHYEIIbCs 3a JIF0Ka, HO 1 3BOHIJI B KJIMHUKY, C
HUM Bce B mopsnake. OH maxe momyuun medars 3a 90 owell,
npencrasisiens?» («LostFilmy). «90-day chip» — ocoOblit Bua
MOHET, KOTOPbIE BBIIAIOTCS YWICHAM IIPOTPAMMBI IO TIPSO I0TICHHIO
3aBHCUMOCTH 3a JOCTH)KEHHUE ONPEICICHHOI0 CPOKa B TPE3BOM
coctosinuu. JlanHas cuctema mupoko uzBectHa B CIIA, ogHako
3putento U3 Poccun OHa MOXKET IMMOKa3aTbCsd HEMOHATHOW. MBI
3aMeTHiIM, 4Yro Juiib mepeBon  «LostFilmy» mpsmo mepenman
peanuio, He TPUOETHYB K MOSICHEHUIO CMBIC/IA CaMOW MOHETHI, B
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To Bpems kak 1mepeBox «ARC TV»  Bocmomb3oBaics
KOHTEKCTyaJIbHbIM IE€PEBOAOM, O0XOJAs YHNOMHUHAHHE CaMOro
oobekta «chip». IlepeBom ot «LostFilmy nyumie nepemaer
HaIMOHAJIbHBINA KOJIOPUT MOCKOJIBKY B HEM NPHUCYTCTBYET Moj1a4ya
¢onoBoit nHpopmanuu o ToM, 4to B CIIIA 3a ycrexu B 60proe ¢
HapKO3aBUCUMOCTBIO BBIIAIOT «METAIIN.

Caenyromuii mpumep: «lI’ve heard you and Steven do your
best James Randi impression where you say how crazy everybody
was» (opur.); «S cnprmana Tebs, u, CTUBEH, TOCTapaucs
BIIEUATINTh /[[orcelimca Ponou cBOMM paccka3oM o Oe3yMHOI
cembe» («ARC TV»); «Bbl co CTHMBEHOM BEYHO HIpaid B
CKenmukos VU TOBOPHJIH, YTO MbI Bce CBUXHYIUCHY («LOStFilmy).
Peanmuss cTpouTcsi Ha WMCHONB30BAaHUU HWMEHH, H3BECTHOTO
6onpmHCTBY )uTeneit CIIA, Ho Mao3HaKOMOTO 3a MpeaeIaMu
9TOi cTpaHbl. MMs wucnonb3yercs B KauecTBe MeTadopsl,
IIOCKOJIbKY IVIaBHAs IPUYMHA MoIyssipHocTy JkeriMca Panaun —
ckentuiuaM. Otmetum, uto mepeBoa «ARC TVy» mpuberaer k
TPaHCIUTEPALIMH JAHHOTO UMEHHU, TEM CaMbIM COXPaHsIs KOJIOPHUT
€ro B KauecTBE pealMH, HO HE IepeAaBas HYKHOTO CMbICIA
YeJIOBEKY, He 3HaKoMoMY ¢ paboroit [lxeiimca Panau. «LostFilmy
UCIOJb30Ba] IpUEM (YHKLIHMOHAIBHON 3aMEHbl UMEHHU: CJIOBO
«CKETITUK» IepeaeT OCHOBHOM ero cMmbici. OIHaKo mepeBo]] He
CMOI' COXPAHUTh KOJIOPUT UCXOIHON PEaHH.

Takum 00pazom, Ha OCHOBE NMPOBEICHHOTO aHAIU3a OBLIH
BBISIBJIEHBl Pa3HOOOpA3Hble pealHuy, 3aTParuBarOlIMe TEMBI
aMEpUKAaHCKOro  ObITa,  yNOMHHAIOUIME  Pa3sHOOOpa3HBIX
KyJIbTypHO-3HQUUMBbIX JIMYHOCTEH M BKJIFOYAIOUIME 3JIEMEHTBI
MPEJCTABICHUS O MUPE CPEIHECTATUCTUUYECKOTO aMEPHUKAHLIA.

MBI 3aMeTnin, 4To Ipu nepeaaye JeHOTATUBHBIX Pealuil B
n30paHHBIX IEepeBOJax Yalle BCEro MNPUMEHSJINCH IPHEMBI
OOBSICHEHUs, ONyIIEHUs WIM  (PYHKUMOHAIBHOM  3aMEHBI
UCXOJHBIX peaJui, MOCKOJbKY OHM HAWIydlIMM 00pa3oM
NEepeatoT OPUTMHAIBHBIA CMBICI peaJlud, XOTS U HE B IOJIHOM
CTETIEHU COXPAHAIOT KOJIOPUT.
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[lepenaBasi KOHHOTATUBHBIE  pEaud, MEPEBOTUHKH,
HanpoTHB, Yalle HCHOJb30BATIM IPHEMbl TPAHCIUTEPALUU H
KaJIbKUPOBaHMs, OCOOCHHO B clydasx [epeladyd UMeH
COOCTBEHHBIX. Takke COXpaHWIUCh NMPHEMbl (DYHKIIMOHAIBLHON
3aMEHBbI U ONHCaHUs, OCOOEHHO B CITy4asiX, KOrJja KOHHOTaTUBHbIE
peaJIny UCIOJIB30BAIKNCH B IEPEHOCHOM 3HAYECHUU.
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Specific features of translation of denotative
and connotative realia
(based on the series «The Haunting of Hill House»)

Anastasia A. Korchuganova, Daniil A. Papilin
RUDN University, Russia
ankor-01@mail.ru

Abstract. Realia, being culture-specific material elements, are of great
interest to modern researchers, including those in the field of film
translation. This article aims to research the translation of denotative and
connotative realia from English into Russian in cinematography. The
article presents different examples of both realia’s types and analyses of
meaning that were used in their translation.

This article uses linguistic material from the American TV series «The
Haunting of Hill House» and its most popular variants of translation by
professional translation studio «<ARC TV VSl international» and amateur
studio «LostFilmy.
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@opMbI MHKJIIO3UBHOI0 00pa3oBaHUs
B Poccuu u ®panuun

Kocosa K.O.
Poccutickuii ynusepcumem opyacovl Hapooos
kosova.ksenia.olegovna@gmail.com

AnHoTanus. llenpro manHOM paboThI OBLIO BEISIBIICHUE pa3Iuduil popm
IIKOJILHOTO MHKJIIO3UBHOTO 0Opa3oBanusi B Poccum u ®pannum. Ha
OCHOBE CPaBHUTEIBHO-COMIOCTABUTEIILHOTO aHanmm3a ObLIH
MpoaHaNM3upoBaHbl st Poccum Takue QOpMBI  HHKIIO3UBHOTO
o0pa3oBaHMsl KaKk KIacChl ~ MHKIIO3UBHOI'O  O0pa3oBaHUS U
JMArHOCTUYECKHE Kiacchl U s DpaHIMM HMHKIIO3UBHBIE KIACCHI U
o0pa3oBaHHE B MEIUKO-COIMAIBHOM Y4pexaeHuu. OTAenbHO s
Oparnmm paccMOTpeHa Takas Gopma o0ydeHHsT 0COOCHHBIX NMeTel Kak
ULIS (les unités localisées pour l'inclusion scolaire), koTopast nomoraer
Y4eHUKY He TOJBKO TMONYYUTh CcpenHee oOpa3oBaHHWE, HO U
po(hecCHOHANBHYIO TOJTOTOBKY. B pe3ynmpTare COmOCTaBHUTEIHHOTO
aHanm3a OBUIO TIOKa3aHO, YTO Ha COBPEMEHHOM JTare (paHIly3cKas
CUCTeMa WHKJIIO3UBHOTO  o0Opa3zoBaHus Oojiee  HaleJdeHa  Ha
conpanu3anui pebeHKa W €ero WHTEeTrpalud B OOMIECTBO, UYeM
poccuiickas cucTema.

KioueBbie cioBa: ob6pazosanue, uukmosus, yyenuxku c OB3,
coyuanuzayus, UHMezpayus.

B nHacrosimiee BpeMs B MUPE aKTUBHO pa3BUBAECTCs CUCTEMA
WHKJIIO3UBHOIO  00pa3oBaHusi, TMOJA KOTOPOW IOHHMAeTcs
JOCTYITHOCTh OOydYeHHs Ui Kaxjaoro pebenka. llenpro Hamein
paboThl OBLIO CpaBHEHHWE M CONOCTaBUTEIBbHBIN aHamu3 (Gopm
WHKJIFO3UBHOTO oOpa3oBanus B Poccun m @panmmu. st atoro
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ObLTH M3y4eHbl (OPMBI MHKITIO3UBHOTO 00pazoBanus B Poccun u
@paHIIMM HAa OCHOBE HAy4YHBIX IMyOIUKalnuid, MOHOrpaduii u
Hay4YHbIX IOCOOMH, OMHUCAaHO, Kakue (QOpPMbl HHKIIO3UBHOIO
oOpa3oBaHHMs  JOCTYNHBI  Y4YEHMKaM C  OTPaHUYCHHBIMHU
BO3MOXKHOCTSIMU 3J10pOBbs (fasiee yueHuku ¢ OB3) Ha ypoBHAX
IIKOJILHOTO oOpa3oBaHus B Poccum m DpaHIUU U BBISIBICHBI
pasauyuus MEXay ABYMs CUCTEMaMH.

B Poccunm k Qopmam HHKIIO3UBHOTO 00pazoBaHUs Ha
YPOBHE IIKOJIbI OTHOCSITCSI KJIACCHI MHKIFO3UBHOIO 00Pa30BaHUs U
JUArHOCTUYECKHE KJIaCCHhl.

Kiaccel HHKITI0O3MBHOTO 00pa30BaHusl — 3TO TaKUE KJIAacChl,
KOTOpBIE OTKPBIBAIOTCS B O0IIE0O0pa30BATEIbHBIX YUPEKIACHUSAX,
IIPY YCJIOBUM CO3JaHUsl CIIEHUANbHBIX YCIOBUH Uil TpeObIBaHUS
u o0ydyeHuss jereil ¢ 0coOEHHBIMH 00pa3oBaTEIbHBIMU
norpedHocTAMU. OHM CIyXaT HMHCTPYMEHTaMHU JUIsl CO3JaHUs
LEJIOCTHOM CHCTEMBI, KOTOpas oOecleyrBaeT ONTHMajbHbIC
yCIIOBUS 11 00y4YeHUs, BOCIUTAHUS U COLMAIbHON aJanTaluu
nerei ¢ OB3 B COOTBETCTBUM C€ HX BO3PACTHBIMM U
WHAUBUAYAIbHBIMU  OCOOCHHOCTSMH, YPOBHEM aKTyaJbHOI'O
pa3BUTHA, COCTOSHUEM COMAaTHYECKOIO U HEPBHO-IICUXMYECKOIO
310pOBbA. JIeTH ¢ TUIWYHBIM Pa3BUTHEM B KJIACC MHKJIIO3UBHOTO
o0pa3oBaHUs MPUHUMAIOTCS TOJBKO C COTJACHs POAMTENS WU
opUIINATHLHOTO TIPEACTABUTENS, a JACTH C OCOOEHHOCTSIMU — B
COOTBETCTBUHU C 3aKJIF0UeHUEeM LIeHTpaibHOM ICUX0JIOT0-MEAUKO-
nenarorndeckoi komuccuu (nanee [IMIIK) (Dypsiea 2019).

JlnarHocTHuecKkrue KJIacchl, B CBOK OYEPENb, SBIAIOTCS
TaKUMU KJIaCCaMU, KOTOpbIE€ OTKPBIBAIOTCS B CHELHAJIBHBIX,
KOPPEKIIMOHHBIX, O00pa30BaTENbHBIX YUPESKICHUSIX C [EIbI0
omnpezeneHuss  00pa30BAaTEIBLHOTO  MaplIpyTa  ydamierocs,
0COOEHHOCTEH ero NCUXO0JI0ro-NeIarornyecKoro COnpOBOXKICHHS
U COCTaBJIICHHUA PEKOMEHJAIMH pPOAUTENSIM O BO3MOXKHBIX
JanbHEHINX MepcreKkTuBax o0ydyenus pedbenka. B Takue kinaccel
MPUHUMAIOTCS JeTH 6,5-8 JIeT ¢ OCOOEHHOCTSIMU DPa3BHUTHSI.

112



3aunciienne peOeHKa B TAaKOW KJIacC OCYIIECTBISETCS C COTIIACHs
poaureneii u no pexkomengauuu [IMIIK (Dypsiea 2019).

Bo ®panuuu cymectByer 1Be (QOpMBbI HHKIIO3UBHOTO
IIKOJILHOTO 00pa3oBaHus: 00y4eHHE B OOBIYHOM KJIACCE BMECTE C
TUMAYHBIMH yYE€HUKAaMH U OOydYeHHEe B MEIHKO-COIUAIEHOM
yupexaeHuu. PemeHnue o mpuHATUM peOEHKa B TO MM HMHOE
y4eOHOe  3aBeIeHHE  BBIHOCUTCS  TOCTE  MPOXOXKICHHS
orpeneneHHod mponenypsl B Maisons départementales des
personnes handicapées (mocn. BenoMcTBeHHBIEC JOMA TSI JIFOJIEH C
WHBAJUIHOCTHIO).

VYcnoBust 00yuenus pedenka ¢ OB3 B 00bIUHON IIKOJIE BO
@paHIMK BapbUpPYIOTCS OT CTENeHH ero ocobeHHocTeil. Tak,
YYEHUK MOXeT oOydarbcsi ©0€3 ONpelesNeHHON IMOoMOoIIu
(oO1IEeCTBEHHOM W/MIM MaTepHaJbHOM) HIM Ke HaobopoT, ¢
yaoOCTBaMH, KOTOpPBIX  TpeOyeT  KOHKpETHash  CHUTyalus
oOyyaromierocsi (Hampumep, HHIWBUAYAIBHOE COIPOBOXKICHHE
1t okazanus momoinu) (Bastide 2011).

OOyuenue peGeHKa B MEIUKO-COLMAIBHOM YUYPEKICHUH
(établissement médico-social) oramuaercs Tem, YTO B TaKHX
MECTax YUYEHHK OJIHOBPEMEHHO IIOJyyaeT oO0pa3oBaHHE W
HaXOJUTCS MOJ MEAULMHCKUM HabmoneHueM. OHaKo TJIaBHOM
OTJIMYUTEIHHON YepTOi Takoi (pOPMbI HHKIFO3UBHOTO O0YUYCHUS
SBIIIETCS TO, 4YTO PEOEHOK MOXET HaXOIUThCS B MEIUKO-
COLMAJIbHOM 3aBEJICHUU BCE BpeMs, a MOXET COBMeEUIAaTh
o0ydeHue B HeM ¢ 00ydeHHuEM B OOBIYHOM IIKOJILHOM KJIacce, eClu
€ro CUTyalus 3I0pOBbsI 3TO 1M03BOJIsIET. TakuM 00pa3oM peOeHOK
HE OCTAeTCs OTOPBAHHBIM OT OOIIECTBA, YTO CIIOCOOCTBYET OoJiee
yCIeniHo# conuanu3anuu yuenuka (Landron 2007).

['oBopsi 00 WHKIIO3WBHOM 0Opa3oBaHuu Bo DpaHumw,
HY>KHO CKa3aTh 00 OT/AeIbHOI (popMe TakuX yuyeOHBIX 3aBEe/ICHUI,
kak les unités localisées pour 1'inclusion scolaire (moci. MecTHBIC
3aBeneHus Uil oOpasoBatenbHOM uHKIIO3uUK) (mamee ULIS). B
TaKUX MecTax OOydyeHHEe MPOUCXOAUT B TIpyIIax, KOTOpPbHIE
LeTuKOM cocToiT u3 jaered ¢ OB3, koropble HE CHIBHO
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OTJIIMYAIOTCS JPYT OT JApyra Kak 10 YPOBHIO 3HAHHIA, TaK W TO
cBouM ocoOeHHOCTsIM. CtouT otmMeTuTh, uto ULIS pabotator He
TOJBKO Ha  ypOBHEe cpeaHero  oOpa3oBaHUs, HO W
npodeccuoHanbHoro. Takum o0pa3oMm, B 3Ty CUCTEMY BXOJT:
ULIS-école (mkoma), ULIS-collége (xommex), ULIS-lycée
(muneit) m ULIS-lycée professionnel (mpodeccronanbHbli auieh).
Pemenne o mpuHATHH 4YenoBeKka B ydyeOHOE 3aBEACHHE TaKOTO
tuna onpenensercs les commissions des droits et de I'autonomie
des personnes handicapées (moci. KOMHUCCHMH TIO TIpaBaM H
ABTOHOMUH JIIOJIeH ¢ MHBATUAHOCTHIO). B ULIS nmpunumarotcs Te
JIOAM, KOTOpbIE HE MOTYT IMPOJ0JDKAaTh OO0ydeHHE B OOBIYHOM
KJlacce M3-3a TOr0, 4YTO Y4YEOHbIM IUIaH JIOMOJHUTENIBHO
aIanTUPOBATh MO HUX HE MpeacTasisercs: Bo3moxubM (Midelet
2015).

Taxum o0pazom, pOBeIs CpaBHUTEILHO-
COIIOCTABUTENBHBIA aHamu3 (OpPM HHKIIO3UBHOTO IIKOJBHOTO
oOpazoBanust B Poccun u @paHiuu, Mbl BBISIBIIIA TJaBHOE
pasnuyre IBYX CHCTEM — B HacTrosiiee BpeMs (paHIly3cKas
cucteMa o0yueHus 0ojiee HampaBJIeHa Ha COIMAIIM3AITUIO JIETeH ¢
OB3, Tak Kak oHa sBJsIeTCs 00JIee OTKPHITOM U TO3BOJIIET PEOCHKY
o0maTbCcs CO CBOMMH CBEPCTHHKaMH, Jaxke oO0ydasich B
OTJENBHBIX OT HUX 3aBEJCHUSAX Ha MOCTOSHHON ocHOBe. CTOHT
n00aBUTh, YTO (PpaHITy3CcKas cucTeMa OOy4YEeHHS MPECTABIISACTCS
HaMm Oonee pa3BuToi Onaronmaps cucreme ULIS, mozBossttomieit
noyuuts JroasaM ¢ OB3 He Toapko cpenHee oOpa3oBaHUE, HO U
poeCCUOHANIBHYIO TIOJTOTOBKY, KOTOpast B OyAyIleM OMOXET
UM C Kapbepod M YCIEIIHOW MHTErpalyel B OKpYKalollee HX
00I11eCTBO.
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Forms of inclusive education in Russia and France

Kseniia O. Kosova
RUDN University, Russia
kosova.ksenia.olegovna@gmail.com

Abstract. The purpose of this work was to identify differences in the
forms of inclusive school education in Russia and France based on
comparative analysis. Such forms of inclusive education in Russia as
inclusive education classes and diagnostic classes and inclusive classes
and education in a medical and social institution in France were
described. A separate form of special children's education, ULIS (les
unités localisées pour l'inclusion scolaire), which helps the student not
only get secondary but also professional education, is also being
considered. As a result of a comparative analysis, it was shown that at
this stage of its development, the French system of inclusive education
is more conducive to the socialization of a child with disabilities and his
integration into society than the Russian system.

Keywords: education, inclusion, children with disabilities,
socialization, integration.
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ABTOCTEpeOTHIIBI B HEMEIKOi nmpecce

Ky3neunona C.A.

Poccuiickuii ynusepcumem opyaicovl Hapodos, Poccus
sofia25032003@yandex.ru

AHHOTaumMsa. BzaumoxeilcTBue MeXAy HapoJaMH CTpPOUTCS Ha
oOmienpu3HaHHbIX ~ OOpasmax-crepeoTunax. Crepeotumnsl, Oymydn
0000IIEHNSAMA COIMAFHOTO OIBITa TPEACTaBUTENEH OmpeneneHHON
JIMHT'BOKYJIBTYPbI, KOIHUTUBHBIMU 06p213]_[aMI/I IJI4 KaTeropusanuun
MHpa, YOpOIICHHBIMU CXEMaMH, NMOMOTrarOllMMU OPUCHTHPOBATLCA B
MHpE U U COLMyMe, OBITYIOT B CAMBIX Pa3HBIX c(epax OOIIecTBEHHON
IIPAKTHUKH. OOBEeKTOM CTEPCOTUIIOB SABJIAKOTCA JIFOJAU, UX TMOBCIACHHUEC,
YepThl XapakTepa, apredakTbl U COObITH. B CTPYKType 3THHYECKOTO
CTEpEOTHUIIa BBIJCISAIOTCS aBTOCTEPEOTHIIBI U TETEPOCTEPEOTUIBI. B
ABTOCTEPEOTHITaX TPOSBISIETCS CTPEMJICHHE BHECTH B WX COAEpIKaHUE
TIpeACTaBIIcHHe 00 wuaeale COOCTBEHHOTO JTHOCA, IOAYESPKHYTH
HauOoyiee CcaMOOBITHBIC KayecTBa HAIMOHAIBHOTO Xapaktepa. B
HACTOAIIEH CTaThe TMPEACTABICHBI  PE3yNbTAaThl  WCCIEOBAaHUS
aKTyaJTU3UPOBAaHHBIX B JHCKYpPCE€ COBPEMEHHOH HEMENKOW ITPecCh
CTEPECOTHITHBIX TPEJCTaBICHUN HeMIeB O cebe camux. AHamm3
SMIUPUYECKOI0 MaTepualia IOKaszaj, 4YTO IS HM300paXKEeHUs CBOCH
CTpPaHBl B HEMEIIKOH TIpecce WCIOIL3YETCS OIpeAeIICHHBI Ha0op
CUCTEMATUUYCCKU TMOBTOPAIOUINXCA TEM, 06pau1eHI/Ie K KOTOPBIM
00yCIIOBIIEHO CTEPEOTUITH3UPOBAHHBIMY MTPEJICTABICHUSIMU O HEMEIIKON
NEHCTBUTENBHOCTH. BBUIO yCTAaHOBIIEHO, YTO aBTOCTEPEOTHUITHI HEMIIEB
HOCSIT MIPENMYIIECTBEHHO MO3UTHBHBIN XapakTep U MX aKTUBU3AIUS B
pamkKax  uaeosnorumyecko  gesrensHoctTH  CMM  cmocoGcTByeT
(hopMUPOBaHUIO MACCOBOH MO3UTHBHOM CAMOUACHTUYHOCTH HACETICHHUS,
0COOEHHO MOJIO/IOTO TTOKOJICHUSI.

KualoueBble cJ0Ba: JUHEBOKYILMYPA, ABMOCMEPEOmMuUn, 3MHOC,
KapmuHa mupa.

CoBpeMeHHasl JTMHTBUCTHYECKAs HayKa XapaKTepH3yeTcs
pa3pabOTKON  JTMHTBOKYJIBTYPOJIOTUUECKOTO HAINpaBJiCHUsS, B
pamMKax KOTOpOTO BHUMaHHE HCCIeNoBaTeNel aKIEHTHPYeTCs Ha
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croco0ax  SA3BIKOBOM  peNpe3eHTalud  KapTUHBI  MHPA,
CBOMCTBEHHOH ompeneneHHoi JUHrBOKynbType (KyOpsikoBa
1991, I'pumaesa 2008, Ilypukosa 2008, Tep-Munacosa 2008,
Kapacuxk 2009 u ap.). U3yuenue yka3zaHHOU TPOOIEMaTHKH HMEET
BOXHOE 3HAYCHHE HE TOJNBKO [UIS  (OPMHUPOBAHHUA W
COBEPILIEHCTBOBAHMSI HAaBBIKOB M YMEHUH aJIeKBaTHOTO OOIIEHUS C
MPEJICTABUTESIMA  JIPYTHX SI3BIKOBBIX KYJIbTYp, HO U JUIA
(dbopMHUpOBaHUS TOJEPAHTHOH M KOMMYHHMKAaTHBHO THOKOU
JTHYHOCTH.

B3aumopeiictBue  Mexay ~— JIOABMHM  CTPOMTCA — Ha
oOlIeNpU3HAHHBIX B COOTBETCTBYIOLIEH KyJIbType o0pa3lax u He
MOXKET MpOTeKaTb BHE 3aKOHOMEPHOCTEH  COLMAIBHOTO
Bocnpusatusa. CtepeoTunsl, Oyayuyn 0000IIEHUSIMU COLUAIBHOTO
ONbITa  MPEJICTaBUTENCH  ONpEIEeNeHHONM  JIMHI'BOKYJIbTYPHI,
KOTHUTHBHBIMH ~ 00Opa3mamMy Ui KaTerOopH3allil  MHpa,
YIPOLICHHBIMH CXEMaMH, IOMOTAIOLUIMMHU OpPUEHTUPOBATHCS B
MHpE U CcOoIuyMme, OBITYIOT B CaMbIX pa3HbIX cdepax
o01mecTBeHHON NMpakTUKH. OOBEKTOM CTEPEOTHIIOB SIBISIOTCS H
JIOM, U UX IOBEAEHUE, M YepThl XapakTepa, U apTe(axTbl, U
COOBITHSI.

B crpykType STHHYECKOTO CTEpPEOTHNA BBIAEISAIOTCS
aBTOCTEPEOTUIIBI M TIeTepocTepeoTHribl. B aBTocTepeoTHmnax
IPOSIBIISIETCS.  CTPEMJIEHME BHECTHU B HUX  COJAEp)KaHUe
npeacTaBiIeHue 00 Hjeane cOOCTBEHHOI'O 3THOCA, MOAYEPKHYTh
HanOoJiee caMOOBITHBIE KayeCTBa HAIMOHAJIIBHOTO XapakTtepa. B
reTepOCTePEOTUIAX, HA YPOBHE OOBIZICHHOTO CO3HAHMUS, BHEILTHHUMA
OOJIMK IpEeACTaBUTEINSI COOTBETCTBYIOLIETO 3THOCA CBS3BIBAIOT C
OIIpe/IeICHHbIMU TICUXWYECKMMHU YepTamMu. Ha ocHOBe Takux
CTEPEOTHUIIOB BO3HUKAIOT COOTBETCTBYIOIME THUIIbI TIOBEACHUS U
OOIIEHUS MEX1Y MPEICTAaBUTEISIMH Pa3HbIX STHOCOB.

[lenpto HacTosmel padOThl OBUIO YCTAHOBUTH, KaKHE
CTEpPEOTHUIIHbIE MPEACTABICHUS O CBOEH CTpaHe HauloJee 4acTo
aKTUBU3UPYIOTCS B HEMELIKOSA3bIUHBIX razeTax v *KypHajax.
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Marepuanom sl UCCIEIOBaHUS TOCTYXXKHINA TTyOTUKaIuu
HEMEILKMX MedaTHbIX opraHoB B nepuon 2020-2021 rr. Or6op
(hakTHYECKOro mMaTtepuana OCYLIECTBIISUICSA U3 KYpPHAJIOB U Ta3eT
“Focus”, “Der Spiegel”; “Die Tagesschau“, “Die Welt“, ,RP
Online®, ,,Das Bild*“ u ap. (Bcero BoceMb HCTOYHUKOB).

I'epMaHCKOMY 3THOCY HEMELKHE XYPHAJIUCTBl YIEISAIOT
MHOTO BHHMaHUS, CIOCOOCTBYS (OpPMHpPOBAHHUIO €ro oOpas3a B
MaccoBOM CO3HaHUM. J[l1s wu300pakeHUs CBOEH CTpaHbl B
HEMEIIKOM  Tpecce  HUCIOJIB3YyeTCS  ONMpEeACICHHBIM  Habop
CHUCTEMAaTHUYECKH MOBTOPSIOIUXCA TeM, OOpalleHne K KOTOPBIM
00yCIJIOBJIEHO CTE€PEOTUIU3UPOBAHHBIMU MPEJICTABICHUSIMH O
HEMELKON JEHCTBUTEIBLHOCTU. B COOTBETCTBUM C Te€M, 4TO
CYLIECTBEHHBIX Pa3IMYUil B TEMATUYECKOM HAIOJHEHHUH
cOOOLIeHUH O CBOEH CTpaHe U aKTUBU3AIMH B HUX CTEPEOTUITHBIX
MIPE/ICTAaBICHUM B aHAJIM3UPYEMbIX H3JIaHUSAX OOHApY>KEHO He
ObuT0, aHanIM3 MyONMKauui B JaHHOM pabore mpoBoamics 0Oe3
yudeTa cnenu(UK Kaka0ro OTAEIbHOIO U3/1aHusl.

AHalu3 SMIUPUYECKOrO MaTepHaja IMoKas3all, 4To 0co0oii
HOMYJISAPHOCTBI0 B IIPECCE MOJIB3YIOTCA TaKUE TEMATHYECKUE
6moku, kak «l[lomuTHyeckoe MojoXKeHue B CTpaHe», «BriOOpH,
«Ilapnamentckue OynHm», «B3aumoorHomeHus ['epmanuu u
EBpocoroza», «UpesBbluaiiHble IIPOUCIIECTBUsA», «Benymue
MIOJINTUYECKUE EATENN», « IKOHOMHUUECKASI JKU3HDBY.

Ananu3 myOnaukanuid JIeMOHCTPHpPYeT TOT (hakT, YTO B
OCHOBHOM aKIICHT JEJIA€TC HAa IO3UTUBHBIX JTHHYECKUX
XapakTepucTukax. JJaHHbBIN QakT M03BOJISET TOBOPUTH O TOM, UTO
aHaJIM3MpyeMasl Ipecca — CO3HATENbHO WJIM HEOCO3HAHHO —
CHOCOOCTBYET HOJIEPKaHUIO TO3UTUBHOTO 00pa3a CBOEH CTpaHbI.

TeMaTuyecknii ~ MAaKpOTEKCTOBBIM  aHalM3  MO3BOJIMII
YCTaHOBUTH, KAKHE CTEPEOTUIIHBIE PECTABIIEHUS O CBOEH CTpaHe
HauOoJiee 4acTO AKTUBU3UPYIOTCS B HCCIENYyEMbIX Trazerax U
KypHanax. Crnemyer OTMETUTh, 4YTO TMO3UTHUBHBIM (OH B
nHpOpMaUd O HEMEIKON IeHCTBUTEIBLHOCTH (opmMupyercs,
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MpEeKIe BCEro, 3a CYeT JIEKCHUYECKUX EIUHUI] TO3UTHBHOMN
CEMaHTHKH.

1. Crepeotun «l'epmaHusi — TOTEHUUANbHBIN JUAEP
MHUPOBOM Y3KOHOMUKW.

Deutschland hat zwar die weltweite Finanz- und Wirtschaftskrise mit am
besten iiberstanden [Berliner Zeitung. Méarz 2020].

Besonders gut lief es im Exportgeschaft: Hier stiegen die Umsitze um
15,1 Prozent [Die Tagesschau. Februar 2021].

2. Ctepeorun «Mbl — 00Opasel] TOJIEpaHTHOCTH.

Toleranz liegt nicht in den Genen, sie will erworben sein [Berliner
Zeitung. September 2020].

Schule hat den Bildungsauftrag, sich aktiv fiir Toleranz und gegen
Rassismus einzusetzen [Die Welt. Januar 2021].

3. Crepeotunt  «Hemenkass MyHKTYaJIbHOCTh —  3aJIOT
yCrexay.

Piinktlichkeit gilt als deutsche Tugend [RP Online. August 2020].
Die Zuge der Deutschen Bahn fahren seit einigen Wochen erheblich
piinktlicher als im vergangenen Jahr [Der Stern. Januar 2021].

4. Crepeotun «Hemerkas Hayka — Jy4qIIasi B MHpeE».

Neue deutsche Forschungsstation in der Antarktis in Betrieb [Die
Welt. Februar 2021]. Forscher entwickeln extrem schnell ladende
Akkus [Der Spiegel. Méarz 2021].

Mehr Forschung an der Westsiachsischen Hochschule. Der
Westsachsischen Hochschule Zwickau stehen immer mehr Drittmittel
fur die Forschung zur Verfiigung [Das Bild. August 2021].

5. Crepeorun  «Hemeukas wmenunuHa —  rapaHTHs
Ka4yecTBay.

Die Bundesregierung verordnet den Kliniken mehr Sauberkeit. Den
Arzten sollte peinlich sein, dass die Politik ihnen die Hygiene-Regeln
diktieren muss [SDZ. Mérz 2021].

Neue Medizin-Kongressmesse fiir Leipzig. Mit einer neuen
Kongressmesse stirkt die Leipziger Messen ihren thematischen
Schwerpunkt Medizin [Das Bild. August 2021].
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6. Crepeotun «HeMIibl — 3KOHOMHBIH HapOI».

Strom, Gas, Benzin — alles wird teurer. Und jetzt steigen auch noch die
Lebensmittelpreise — bis 5% mehr fer Fleisch, Brot, Sif- und
Teigwaren (ab Mitte des Jahres). Und auch Steuern und Abgaben
nehmen stdndig zu, gleichzeitig ist unser Geldimmer weniger wert.
Folge: Millionen Deutsche miissen jeden Cent zweimal umdrehen
und sparen, sparen, sparen [Das Bild. Januar 2021].

7.Crepeotunn  «[IlmBo — HaUWOHAIBHBIA  HAIMUTOK
I'epmanuny».

Jeder fiinfte Mann holt offenbar noch maximal sein Bier selbst aus
dem Kiihlschrank [News.de. Mérz 2021].

Das Pils hat jetzt Hopfen und Malz verloren: null Alkohol, null Kalorien,
null Kater, null Bauch — aber immer noch ein Bier [Die Welt. Oktober
2021].

Cnenyer OTMETUThH, YTO, KPOME NO3UTHBHO OKpAIIEHHBIX
CTEpPEOTHUIIOB, IPUCYTCTBYET U PsiJl HETaTUBHBIX:
1. Crepeotun «Huzkas pox1aeMocTby.

Warum Deutschland vergeblich auf einen Babyboom hofft. Bekommen
die Deutschen wieder Lust auf mehr Kinder? Eine erste Statistik
deutet auf einen Geburtenanstieg in diesem Jahr hin — doch Experten
warnen: Die Zahlen sind noch nicht verlasslich. Von einem Babyboom
ist die Republik in Wahrheit weit entfernt [Der Spiegel. Dezember 2020].
In Deutschland werden immer weniger Kinder geboren. Das Statistische
Bundesamt erkennt einen deutlichen Unterschied zwischen den neuen
und den alten Bundesliandern [Der Spiegel. November 2021].

Die deutsche Bevélkerung schrumpft rapide: Das Elterngeld konnte die
Entwicklung nicht stoppen [Der Spiegel. Mai 2020].

2. Crepeotun «OTCyTCTBHE IPUPOIHBIX PECYPCOBY.

Kasachstan bietet Deutschland sichere Rohstoffe an. Wir brauchen
Rohstoffe, Kasachstan hat sie: Kurz vor dem OSZE-Gipfel bietet Premier
Massimow Deutschland einen Pakt an [Das Bild. November 2021].

Lanthan, Europium, Neodym und 14 weitere Metalle umfasst die Gruppe
der Seltenen Erden. Zur Herstellung zahlreicher Elektro-Produkte sind
sie unverzichtbar, darunter Akkus, Turbinen und Motoren. China, der
wichtigste Lieferant, hortet die begehrten Bodenschitze. Bedrohen
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Versorgungsengrofie wichtige Zukunftsindustrien? [Der Spiegel.
Februar 2021].

IIpoBeneHHbII aHaJms3 noKasai, qT0 OCHOBHBIC
XapaKTepUCTHKU  TEPMAHCKOTO  3THOCA,  MPEICTaBISIEMbIE
MacCOBOMY YHTATEII0, KpailHe MO3UTHUBHBI U COMPOBOXKIAIOTCS
uaeeil, UHTEPIPETHPYIOMIEWCS C  TOJKOBAaHHEM  I[BETOB
HaIlMOHAJILHOTO (urara, — W3 YEPHOTro MPOIUIOro, Yepes3
KpOBaBbI€ BOWHBI, B 30JI0TO€ OyIyIiee, KOTOPOEe, KaK MOKa3bIBAET
aHamu3 Hemernkux CMU, HacTynmiio OTHOCHTENBHO HETaBHO, HO
U3 rojla B TOJA CTAaHOBHUTCS JIyumie. Takas HWIEOJOTrHYecKas
nesitenbHOCTh CMU criocoOcTByeT  (hOpMHPOBAHMIO MacCOBOM
MO3UTHUBHOM CAaMOUIEHTUYHOCTH HaceJIeHHsI, 0COOEHHO MOJIOJIOTO
MTOKOJICHHSI.

Kak e BAHSIOT HapHCOBAaHHBIC B MPECCE CTEPEOTHUIIHI Ha
peanbHBIN aBTOnOpTpeT HemIeB? OneHuBas ceOsi, OHH, TJIABHBIM
00pa3oM, OTMEYAIOT MOJOXKHUTEIbHbIE KauecTBa. HeMIilbl — 3T0
MyHKTYaJbHbIE M MPHJIEKHbIE, SKOHOMHbBIEC, AaKKypaTHbIE U
MOpSAOYHbIe JTIOAU. [ HUX XapaKTepHbI KU3HEPaJAOCTHOCTH,
nobpora (27,6%), CKpOMHOCTb, YECTHOCTb, Teprenue (22,1%),
rocrenpuuMctBO (28,9%), napyxemobue (18,5%), a Takxke
PENUTHO3HOCTB, OepeKITUBOCTb, MEAAHTH3M,
3aKOHOMOCTYIIHOCTh. K CBOMM OTpHIIATEIbHBIM KauyecTBaM
HEMI[BI OTHOCSAT TaKWe Kak: TparMaTu3M, MPearodYTeHUe
MaTepHUaIbHBIM [IEHHOCTSAM, YIIPSMCTBO U YOIIOPHOCTb.

Takum 00pa3oM, aBTOCTEPEOTHIIBI, CKJIAIBIBAIONIMECS B
mpolecce Mo3HaBaTeNbHOM 1eATeIbHOCTH KaK €IMHUYHOTO, TaK U
KOJUIGKTHBHOTO CYOBEKTa IMO3HAHUS W KOMMYHHUKAIIMH, UMCIOT
pazHooOpa3Hyl0 cdepy CBOEro OBITOBaHHMS U OKa3bIBAIOT Kak
MMO3UTUBHOE, TaK U HETATUBHOE BIIHMSIHKUE IPU BHYTPUKYJIBTYPHOM
obmenun. JlanHas paboTa HaMe4aeT MEePCHeKTUBbI AabHEHIIIETO
M3YYCHHSI aBTO- M TETEPOCTEPEOTHIIOB B JWCKYpPCE HEMEIKHUX
CMU, B yacTHOCTH CMOCOOOB HX JIEKCUKO-TPAaMMAaTHYE€CKOW H
HeBepOALHOW PEIPEe3CHTAIIHH.
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Autostereotypes in the German press

Sofya A. Kuznetsova
RUDN University
Sofia25032003@yandex.ru

Abstract. Interaction between peoples is based on generally recognized
patterns-stereotypes. Stereotypes, being generalizations of the social
experience of representatives of a particular linguistic culture, cognitive
models for categorizing the world, simplified schemes that help you
navigate the world and society, exist in various spheres of public
practice. The object of stereotypes is people, their behavior, character
traits, artifacts and events. In the structure of the ethnic stereotype,
autostereotypes and heterostereotypes are distinguished.
Autostereotypes show a desire to introduce into their content an idea of
the ideal of one's own ethnic group, to emphasize the most original
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qualities of the national character. This article presents the results of a
study of the stereotypical ideas of Germans about themselves which are
actualized in the discourse of the modern German press. The analysis of
empirical material has shown that the German press uses a certain set of
systematically repeated topics to portray their country, the appeal to
which is due to stereotyped ideas about German reality. It was found that
autostereotypes of Germans are mostly positive and their activation in
the framework of ideological activities of the media contributes to the
formation of a mass positive self-identity of the population, especially of
the younger generation.

Keywords: linguoculture, autostereotype, ethnos, worldview.

JAuajior KyJbTYyp B IeCEHHOM AuCKypce Pocanuu

JIuxoJierosa Jl.
Poccuiickuii ynusepcumem opysicovl Hapooos
liholetovalidia39@gmail.com

AnHoTanms. B naHHO# cTtaThe paccMmarpuBaeTcs cnernuduka nuanora
KYJBTYp B UCIIAHOS3BIYHOM ITECEHHOM JMCKYpCe Ha MaTepHalle TEKCTOB
[IECEH UCTIaHCKOM neBulpl Pocanuu. BeisBiseTcs NOTEHINAN IECEHHOTO
JIUCKypCa B YCJIOBUAX III00ATH3AIMH, YTO OATBEPHKAAET BAXKHOCTh €r0
M3y4YCHUS B  paMKaxX  JIMHTBOKYJbTYPOJOTMH.  PeneBaHTHOM
XapaKTepUCTUKONM  TBOpuecTBa Pocanuum  sBIAETCS  COYETaHUE
TPAJUIIMOHHOTO  MCIAHCKOrO  (IaMeHKO ¢ COBPEMEHHBIMHU
MY3bIKAIBHBIMUA CTWISIMHA. KyJIbTYypHO MapKHUpPOBaHHBIMH 3JIEMEHTAMU
BepOaIbHOTO KOMIIOHEHT2 B €€ IeCEHHOM JUCKypCe BBICTYITHIH
3aMMCTBOBAHMS W3 IBITAHCKOTO SI3bIKa Kajl0, KOTOPHIE BBITIOJHSIIOT, B
OCHOBHOM, OJKCIIPECCHBHYI0O W WHTEHCH(PUIMPYOIYI0 (QYHKIHH C
LEThI0 OMOIIMOHAIIEHOTO BO3JIEHCTBHUST Ha ajapecara. Taxke Oblia
o003HaueHa TIEPCIIEKTHBA JallbHEHIero, 0Oojee KOMIUIEKCHOTO
HCCJIeIOBAHUS IECEHHOT0 TUCKYpca Pocanuu 1jis BBISIBICHUS OOJIBIIIErO
KOJMYECTBA TMPHU3HAKOB TMEPCEIUICTEHUS Pa3IMYHBIX KYJIBTYPHBIX
TPaJIUIIIA B € TBOPUECTBE.
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KuroueBble cJIoBa. Ouanoe Kyibmyp, UCNAHOSA3bIUHGIL NeCeHHbIl
ouckypce,  Pocanus,  ¢aamenxo,  ywieanusmvl,  A3bIK  Kauo,
JAUHCB0K)16MYPOTOCUAL.

OOBEKTOM JIMHTBUCTUYECKUX HCCIEIOBAaHUM IMOCIETHUX
JeT BCE 4Yalle CTaHOBUTCS JAMCKYpC KaK KOMIUIEKCHOE
KOMMYHHKAaTUBHOE COOBITHE, TPOUCXOSIIEE MEKIY alpECAaHTOM
U PELIUIIEHTOM B OIPEJEICHHOM COLMOKYJIbTYPHOM KOHTEKCTE.

B To xe BpeMs ycnoBHs rio0anu3alid CHOCOOCTBYIOT
IIMPOKOMY  pACIpOCTPAHEHHIO  KYJIBTYpHO  CHEIHM(pUUHBIX
MY3bIKaIbHBIX KAaHPOB, TEM CaMbIM OTKpbIBasg Oe3rpaHUYHbIC
BO3MOXXHOCTH JJIi TECHOI'O B3aUMOJEHCTBUS KYyJIbTyp U HX
«TPOAYKTOBY, BKIto4as nmecHu (ynsmesa 2015: 192).

B naHHOM KOHTEKCTE MCIAHOA3BIYHBIN NECEHHBIM TUCKYPC
3acImy’KMBaeT 0CO0Oro BHHMAaHMS, TaK KaK COBPEMEHHBIE
HCIIOJIHUTENIN aKTUBHO 3KCIEPUMEHTUPYIOT C TPAIULMOHHBIMU U
COBPEMEHHBIMHU MY3bIKaJIbHBIMU CTUJISIMHU, CO3/]aBasi YHUKAJIbHbIC
MYJIbTUKYJIBTYpHbIE — Tpou3BelneHus. OpHOM M3 Takux
MPEACTAaBUTEIbHUL] IOKOJEHUS MOJOJBIX apTUCTOB SBJISETCSA
ncraHckas nesuna Pocanus.

TBopuectBO Pocanmm MOXHO OTHECTHM K  JKaHpy,
pasBuBatoniemycs ¢ 80-x rr. XX Beka — «HoBoMY (priamenko» (el
nuevo flamenco). B cBoumx mecHsSX OHa COYETAET YEPTHI
TPAJUIIMOHHOTO HWCHAHCKOTO ()JIaMEHKO C COBPEMEHHBIMH
HalpaBJIEeHUsIMHM, XapakTepHbiMu 11 KyJaeTyp CIIA u crpan
JlaTuHCKOM AMEpPUKH, TAKUMH KaK TOII, XUII-XOII, PErTeTOH, TP3II
u anekTponHas mysbika (Cabrices 2020).

B pamkax paHHOW paboOTBl pPaccMOTPUM OCOOEHHOCTH
(yHKIIMOHUPOBAHMS 3aMMCTBOBAHUHN U3 LBITAHCKOTO SI3bIKa KaJo
Ha Matepuaie neceH ambOoma Pocamum «El Mal Querery.
Hcnons3oBanne B HHUX IBITAHU3MOB OOYCIIOBJICHO CaMOu
CYITHOCTHIO (pTaMEHKO Kak BHUAA MY3BIKAIBHO-TAHIIEBAILHOTO
HCKYCCTBa, 3aPOJUBILIErOCs B UICIIAHCKOM TPOBUHIUU AHJAITyCUN
Omarojgaps KOYeBBIM I[bITaHAM, OOBETUHUBIIMM B HOBOM CTHUIIE
4YepThl pa3InuHbIX KyabTyp BocTtoka m 3anana, npeacraBieHHbIX
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Ha tore Mcnanuu. Ha ¢pone oOmiMst aHTTMIIM3MOB B COBPEMEHHBIX
MECHSX TOSBICHUE IIBITAHCKUX 3aMMCTBOBAHUU MPEICTABISET
co00i1 peikoe U BeCbMa HHTEPECHOE SIBJICHUE.

Anpoom «El Mal Querery, Beimymienssiii B 2018 romy, Obi1
BJIOXHOBJICH pOMaHOM HEW3BECTHOro apTopa «DdiaameHkay,
nanucanHoro B XII| Bexe. HoBenna moBecTByeT 0 Tparmueckoit
cynpbe kpacaBuibl OraMeHKH, CTPaIalOIIeH OT PEBHOCTH CBOETO
My>Ka, KOTOPBIi 3amep ee B OalrHe ¥ pa3pemnia BRIXOIUTh TOIbKO
B IICPKOBb B BOCKPECHBIC THU. BoONEHHBIH B He phIAph
3amymall OCBOOOAUTH Jamy, U, MPHUXOJS B IIEPKOBb B OJCSHUU
KJIIUpUKa, OOMEHUBAJICA C HEW JUIIb OJHUM CJIOBOM. Takum
o0pa3oM OHH BENM Pa3roBOpP BO BpeMs IEPKOBHBIX CIIyKO B
TEUYEHUE HECKOJIIbKUX MECAIEB, IOKa pHIIApI0 HE YIAIOCh
npu3HaThcsi DramMeHKe B JIOOBH U JTIOTOBOPUTHCS O CBHJIAHUU
(Rodrigo 2018).

Pocanus nHTEpIIPETUPYET CIOKET pOMaHa HAa COBPEMEHHBIM
Jaa, pacckaspiBas MCTOPHIO O  TOKCHYHBIX  JIFOOOBHBIX
OTHONIICHUSX W  KPUTUKYS  MPOSBICHUWE  arpecCUBHOM
MacKyJuHHOCTH (Machismo), craBsmieit moa yaap >KEHCKYHO
cBobomy u He3aBUCHUMOCTh. CTpyKTypy poMaHa TIeBHIIA
NepeHecsa B CBOM anb0oM, Kaxkaasi IeCHsI KOTOPOT'o MPeACTaBIseT
co0Oi TJaBy, HA3BaHHOW M0 H3TamaM pPa3BUTUS OTHOLICHHMA
BIIOOJIEHHBIX OT J0OpPavyHOro TEpHOoJa JI0 pacCTaBaHWs U
0CBOOOXKIeHHsI JKeHIIMHBL: Augurio (3uamenue), Boda (Ceaan0a),
Celos (Pesnocts), Disputa (Ccopa), Lamento (Coxanenue),
Clausura (3atouenue), Liturgia (JIutyprus), Extasis (Dkcra3),
Concepcion (3auarue), Cordura (3apaseiii cmbici), Poder
(Bnactp). llpexae uem mepedTH K aHaJIW3y LBITAHCKUX
3aMMCTBOBAaHUN B TEKCTaX IECEH, KPaTKO OXapaKTepu3yeM cam
SA3BIK-T0HOD.

S3pIk  Kand  mpencTaBisieT  COOOW  Pa3HOBUIHOCTH
IBITAHCKOTO s3bIKa OMand, co BPEMEHEM TMOJBEPTIIETOCs
aCCUMWIALIMM C KaCTWIbKUM SI3BIKOM. B cBsi3u ¢ 3TUM
OOJIBIIMHCTBO COBPEMEHHBIX IbITAH TOJHOCTHIO TEPENUIo Ha
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WCTIAHCKHH SI3bIK, COXPAaHUB YIOTPEOICHUE YaCTH JIEKCUKH KO B
Pa3roBOPHOW pedH, BBIMOJHSIONICH WHOTAa, TOMUMO OCHOBHOIM
HOMHUHATHBHON  (QYHKIHH, TaKkKe  HIACHTHQHUIMPYIONIYIO
(YKa3zaHHe TPUHAIICKHOCTH K IBITAHCKOMY COOOIIECTBY) U
Kpunrtorpaduueckyro (3ammppoBKa OINPEAEIECHHOIO CMBbICIA).
MHOroBeKOBOE TPHUCYTCTBUE TaHHOTO HApOAa M €ro s3blKa B
Hcnaanu oTpa3miiock U Ha MMOBCETHEBHOM peUr CaMHX HCIIaHIICB,
BIUICTAIOIIMX B CMBICIIOBYIO KaHBY BBICKA3bIBAHHS OT/ICIbHBIC
CJIOBa M3 IBITAHCKOTO S3bIKA, TIEPEAaBIINXCS B YCTHOH (hopme:
chaval (momnomoit venosek), parné (mensru), chungo (mIoXoii),
churumbel (pe6enok) u ap. (Morunsnsiii 2017). Tem He MeHee, B
HACTOSIIIEE BpEMsl SI3bIK Kal® HE OXpaHSICTCS WCIAaHCKUMHU
BJIACTSIMH, IO3TOMY HAXOJHUTCS Ha TPAHU MCUYC3HOBEHHUSI.

HccnenoBanne meceHHoro auckypca Pocanmuu mo3Boiuiio
0OHapy>XUTh HUCIOJIb30BAHUE IBITAHU3MOB B TekcTax 4 m3 11
necen ansooma «ElI Mal Querer». B mepBoii necue conepkutcs
aekcema Undivé, BosHuKImas B pe3yabTaTe HCKaKCHHS
cioBoopmbr Undebel u o3nauaromas «bor» wim «Bsiciiee
00’kecTBEHHOE CyIIecTBOY». K HEMy B3bIBaCT JIMPUUECKAs TEPOHHS
¢ Monb0OiW O 3amuTe OT TAaWHCTBEHHOTO  HOYHOIO
npecienoBareNsi, B KOTOPOM BOIUIONICH 00pa3 OJEPKUMOTO €0
BO3IF00JICHHOTO: AuNnque no esté bonita/La noche, ;Undivé// oy
a salir pa' la calle.../ Me proteja y me salve/Me ilumine y me
guarde (Malamente (Cap 1: Augurio)). Takum oOpa3zom meBwHIla
TOBOPUT O BBICOKOW PEIIMTHO3HOCTH IBITAH M MX CHUIIBHOM BEpe B
bora, k xoropoMy OHM OOpamiarTCS B TPyAHbIE BpEeMeHa 3a
CIIaCEHUEM.

Bo BTOpoO#i mecHe, OMUCHIBAIOIICH IBITAHCKYIO CBaAbOY,
Pocanust ncnosie3yet cioBo 10S sacais, ucrmaHCKUM S5KBUBaJICHTOM
KOTOpPOrO  sIBIsIETCS  JiekcemMa  0j0S  («rmasay).  JlaHHoe
3aMMCTBOBAaHHUE SBIISICTCS YacThl0 MeTadopbl, CpaBHHBAIOIICH
OJecK TIJa3 HEBECThl C OJIECKOM JIe3BHSI HOXa, TEM CaMbIM
BBIPAKAIOMIEH CKPBITYIO YIpO3y M ONACHOCTH IPEACTOSIIETO
3aKIII0YeHus1 Opaka nmpoTuB Boiu 1piranku: Como las hojas de un
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cuchillo/Brillaban los sacais suyos/cuando le di el anillo (Que no
salga la luna (Cap.2: Boda)).

B derBepToii mecHe BblAENseTCS HaubOOsee MOIMYJISIPHBINA B
UCIIAHCKOM SI3bIKE IIBITAaHM3M Camelar, uMMmeronmid HeCKOIbKO
3HAYEHUHN: «yXaXuBaTb, OajioBaTh; COONA3HATH, JILCTUBO
yroBapuBaTh; JIOOUTH». B oTimune OT OONBLIIMHCTBA IECEH
anp0omMa, B KOTOPBIX MCTOpUS paccKa3blBaeTcsl OT JHlla
KEHIIMHBI, 37€Chb IJIABHBIM TE€POEM BBICTYNAE€T MY)KUMHA,
HaBA34MBasl JIOOOBb KOTOPOTO BBI3BIBAET HEMOKOPCTBO Yy
BO3JIIO0JICHHOM, M3-32 Yero OH MJET Ha XKECTKHE Mephl: YO que
tanto te camelo/Y ti me la vienes haciendo/Que ta de aqui no sales
(De aqui no sales (Cap.4: Disputa)). Ilo stum ctpokam u
Ha3BaHMIO TJIABBI MOXKHO 3aKJIIOYUTh, YTO TMECHS OTCHUIAET K
snu3ony pomaHa «®drameHka», B KOTOPOM  OJEPKUMBII
PEBHOCTBIO MYX T€pOMHHU 3amupaer ee B OamrHe. 31ech IJ1aroj
camelar npuoOperaer HETraTUBHYIO KOHHOTAIIHIO
HaCWJIbCTBEHHOM  JIIOOBM M BBI3bIBAET y  pELMIIHUEHTA
OTpHILIATENIbHBIE SMOLMHU M aCCOLMAIMH, CBA3aHHBIE ¢ 0Opa3oM
BJIACTHOI'O, arPECCUBHOIO TUPAHA.

B nsroit necHe ucnonb3yeTcs cyniecTBuTesnbHOE ducas u
npousBoaHoe oT Hero duquelas, uro Ha IBITAHCKOM SI3BIKE Kallo
03HA4aeT «rOpECTH, CTpajaHus». Jlupuueckas repouHs IMOET O
TOM, 4YTO  HECMOTpPs  Ha  BHEIIHIOI  BECEIOCTb U
HENPUHYX/IEHHOCTh, OHa IIyOOKO HecuyacTHa B Opake. [loBTop
AHTUTE3bl M HA3BAHHBIX 3aMMCTBOBAHMM YCHIMBAKOT €€
HEU3JICYMMYIO TyIIeBHYI0 00iib: Ay, yo rio por fuera/Y lloro por
dentro... Y por mas ducas/Por mas duquelas/De esta pena
mia/Remedio no encuentro (Reniego (Cap.5: Lamento)). 3nech
LBITAHU3MbI BBIIOJIHAIOT (DYHKIUIO MHTEHCHU(UKALMU B ILEIAX
SMOLIMOHAJIIBHOTO BO3ACHCTBUS HA CIIyIIATENIS.

[TonBozas UTOr, OTMETHM, YTO AUAJIOT KYJBTYpP B IECEHHOM
muckypce Pocamuu 00yciioBiieH Kak caMOW MHOJHKYJIbTYPHOM
IPUPOIOHI (nameHKo, SABJIAIOIIAMCS JOMHMHHPYIOIIHAM
My3bIKaJIbHBIM CTUJIEM €€ TBOPYECTBA, TaK M HCIOJIb30BAaHUEM
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3aMMCTBOBAHMN W3 IBITAHCKOTO s3bIKa Kand. Takke Mbl
YCTAaHOBWJIM, 4YTO IIOCIEJHUE BBIIOIHAIOT B  OCHOBHOM
9KCIIPECCUBHYIO M UHTEHCU(PUIMPYIOIIYIO (PYHKIIMH, HalleJICHHbIE
Ha 5SMOLMOHAJIbHO-UYyBCTBEHHOE BO3JCHCTBHE Ha ajpecara.
Hcnonp30BaHne LBITAaHU3MOB SBISETCA OJHOM M3 OIPOMHOIO
KOJIMYECTBA XApPaKTEPUCTUK MYJBTUKYJIBTYPHOIO TBOPYECTBA
nesunpl. IlosToMy ero nanbHeiiiee uccleAOBaHHE TpeOyeT
MAaKCUMaJabHO  KOMIUIEKCHOIO  IMOJAXOJa,  BKJIKYAIOLIEro
ayIMOBHU3YAJIbHBIA aHANIN3, KOTOPBIM MO3BOJIMT B IIOJIHOW Mepe
PACKPBITh BCE ACIEKThI B3aUMOACUCTBUSA PA3IMUHBIX KYJIbTYp B €€
IIECCHHOM JIUCKYpC€ M BBIJCIHWTHh KIIIOYEBBIE IIEHHOCTH,
pEIEBAaHTHBIC Ui CAaMOM IIEBULIBI U €€ Ay IUTOPUH.
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Dialogue of Cultures
in the Song Discourse of Rosalia

Liholetova L.
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Abstract. The article considers the specificity of the dialogue of cultures
in the Spanish-language song discourse using the lyrics of the Spanish
singer Rosalia. The potential of the song discourse in the context of
globalization is identified, which confirms the importance of its study
within the framework of cultural linguistics. A relevant characteristic of
Rosalia’s work is the combination of traditional Spanish flamenco with
contemporary musical styles. Culturally marked elements of the verbal
component in her song discourse are loanwords from the Cal6 language,
which perform mainly expressive and intensifying functions with the aim
of emotionally influencing the addressee. The prospect of a further, more
comprehensive study of the song discourse of Rosalia is also outlined to
identify more features of the interweaving of different cultural traditions
in her work.

Keywords: dialogue of cultures, Spanish-language song discourse,
Rosalia, flamenco, Calo loanwords, Calo language, cultural linguistics.
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Multicultural educational space as a factor
of cross-cultural dialogue between people
who are involved in the educational process

Stephanie D. Mamontova
RUDN University, Russia

Abstract. Integration of Russian education into a single global
educational space involves the idea of increasing inter-ethnic relations,
and, as a consequence, the preparation of an intelligent person capable
of intercultural communication. This idea meets the needs of society and
the individual in the process of forming a specialist with developed
intellectual and general cultural qualities. Reflecting this idea was the
development of the concept of multicultural education in the Russian
Federation. This concept defines the education system as a leading factor
in the preservation and development of national cultures and languages,
an effective tool for the cultural and political integration of Russian
society.

Keywords: multicultural  educational  space, integration,
multilingualism, educational environment, cross-cultural competence.

In a global world, multicultural education becomes an
important part of modern education, which facilitates the
acquisition of knowledge about other cultures, helps to understand
the general and the specific aspects in the traditions, lifestyles,
cultural values of peoples, educates students in a spirit of respect
for different cultural systems. (Zaycev V.S., 2019).

Among the specific goals of multicultural education can be
highlighted following statements: pedagogical guidelines for
higher education, effective preparation of university graduates for
life in a modern civilization, expansion of opportunities for self-
realization, social growth, improvement of quality of life,
education of youth prepared for productive and organizational
activities in an open multicultural and multilingual world.
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Among the features of multicultural education are the
reflection of ideas that promote dialogue between representatives
of different ethnic cultures, the strengthening of a sense of
solidarity and equality between people, the formation of
harmonious relationships between them.

The goals of multicultural education in higher schools can be
achieved by maintaining the integrity of the cultural space of
Russia, introducing the younger generation to the traditional
spiritual heritage, the formation of moral and ethical stereotypes
and labor skills which are extremely necessary for future
professional activities (Bashmakova N.I., 2018).

One of the basic principles of multicultural education
includes the principle of multilingualism, which provides for the
formation of a multilingual person. A foreign language is used as
a way of comprehending the world, embracing the culture of many
countries and peoples, and understanding of belonging to a global
cultural community. Futhermore, every word in a foreign language
reflects a different world and a different culture. Behind each word
is a view of the world that is conditioned by the national
consciousness. Training skilled professionals includes mastering
the ability to participate in discussions with foreign colleagues and
simply talk to them. Knowledge of foreign languages helps you to
see your country in terms of the intersection of cultures, to feel the
diversity of the world, to be more tolerant of a different vision of
the world and a different way of life.

The Russian Federation Law on Education establishes the
principle of protection and development of educational systems of
national cultures and characteristics in the conditions of a
multinational country. The education system, therefore, must solve
the problem of developing inter-ethnic tolerance. Orientation
should be aimed at the content of education for the preservation
and development of ethnic traditions in the process of educational
and upbringing activities. (FL about education in Russian
Federation).
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The idea of multicultural education is realized through the
use of scientific and cultural achievements of different nations in
educational purposes.

Thus, in a multicultural educational space, it is necessary to
build a dialogue of cultures — the process of interaction between
two personalities, two situational positions, two mentalities — or
intercultural interaction:

- knowledge of a particular system of other cultural facts;

- the ability to interpret different cultural values;

- Cross the boundaries that divide cultures.

To work in a multicultural educational environment a teacher
needs a high level of maturity and availability for intercultural
interaction.

Theoretical and practical readiness, positive attitude towards
carrying out professional activities in multicultural environment,
sufficient level of knowledge to understand ethno-cultural and
confessional characteristics of different peoples, ability and
capacity to overcome own stereotypes, availability of
communicative and interactive abilities. Intercultural competence
of a teacher is conditioned by their ability to respond to external
irritants, in this case their sensitivity to ethno-cultural
particularities and intercultural differences of students
(Basaranovich E., Khromenkov P.A., 2018).

In general, the high school teachers who achieve the most
successful results in teaching are characterized by high sensitivity
to the national-psychological features of students. High-level skills
to determine what causes specific national-psychological reactions
in students, to recognize and analyze national-specific features of
behavior, to anticipate in students’ activity and behavior
manifestations of national standards, customs, habits, to determine
national-value orientations and cognitive interests of students, to
get into the culture of national communication of students (Zaycev
V.S., 2019).
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In addition to professionally important qualities of the
teachers and aptitudes for intercultural communication, the
effectiveness of the impact on the multicultural educational
environment of the university on the process of association in the
intercultural space is determined by the following characteristics
of the students themselves: educational, moral, creative,
communicative (Bekbulatova A.M., 2016).

To sum up, multicultural educational environment of the
university is a part of the educational context of life, where the
general organizing principle is multiculturalism. Multicultural
environment allows educating students in the spirit of tolerance in
a real dialogue of cultures. Multicultural education involves the
blurring of national differences between ethnic groups, it creates a
basis for the mutual enrichment of cultures in the educational
process.
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Kissing as a greeting custom in different countries
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Abstract. Greeting is a very important part of first relationship because
it shows to unknown person how polite you are. The result of this first
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meeting can be different: 1) you are going to continue your mutual
relations or 2) the first meeting will be enough for the interlocutor
because of the first unpleasant greeting as for some people it is very
important to respect their customs and traditions. In our research we tell
about kissing as a greeting because it is very popular salutation in some
countries however in others it is prohibited. We consider that our
research topic is relevant to this day. The material can be used as
additional information at the lessons on the subject of intercultural
communication.

Keywords: greeting, custom, kissing, nonverbal communication,
alternatives to kissing.

In greetings, in nonverbal communication, stable formulas
(stereotypes) of communication, the rich national experience,
uniqueness of customs, lifestyle, living conditions of each people
were deposited. Greetings in different communicative cultures are
microfragments of the linguistic picture of the world of nonverbal
communication, therefore, their study has not only a signal and
symbolic meaning, but also linguoculturological and ethno-
cultural. Thus, successful international communication depends on
a clear understanding of cultural differences.

No matter what language people speak, wherever
acquaintances meet, they are sure to greet each other. Greetings
refer to those elements of speech etiquette that are primarily
intended to mark social relations established within the framework
of a communicative act (Formanovskaya 1982: 49). In general,
greetings can be divided into two groups: verbal and nonverbal.
Verbal expressions include expression: through phrases or
questions. The second includes those situations when people for
certain reasons cannot greet each other with words — then they
express a greeting through a nod, a smile, facial expressions, and
various body movements. Since our research topic is devoted to
non-verbal means of greeting, we will consider this part in more
detail in this article. Here’s the common count for a sampling of
different countries:
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* One Kiss: Colombia, Argentina, Chile, Peru, the
Philippines;

* Two Kisses: Spain, Italy, Greece, Germany, Hungary,
Romania, Croatia, Bosnia, Brazil (though, like France, the number
can differ by region), and some Middle Eastern countries (though
not between opposite sexes).

Meanwhile, France has its own interesting take when it
comes to kissing. Of course, we all know that the country is famous
for its passionate and romantic French kiss. But when meeting and
greeting each other, the number of smooches people give depends
on where they live. In Provence, for instance, the locals like to
exchange three pecks on the cheek. But venture up to Nantes and
you will find that they go one step further and give four. Such
grand signs of affection mean that it can often take a long time to
leave a party; especially if there is a considerable guest list!

* Three Kisses: Belgium, Slovenia, Macedonia, Montenegro,
Serbia, the Netherlands, Switzerland, Egypt, and Russia (where
it’s accompanied by a bear hug).

The ‘Eskimo Kkiss’

There are few people know about the ‘Eskimo kiss’. It refers
to the Inuit tradition of greeting someone by pressing your nose
against their nose, cheek, or forehead. The reason for this intimate
greeting is due to the fact that the Inuits — the indigenous people in
the Northern Arctic — often have only their noses and eyes exposed
when meeting each other outside.

This greeting custom is also widely practiced among the
Mongolian nomads of the Gobi Desert and the Maori tribe of New
Zealand. It is also common in certain Southeast Asian cultures,
including the Cambodians, Thai, Vietnamese, Bengalis, Laotians,
Timor, Sabu, and Ibans.

Alternatives to kissing
In some countries it is prohibited or is assessed as a bad
manner to Kiss unacquainted person. For example, in India people
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greet each other with namaste. This is a Hindu greeting custom
whereby they place their two palms together in front of their chest
and bow their head while saying the word ‘namaste’.

The locals greet everyone in this way, including those who
are younger and older than themselves, as well as friends and even
strangers. In Sanskrit, the word has two parts — namah (to bow)
and te (you); it therefore translates to ‘I bow to you’.

In Japan men and women greet each other by bowing rather
than shaking hands or kissing. Meanwhile, in Germany, people
prefer to shake hands if they don’t know each other, or hug if they
are friends.

The no Kiss rule

We were discussing about countries where kisses are as a
greeting or they are not desirable. But there are also countries
where kissing can face severe penalties no matter if it is your
couple or unknown person. For example, in Dubai tourists have
been prosecuted for showing public displays of affection. One of
the most widely reported cases involved two Britons. They were
jailed for a month after an Emirati woman complained that they
kissed in public.

However, peck on the cheek or holding hands is seen as
acceptable. The laws in Egypt are also strict. In fact, the police can
fine or imprison you if they see you kissing on the street or receive
complaints. Notably, only people of the same sex are allowed to
greet each other with a kiss. In this case, they typically give three
Kisses on the cheek.

Extreme laws in the United States

Some bizarre rules in several American states. For instance,
in Hartford, Connecticut, it is illegal for a husband to kiss his wife
on Sunday. It is also illegal in lowa for a man with a mustache to
kiss a woman in public. Actually, men in the US shake hands while
women greet each other with a kiss on one or both cheeks. They
might also hug if they know each other well.
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The cordial attitude of the Russians

In Russia there is a unique custom associated with a kiss:
according to tradition, when meeting and saying goodbye,
Russians hug each other and kiss three times on the left and right
cheek (Akishina 1991: 49-50). This old tradition is popular not
only in the everyday life of ordinary people, but even in the highest
political circles. In Russia, officials at a summit meeting often kiss
each other in front of many officials and journalists to show a
cordial attitude (Balakai 2001: 97).

We can't tell which form of greeting is good and which is
bad. It is important that in the process of considering, studying and
researching intercultural communication, we cannot separate
culture from behavior. In fact, culture affects every aspect of a
person's life or society as a whole. There is a need to study different
cultural connotations, to understand the causes of cultural
differences, and, consequently, to achieve sensitivity of
intercultural communication.
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AHHoTanmsA. B coBpeMeHHOM Mupe, BBUAY III00ATU3aIlMN U Pa3BUTHUS
MEXKYJIbTYPHBIX ~CBsI3€H, OOJNBIIOE pacHpocTpaHEHHE MOIYYHIN
HCCIIEIOBaHUsl B O00JacTH TparMaTWKH, TEOPUil BEXIMBOCTH H
KJIACCH(HKAINKA pedueBhIX akToB. OMHAKO HCCIENOBAaTENd W y4deHBIC
3aHUMAIOTCS IPEUMYILIECTBEHHO UCCIIEJOBAHUEM EBPONEUCKUI SI3BIKOB
W KyJIbTYp, TaKkKe CyLIECTBYeT OONbIIOE KOJMYECTBO padoT,
paccMaTpUBAIOIINX AHTIMMCKUN SI3BIK M TO, KaK B HEM BBIPAXKAECTCA
KaTeropysi BEXJIMBOCTU. JIpyrMM KyJnbTypamM M SI3bIKAM YIEISIETCS
3HAYHUTENILHO MEHBIIIE BHUMaHUs U BpeMeHH. Llenb naHHo# paboThl —
MPOCIEANTb, KaK BBIPAXKAECTCS KAaTEropusi BEKIMBOCTH B apaOCKoOH
KOMMYHHMKAaTUBHOM KyJbType. lcciemoBaHue ObLIO IPOBEIEHO Ha
Matepuane cepuana «/kuHH» Ha apaOckoM s3bike. B maHHOH pabote
MBI ipuaepxuBanuch Teopuu I1. bpayn u C. JleBuHcoHa 0 mo3uTHBHON
1 HEeraTUBHOH BEXJIMBOCTH. B Xoz1e nccnenoBanus ObUIM UCIOIb30BAHBI
CONOCTAaBUTEIbHBIM METOJ U NparMarudeckuil ananus. Ha ocHoBaHuMH
uccienoBanus ObLI CAeTIaH BBIBOJ, O TOM, YTO CTPAaTeru MO3UTUBHOMN U
HEraTUBHOW BEXKIINBOCTH SIBIISIFOTCS HE YHUBEPCAIBHBIMH, a KyJIBTYypHO-
OPHEHTHPOBAHHBIMH. Pe3ysbTaTsl JaHHOTO MCCIEI0BAHUS MOTYT OBITh
WCTONB30BaHbBl B TOCIEAYIOIMX paboTax, paccMaTpUBAIOIIUX
KaTeTOPHUIO BEKIIMBOCTH B apaOCKOM SI3BIKE.

KiroueBble ciloBa. geoiciusocms, cmpamecuu  OUCMAHYUPOBAHUS,
cmpamez2uu conudicenus, MENCKY oMY PHAS KOMMYHUKAYUSL,
svICKA3bIBAHUe, apAOCKULL S3bIK.

B coBpemenHoM Mupe OoJblllOe 3HAYEHHE NPUOOPEIH
HccleIoBaHus B 00sacTu IparMaThku. B cBs3u ¢ pacmmpeHuem
MEXKYJIbTYPHBIX ~ KOHTakTOB  HPUOOpEIH  MOMYJIAPHOCTb
WCCIICZIOBAaHMsI B OOJIACTH BEXKJIMBOCTH, Ba)KHEHIIEH KaTeropuu
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KOMMYHHUKATUBHOTO CO3HAHUS. Onnako OOJBIITUHCTBO
HCCIIeIOBaHM B 3TOU cdepe MPOBOAUIOCH HA PUMEPE 3aIaTHBIX
U «aHTJI0» KYJBTYP. 3€Ch MOKHO IpUBECTU TE0pHI0 BEKINBOCTH
I1. Bpayn u C. JleBUHCOHA, U3JI0)KEHHYI0 B paboTe «BexInBoCTb:
HEKOTOpbI€ YHHUBEpCAIUU B yroTpebiieHuu si3pika» (1978, 1987),
«[Ipunnuner nparmatukn» JIx. Jluua (1977), roe oH BBIACTWI
IECTh MAaKCUM BEXJIMBOrO oOmieHusi, chopmynupoBaHHbii I1.
I'paiicom B pabote «Jloruka u peueBoe obOmeHue» IlpuHimn
Koonepaiuu, BKIIOYAIOIIMNA YETHIPE MAKCHUMBI, PEATH3YIOIINECS
B mpomecce obOmeHusa. YTo  Kacaercs  OTEYECTBEHHOM
JUHTBUCTUKH, TO MOXXHO OTMETUTh TaKHX aBTOPOB, Kak
M.B. Bonmoguna, C.M. TopGaueBckasi, E.A. 3amemnuna,
JI. Kactnep, T.B. Jlapuna, U.A. PomanoBa, C.A. Pucun30H.
BaxHo ynoMsiHyTb, YTO Ha CETOIHSIIHUMN JI€Hb HE CYIIECTBYET
€IMHOT'0 B3IJIs1/1a HA TEOPHIO BEXKIMBOCTH.

Cnenyer OTMETUTBh, YTO HCCIEIOBaHUS, MPOBEICHHBIE B
00J1aCTH TEOpUHU BEKJIMBOCTH B CBS3KE C apaOCKOW KyJIbTypOH,
HEMHOTOYUCJICHHBl M PAcCMAaTPUBAIOT JaHHYI MpoOieMy B
o0mux ueprax, pa3paOOTaHHBIX TEOPUH BEKIMBOCTH HE
cyuiectByer. B nanHo#l paGore Mbl omMpaeMcs Ha TEOPUIO
BeXIMBOCTH bpayH u JleBuHCOHa, pa3paboTaHHYIO B KHHIE
«Politeness:  Some  Universals on Language Usage»
(«BexMBOCTb: HEKOTOpbIE YHUBEpPCAIMU B  yHOTPeOJICHUH
a3blka»). HecMoTps Ha KpPUTHKY JaHHOW paOoThl M3-3a
OPHUEHTHPOBAHHOCTH Ha 3alaJHYyI0 MOJENIb KOMMYHHMKAllUH, OHA
OCTaeTCs TEOPETUYECKOM OCHOBOM JUISI MHOTHX  KpOCC-
KYJIBTYPHBIX MCCIIEIOBAaHUM.

OCHOBHBIM TIOHSITUEM 3TOM TEOPUHU SBIAETCS TMOHSITHE
«mio» (face) — yHUBEpcadbHBI TEPMUH, MPEACTABISIONIUN
co0oi cBOEOOpa3HBI COLMAIBHBIE HMHIK, B COXpaHCHHU
KOTOPOT'O 3aMHTEPECOBAH KaXKJbI WICH 001IecTBa. JTO MOHSATHE
BIIEPBBIC OBUIO BBEICHO aMEPUKAHCKUM COIHOJIOTOM DPBHUHTOM
l'opdbmanom. 3pech BBIACHAIOTCA JIBE OCHOBHBIC YaCTH:
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«mozutuBHoe» Juno (Positive Face) u «uHeratuBHOE» JHUIO
(Negative Face).

B peasbHON KOMMYHMKAalMM CYHIECTBYET MHOXKECTBO
pEUEBBIX aKTOB, KOTOPBIE «yTpOKaloT JuIly» — Face Threatening
Acts. AKTBI, «yTpOXarOUIUE» JIUIY SBJISIIOTCS €CTECTBEHHOM W
BOXHOU 4YacThto KoMMyHukKauuu. [lo muenuto II. bpayn u C.
JleBuHCOHa,  HEOOXOOUMO  MCHOJB30BaTh  Pa3HOOOpa3HbIE
CTpaTeTuM BEXJIMBOCTH, YTOOBI MUHUMH3UPOBATH «YTpO3y» JUIs
co0OeceHNKa. ABTOpPHI BBOJAAT TaKU€ MOHSTHS, KaK MO3UTHUBHAS
BexxuBocTh (Positive Politeness) u HeratuBHas BEXIUBOCTh
(Negative Politeness), KOTOpble HUMEIOT HPOTHUBOIOIOKHYIO
HalpaBJIEHHOCTb. KaXIplii W3 3TUX TUIOB  BEXJIMBOCTH
MIpeICTaBIIseT CO00M CCTEMY KOMMYHHUKATUBHBIX CTPAaTErvid, Ipu
IIOMOILIM KOTOPBIX [IOCTHTAIOTCS OCHOBHBIE II€JIM BEXKIUBOIO
obmenus. IlepBas ocHoBaHa Ha cOmmkeHun (approach-based),
BTOpass —  Ha  jaucraHiupoBanuu  (avoidance-based).
JleMOHCTpanys COJMAAPHOCTH M COXpPAaHCHHME JUCTAaHLUU
COCTaBJIAIOT CyThb BEXIUBOIO TIOBEACHUS, TO €CTh OBITh
BEXJIMBBIM MOKHO TOJIBKO B CIIy4ae JEMOHCTpALMH COOECeHUKY
CBOEH COJIMAAPHOCTH U B TO K€ BPEMS COXPAHEHUS OIIPEACIICHHON
JUCTAHIIHH.

COnmxeHrne U JAUCTaHLMPOBAHHE — 3TO THUIEPCTPATErHH
BEXJIMBOCTH, MCIIOJIb3YEMbIE IS TOCTHXKEHUs Hauboiiee o0Iux
KOMMYHUKATHBHBIX 1esied. [l Toro, 4To0bl JOCTHYB 3TH LIETH,
HE00XOAMMO I0JIb30BaThCsl HAOOPOM pPEYEBBIX TAKTHK, KOTOpbIE
UMEIOT ATHOKYJIBTYPHBIE OCOOCHHOCTM M 3aBUCSAT OT THIIA
KyJIbTYpbl M IIParMaTHYECKUX KOHBEHIUH OOIEHHs, IPUHSTHIX B
ToM min uHoMm odmectse. I1. bpayn u C. JIeBUHCOH MpHU3HAIOT,
YTO BEXKJIUBOCTb MOXKET UMETh KYJIbTYPHBIC Pa3IM4Msi, OIHAKO,
OHM B OoJybLICH CTENEHU MAENAl0T aKLIEHT Ha YHHUBEPCAJIbHYIO
CTOPOHY JaHHOTO SIBJICHHS.

MoxHO  yTBEpXkAaTh, UTO KaTEropusi  BEXIJIUBOCTH
CYLIECTBYET BO BCEX KyJIbTypaX, B TOM YHCIE€ B apaOCKou
KyJbTYpE, HO BOIIPOC O TOM, KaK OHa pEaJU3yeTcsl B SI3bIKE U
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KakMM  CTpaTerusiM  CJIEAYIOT KOMMYHMKAHTBI,  OCTaeTCs
HEUCCIeNOBaHHBIM. MBI IOCTaBUIM 3ajady HAUTH, Kakue
CTpaTeruu  JWUCTAHIUPOBAHUS W  CTpPATerMM  COJMKEHUS
OTpaXkaloTcsi B apabCKOM KyJbType, a Kakux MpOCTO He
cymecTByeT. MBbl DpOBeIM UCCIECIOBAHME HA MaTepUaie
apabckoro cepuana «J/Dxunn». Cepuan ObUT THpPOM3BENEH B
WNopnanun u 01 BeimyuieH B 2019 roxy. JlanHblil Matepua Ob11
PacCMOTPEH Ha OCHOBE TEOPHUM BEKIUBOCTU bpayH u JIeBuHCOHA
U pa3pabOTaHHBIX UMH CTPATETU BEKIIMBOCTH.

B XoJie HUCCIIENOBAHUS MBI HUCIIOJIB30BaIN
CONOCTAaBUTEIbHBIA  METOJ, W  IparMaTUYeCKUid  aHaJIM3.
[IpoBenennsIit aHaIu3 nokasall, qTO B apa0ckoit

KOMMYHHUKAaTUBHOU KyJIbType B OOJIbLIEH CTENeHH COOII0Aat0TCs
CTpaTeTuM COJNMKEHUS, YeM CTPaTerud JUCTaHLUPOBAHMS.
[IpnurHa naHHOTO ABJIEHUS, HA HAIll B3IJIAJ, COCTOUT B TOM, YTO
apabckasi KyJbTypa SIBISICTCS KOJUICKTUBHCTCKON KYJIbTYpOH, U
UH/IMBH]] CTAHOBUTCS YacCThiO OOLIECTBA B IPOTHBOIOJIOKHOCTb
3arajgHoN, KOTopas OTAaeT MPEANOYTEHNE UHANBUIyaJIbHOCTH. B
apabCkoil ~ KyJIbType  HE  yuuThIBaeTcsa  cBoboga W
HEIIPUKOCHOBEHHOCTb JIMYHOCTH, OTCYTCTBYET KyJbT JIMYHOIO
npoctpancTtBa. Kpome TOro, Bech apaOCKuii pedYEeBON AITHKET
NpU3BaH II0Ka3aTh COOECEAHMKY, KaKk OH BaXeH U J0por
ropopsmeMy. boipmioe BHUMaHHE YACIAETCS HUHTEpecaM U
JKEJIAaHUSAM CIIyLIAIOIIEro, TaKKE MOXHO OTMETUTh, YTO JaHHAas
OCOOEHHOCTh  peaju3yeTcs B  yHoTpeOseHuH  OOJIBIIOTO
KOJINYECTBA JIACKOBBIX 0OpaIlleHuil, MHOTOYUCIICHHBIX BAPHAHTOB
BbIpa)KEHUsI OJaroJapHOCTH, KOMIUIMMEHTOB. Kpome Toro,
peueBoe MoOBeAeHHE apaboB BO  MHOTOM  OIpPEIeNseTCs
PENMTHO3HBIMA  HOPMAaMU: IIPAKTHYECKH BCE PEYEBBIE aKThI
CONPOBOXAAIOTCS ~ yIIOMUHaHWeM  bora, d4ro  sBuseTcs
HMHIMKAaTOPOM BEKIMBOCTH.

YUro kacaeTcs cCTpaTeruyi AMCTAHLMPOBAHMS, TO OHU C
OoJpIlielt  BEPOSATHOCTHIO  OymyT coOmomatbesi B cdepe
MIOJINTUYECKON WM JEJOBOM KOMMYyHUKaUMH. JlaHHBIA BBIBOJ
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MOATBEPKIAET TO, YTO B UCCIIEyEMOM SI3bIKOBOM MaTepHalie Mbl
HE HalUIM OTPAKEHUS MHOTUX CTPAaTe€rMil HETraTUBHOM
BEXIMBOCTHU. JlaHHOE UCCleIOBaHUE MOATBEPKIAET TE3UC O TOM,
YTO 4acTh CTPATETWi BEKIMBOCTH, BbaeneHHbIX I1. bpayn u C.
JIeBUHCOHOM, YHUBEpCAJbHBI, U pEATU3YIOTCS B  S3bIKE
Pa3IMYHBIMU CPEICTBAMHU, KOTOPBIE, OTHAKO, MOT'YT HE COBIAaTh
C SI3BIKOBBIMH CpECTBaMM aHrMiickoro si3bika. Ho npyras gactsb
CTpaTerMii  MOXET HE  NPUMEHATBCA B  KOHKPETHOM
KOMMYHHUKAaTUBHOM KyJbTYype, 1 HA000pOT, MOTYT CYIIECTBOBATh
CTpaTeruy, XapakTepHbIE TOIBKO JJISl JaHHOU KYJIbTYPBHI.

Ha ocHOoBaHMM MPOBENEHHOTO HCCIEIOBAHUS Mbl MOXKEM
CIENaTh BBIBOJ O TOM, YTO HEKOTOpBIE CTPATETMH BEXKINBOCTH,
BoienieHHble II. Bpayn u C. JleBUHCOHOM, MOTYT OBITh
MPUMEHEHBl IPU KOMMYHHUKAIIMK B Cpefie HOCUTEeJIel apadcKoro
A3bIKA, YTO MOATBEPKAAET MX YaCTHUYHYIO YHHUBEPCAIbHOCTD.
be3ycnoBHO, Kaxaas OTAeNbHAs KyJbTypa YHHUKAJIbHA U UMEET
CBOU OCOOEHHOCTH BEXJIMBOTO PEUEBOr0 MOBEICHMUS.

BeccniopHo, HE00XOAMMO MPOJOKUTH pabOTy B JaHHOMH
00y1acTH, TaK KaK TaKHe HCCIEI0BaHMUsA HE OYEHb IOMYJISPHBI Y
OTEYECTBEHHBIX YUCHBIX, U IaHHas cepa TpedyeT Ooiee moIHOro
n3ydenus. JlanHas pabora MOXKET JaTh TOJYOK AJIS JaJIbHEHIINX
UCCIIEZIOBAaHUH BEKIMBOCTH M pa3pabOTKH TEOPUN BEXKIIMBOCTHU B
apabCKoil KyJIbTypeE.
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Politeness strategies in Arabic communicative
culture (the example of the TV series “Jinn”)

Mariam I. Meray, Aurika T. Shavtikova,
Hashem H.S. Alhaded
RUDN University, Russia
maryam9800@mail.ru

Abstract. In the modern world, due to the globalization and the
development of intercultural relations, the research in the field of
pragmatics, the theories of politeness and classification of speech acts
has become widespread. However, researchers and scientists are mainly
engaged in the study of European languages and cultures. The purpose
of this work is to trace how the category of politeness is expressed in
Arabic communicative culture. The study was based on the Arabic TV
series “Jinn™. In this research, we adhered to the theory of P. Brown and
S. Levinson about positive and negative politeness. In this study a
comparative method and a pragmatic analysis were used. The conclusion
of this research is that the strategies of positive and negative politeness
are not universal, but culturally oriented. The results of this study can be
used in subsequent works considering the category of politeness in the
Arabic language.

Keywords: politeness, negative politeness strategies, positive politeness
strategies, intercultural communication, utterance, Arabic language.
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CpaBHHUTEJIbHBIN AHAJN3 [1€JI0BOT0 ITUKETA
Beauxkoopuranuu nu Kuras

Huxonos H.M.

Poccutickuii ynusepcumem opyaicovl Hapooos
n.nikonov692@gmail.com

AnHoTaumsa. B craTtee paccMmaTpuBaroTCs pa3iUyHbIE ACHEKThI
nenoBoro  aTukera  BemmkoOputanum u  Kuras.  Metomom
CPaBHUTEJIPHOTO aHalM3a BBISBICHBI YEPThl CXOJICTBA U Pa3WyUs B
bpuranckom m KutaiickoM CTHISX NEIOBOW KOMMYHHUKAIUW. AHaIHU3
0asupyeTcs Ha KYJbTYpe, TPAIUIMSIX U MEHTAJIUTETE STUX JABYX CTPaH.
KioueBbie caoBa: medicKynvmyproe @3aumooelicmaue, 0en08ou
omukem, OU3Hec-0MHOWEHUsL, IMUKA NePe208OPOs.

YenemHocTh U 9(P@PEKTUBHOCTH  MEXKKYJIBTYPHOTO
B3aUMOJECHCTBUS NPEIONPEAEIAETCS HE TOJBKO 3HAHUEM SI3bIKA.
SI3bIK — 3TO OJJHO U3 HEOOXOAMMBIX YCIOBHH Ul YCTAHOBIICHUS
KOHTaKTa. [IoMHMO s3bIKa, BaXKHO 3HATh KyJIbTYpY Hapoja, ero
TPaJULMM, LIEHHOCTH, IOHATH €ro  MHPOBO33pEHHE WU
MHUPOBOCIIPUATHE, CYMETh IOCMOTPETh Ha MUp ero riazamu. Kak
ormeyan A. A. JIeOHTBEB, «4TOOBI SI3bIK MOT CIYXHUTh CPEJCTBOM
oOIIeHus,, 32 HUM JIOJDKHO CTOSIThb €IMHO€ WJIM CXOJHOE
noHuManue peanbHocTw» (JIeontbeB 1999: 272). CoBOKYyNHOCTh
9TMX 3HAaHUM TO3BOJISIET  OCYIIECTBUTb  YCHEIIHBIA  aKT
MEXKYJIbTYPHOI KOMMYHHKAllUd U H30€KaTh HEJONOHUMAaHUS.
Bce 311 ycioBus cipaBeAsMBBL U IS JIETOBOM 3TUKU.

JlenoBoil  ATUKET  SBISIETCS  BaXXHBIM  DJIEMEHTOM
KOMMEpYECKON JIeTEeNbHOCTH M HPOHMKAeT BO BCE CIIOU
MexayHapogHoro obmenus. E.FO. IlpoxopoB ormewaer, 4to
«3THOKYJIbTYpHasi OCOOCHHOCTb OOIIEHUS JIMYHOCTEH Kak
HOCHTEJIEH U BbIpa3UTeIIel ONpeAeIEHHOTO COLIMAIbHOTO cTaTyca
JAHHOM STHOKYJIBTYpBl PEAIM3yeTCsl B IMPAKTHKE HUX PEUyeBOro
MOBE/ICHUS, KOTOPOE CaMo 10 ce0e OTIMYAeTCs y peACcTaBUTENEH
pasHbIx 3THOCOBY ([Ipoxopor 2008: 224).
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[IpencraBurenu Kwutas ymensior O0JbIIOe BHUMAHHE
BHEIIIHEMY BU/y TAPTHEPOB, MAHEPE UX MMOBEJICHHUS, OTHOLIECHUSM
BHYTpH Jeneranuu. KuTaWlbl MPeAnoYnTaOT MaKCHUMaJIbHO
MIPUIEPKUBATHCS JIEIIOBOTO CTUJIS, U30erast H3JIHUIIECTB B OJCK/IE.
B Anrnuu Takxke ynensercs 00JbI10€ BHUMaHHUE K OACK/IE, KaK U
B Kutae tpebyercs cobimofieHne Jipecc-KoJa U CTPOroro CTUIIA
OJICK/IbI.

TpaaULIMOHHO KHUTAMIbl CUMTAIOTCS OJHOM H3 CaMbIX
TPYAOMIOOMBBIX HalMi B TEYEHHE BCEH CBOEH HCTOpUH,
HpeCTaBIeHHE O BPEMEHH JUlsl HUX Takke BaxkHo (& {15 2007:
c. 363). OHu c pgercTBa MPUYYAIOTCS K IYHKTYaJIbHOCTH U
TUCIUTIIMHE, YTO TAKXKE TOBOPUT 00 yBa)XKCHUHM K TMapTHEpPY W
LIEHHOCTHU €T0 BpeMeHU. B AHTIMM BpeMs Takxke UMeeT OOIbIIYI0
LIEHHOCTh, OOBIYHO BCE JIEJOBBIE IEPErOBOPHI IUIAHUPYIOTCS
3apaHee 3a HECKOJbKO HeNenb, Oono3AaHus, kak u B Kurae, He
npuemsieMbl.  [lo 3Tomy mnapamerpy o0e KyJIbTypbl MOXKHO
OTHECTH K MOHOXPOMHBIM.

Kwuralickas KyJbTypa OpHEHTHpPOBAaHA Ha MPONUIOE, B HEH
LIEHATCSA TPAAULMHU U ONBIT MIPEABIAYIIHUX MOKOJIEHUU. B nenoBoi
3TUKE 3TO MOXKHO YBUJETh IpPH NpUBETCTBUM. [IpuBeTcTBOBATH
KUTACKOro mapTHepa JIy4lle BCero TPaJuLMOHHBIM MOKJIOHOM,
HEMHOI'0 HAaKJIOHUB TOJIOBY W OIYyCTHB ILJI€YH, HO B HACTOSAIIEE
BpeMsi MpUEeMJIEMbIM  siBliieTcss U pykonoxkarue. [lpu
MIPE/ICTaBJICHUM TPYIION KUTAHIbl OOBIYHO BBICTPAUMBAIOTCS B
JIMHUIO TI0 PaHTy U MO BO3PACTy, CTAPUIUM IO BO3PACTY U PAHTY
cienyer OTJaTh MHULMATUBY W IONPUBETCTBOBATH B IEPBYIO
ouepelib, TO CBUAETEIBCTBYET O JOCTATOYHO BBHICOKOW HEPApXUU
BiacTH. M3 HauanbHUKOB, OJU3KHX 110 PaHTy, B IEPBYIO OYepe/b
CJIeTyeT MOMPUBETCTBOBATH OOJIEE CTAPIIETO, ECITH CAMHU KUTANUIIBI
HE BbIJIETIIN HauboJiee BHICIIETr0 U3 HUX crenuanbHo. B Aurnuu
OM3HECMEHBl  JOCTATOYHO KOHCEPBATUBHBI B  OTHOILICHUH
dbopmanpHOCTE. OHHM TPEANOYUTAIOT PYKOIMOXaTus. Pyku
HEO0OXOMMO TMOXKaTh KaK MY)KUYMHAM, TaK M JKCHIIMHAM, MPHU
MPOLIAHUK TaK)KE HYXHO OOMEHATbcA pykonoxatusmu. [lpu
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3HaKOMCTBE  BBINIECTOSIIAM  COTPYAHWUKAaM  TIPEACTABIISIOT
HIDKECTOSIHX.

Cpa3zy ke Tocie TIPHBETCTBUS B 00€WX CTpaHax
00OMEHHUBAIOTCS BU3UTHBIMH KapToukamu. B o0Oeux cTpaHax 3To
CUMTACTCS BEXIMBBIM TOHOM U SBISIETCS 00S3aTEIbHBIM
AJIEMEHTOM IIpH TieperoBopax. [Ipu 3ToM B KUTANCKOM Tpaauiuu
MIPUHSTO TepeIaBaTh BU3UTHYIO KapTOUKY IBYMS pyKaMH, Kak
3HaK yBa)K€HUsI K COOECEeTHUKY.

Huctantuus Bnactu B Kurae ouens 6onbiras. B Kuraiickoit
KyJbType MPHUHITO OOpalIaThCs K OMIMOHEHTY IO JOJDKHOCTU U
(hamMuITIH, OTHAKO €CITH YEJIOBEK HE YBEPEH B JOJDKHOCTH, JIydIlIe
Bcero obparuthesa JL /L (xianshéng; cop, muctep, rocioaun), 2 I
(nlishi; magam). B anrmmiickoii sxe KyIbType AMCTaHIUs BIACTH
HaAMHOTO MEHbIIe. B AHMIMH pUHATO 00paIIaThCcs K YEIOBEKY,
ucnone3ys (amunuio u obpamenue Mr, Mrs/Miss/Ms, moka
X03s5ieBa BCTPEUH HE MPeIokKaT MepeiTH Ha UMEHa.

B 10 Bpems, kak JenoBble mapTHepHl U3 BenukoOpuranuu
OObIYHO HAYMHAIOT TEPEroBOPbl C OOCYXKJEHUS JIUYHBIX H
oniToBBIX TeM (small talk), mocTenenHo nepexos K 00CYKACHUIO
JICJIOBBIX BOIIPOCOB, KUTAMIIBI MIPEINOYNUTAIOT TOBOPUTH YETKO U
o Jeny. B KWTaliCcKOW KyJIbType IPHUHATO Cpa3dy HauyuHATh
00Cy’KJIeHUE C KOHKPETHBIX BOIIPOCOB.

[Ipu BeICTpariBaHUM OTHOIIECHUH C JETOBBIMU MapTHEPaAMH
n3 Kuras He crienyer oXujaTb HEMEIJIEHHBIX pE3YJIbTATOB.
IlepBoe 3acenanue, Kak NpaBWIO, MpeJHA3HAYaeTcs A TOTO,
4yTOOBI 00€ CTOPOHBI CMOTJIM IMOJIyYIlle Y3HATh ApYyT Apyra. Eciou
KHUTaWIIbl YyBCTBYIOT, YTO MPUOBIBIIAS CTOPOHA MTOTPATHIIA MHOTO
JICHeT U BpPEMEHHU Ha To, 4yToObl mpuexarb B Kurtail, u He xouer
yexaTb 0€3 3aKJII0YEHHOT0 JIOTOBOPA, KUTAMIIBI MOTYT BECTH ce0s
3a CTOJOM IEperoBopoB Oe3pasziuyHO, 3aBbIIIATH IEHBI WIIU
BBIIBUTaTh HEynoOHble ycioBus (Anukuna 2016: 85-89).
Kutaitiiet B OONBIIMHCTBE CIy4aeB 3aTATHBAIOT  IPOIIECC
neperoBopoB. HeoOxoaumo 3apaHee mpoiayMmMaTh, Ha Kakue
YCTYNKU Bbl TOTOBBI MoiTu. HeoOxomumo OBITH TeprenuBbIM.
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bropokparnueckuii anmapar Kwuras Takke OTHUMaeT HEMalo
BPEMEHH IIPU COTIIACOBAHUU PEILICHU.

Jns  aHrMWACKUX — NpEaNpUHUMATENed  XapaKTepeH
CUTYyaTUBHBIM noaxon. OHM Bcerja CMOTPST HAa CUTYalMIO U B
3aBUCUMOCTM OT CHUTyallUM MEHSIOT XOJ IE€PEroBOPHOIO
nporiecca. OHU JOCTaTOYHO THOKUE, OXOTHO OTKJIMKAIOTCS Ha
VHHLIMATUBY MTPOTUBOIOJIO0KHON CTOPOHBL. TakKe MPeAnOoYnTarOT
IpOAJIeBaTh IEPETOBOPHI, YTOOBI JOCKOHAJIBHO H3YyYUTh BCE
MTOCTYNAKOLIUE TIPEITI0KECHHUSL.

3akioueHue

ITonBoast UTOr MOYKHO CHENIaTh BBIBOJ O TOM, YTO YE€PThI
BeJIeHUS meperoBopoB B AHrnu U Kutae nMerotr kak Oousbliue
CXOJCTBa, TaK W pa3auuusi. BeleHwe MOpuUroBOpoB HOCHUT
00JlyMaHHBIM XapakTep U TpeOyeT OeTalbHON MOArOTOBKU IO
MHOTHM acleKTaM JIel0BOM JTHKH. Takke Ba)KHOE 3HAUCHHE
MPUJAETCS MPUBETCTBUIO, MPEACTABICHUIO KOJUIET APYT IPYTY,
JIpecc-Koy U T.1.

bonpiyto 4yacTh IpoaHaTM3HPOBAHHBIX MPABWII ITHUKETA
COCTaBIISIFOT PA3JIMYHbIC MMPABUIIA, HEKOTOPBIE U3 KOTOPBIX UMEIOT
HE3HAYUTEIIbHBIE OTJIMYHUS, JAPYTME€ — OYEHb CYILUECTBEHHBIE.
OnHako, Aake UTHOPUPOBAHME HE3HAUYUTEIbHBIX OTIWYUNA, TAKUX
KaKk TpaBuUiia TPEJCTABICHUS KOJUIEr, OOMEH BHU3UTHBIMU
KapTOYKaMH WM PYKOIIOXKATHE MOXKET BbI3BaTh HEJIOYMEHHE CO
CTOPOHBI OJHOM WM APYTOM AEeraluu.

MeXKyIbTypHBIE aCHEKThl JCJIOBOTO OOIICHHS SBISIOTCS
BOXHBIMH  (paKTOpamMu, KOTOpbIE BaXXHO YyUYUTHIBATH IPHU
MOATOTOBKE K TEperoBopaM, 4ToOBbI JIeJloBas BCTpeda MpoIilia
KoM(pOpTHO u MPOAYKTUBHO IS npeacTaBuTeNeH
3a1aJHOEBPOIIECMCKON U a3UaTCKOM CTpaH.
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Comparative analysis of business etiquette
in the UK and China

Nikita M. Nikonov
RUDN University
n.nikonov692@gmail.com

Abstract. The article deals with various aspects of business etiquette in
Great Britain and China. The method of precise analysis revealed signs
of similarities and differences in the British and Chinese style of business
communication. The analysis is based on the culture, traditions and
mentality of these two countries.

Konuenrt Cemps B KAapTHHAX MHPa PyCCKOr0 HApoaa

Oropoanss O.B.
Jlyeanckuil 2ocyoapcmeenblil nedazo2uteckuti yHugepcumen
ogorodnyaya02@mail.ru

AHHoTanmsa. CraThsl TOCBAIIEHA AMAXPOHHUYECKOMY Cpe3y JIEKCEMBI
«CceMbs» B TPAJULMOHHOW M COBPEMEHHOM KapTHHAX MHpa PYCCKOTO
HapoJa, IOCKOJIbKY CEMbsS — OJHAa M3 BaKHEHIIMX LEHHOCTHBIX
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OPHUEHTHPOB B BOCITUTAHUU M 00pa30BaHUM YEIOBEKa, a KOHIENT CeMbs
MPEACTaBIACT COOOM OJHO W3 KIIOUEBBIX MOHATHH KYJIBTYpHI,
COCTaBJIIET OMNOPHYIO TOUKY HALMOHAJbHOIO MEHTajnuTera. MHorue
KOHIENTH 0003HAYalOT peajuu OOIIeYeOBEYeCKOH KYIbTYpHl, H
BMECT€ C TEM OTPaXKalOT OCOOCHHOCTH S3BIKOBOW KapTUHBI MHpa
KOHKPETHOTO 4YeJIOBEKa, KOHKPETHO B3sATOro s3bika. Crenunguka
CEMaHTUYECKOr0 HAMOJIHEHUS MOHSATUS U3Yy4aeTcs C UCIOJb30BAHUEM
JIEKCUKOTPaUICCKAX HCTOYHUKOB, OCHOBY KOTOPBIX COCTABIISIFOT
pycckue STUMOJOrHueckue cioBapu. OOpaiieHue K OOroCIOBCKHM
HCTOYHUKAM IO3BOJIAET MOHATh, YTO IPaBOCIABUE MPHUAABAJIO
CEMEMHBIM OTHOIIEHNAM BBICOKMI HPABCTBEHHBIN NMOTEHIMAN. [ TaBHOM
LIETBbI0 PabOTHI SIBJIIETCS MOMBITKA MPOAHATH3UPOBATh KOHIENT CeMbs
B TPAJAMLIMOHHON U COBPEMEHHOM KapTHHAX MHUPa U IPUUTU K BEIBOIY O
CEMaHTHYECCKOW TpaHchopMmarmyi B JAHAXPOHHYECKOM Cpe3e, a
obpamieHre K TapeMussM IaéT BO3MOXKHOCTb YBUICTh OTPaKCHHE
SI3BIKOBBIX MTPOLIECCOB, MPOUCXOIALIUX B SA3BIKE.

KinwueBble cj0Ba. A3bIK06as KAPpMUHA  Mupa, HAYUOHAIbHASA
JAUYHOCHIb, CUMBOJL, CEMbSl, KYIbmypd.

CeMbsi Kak MUHHMaJbHAs COCTABIIONIAsl TPYIIIOBAs
€IMHUIIA JIGKUT B OCHOBE JIO0OH KyJIbTYphl YeIOBEYECKOIO
o0IIecTBa M SABJSIETCS OJHOW M3 TIIABHBIX C(ep JKU3HHU, OTpaxkas
UCTOPUYECKHE YCTOU HapoJa. SI3bIKOBask KapTHHA MUpPA Ka)J0ro
Hapo/a SBJSIETCS MPU3MON HAITMOHAIIEHOTO MEHTAJIUTETa Hapo/a,
a koH1ent Cembss — OJHUM U3 KIFOUEBBIX B JIMHI'BOKYJIBTYPHOU
cucreme si3bika. [lo onpenenenuto C.b. Kyuero, noj koHuentom
[IOHHMAaeM  CJI0)KHOE€, MHOIOMEpPHOE M  MHOI'OACIEKTHOE
oOpa3oBaHMe, 3HAUUMOE Uil JaHHOW KYyJBTYPHI, OTPaXEHHOE B
KOJIJICKTUBHOM CO3HAaHUM, 3aKpEIUIEHHOE 3a ONpeAeiEHHOM
00J1acThIO JCHCTBUTENHFHOCTH M BBIPAKEHHOE B TEX WMJIM HHBIX
S3BIKOBBIX (hopMax.

B pomane JI.H. Toncroro «Anna KapeHuHa» BakKHOCTb
CeMbH OIlpe/iesieHa 3HAMEHUTHIM BbIpakeHueM: Bce cuacmiaugbie
ceMbU  NOXoxcu Opye Ha Opyed, Kaxcodas Hecuacmiueas
necuacmausa no-ceoemy [Toncroir 1987: 3]. B cembe uesoBek
pasgenser medyaqb W PagoCTh APYroro, rjae BCE CTAHOBUTCS
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o0muM. CemMbsi — 3TO OMpeETCHHBI CTOCO0 OOIIECTBEHHOTO
yCTPOMCTBA, KOTOPBI BKIIFOUAET B ce0s KaK HOBBIE 3aKOHBI, TaK U
BEKaMH CIIO)KHMBIIMECS YCTOW. B KJIIacCHYECKOM TIOHUMaHUHU
naTpuapxaibHasi CEMbSI — 3TO CEMbsI CO CTPOTMMH OCHOBaHUSMU
KU3HU, TJIe TJIaBa — OTEIl, KOTOPBId yCTaHABIMBACT IMOPSIOK:
JeTel BOCIUTHIBAIOT B CTPOTOCTH, U BCE UYJICHBI CEMBHU JOJKHBI
BBITIOJIHSTH  OTIpeJieiecHHbIe 00s3aHHOCTH. B JIpeBHeir Pycu
XpUCTHAHCKass MojJeldb Opaka moapasyMeBalia  OOJBIIYIO
MHOTOJICTHYIO CEMBIO C MaTpHAPXaJbHBIM YKJIQJ0M Ku3HU. [1o
«lomocTpoto», cBoay kuteiickux 3akoHOB XVI Beka, B cembe
MIPOCIICIKUBATIACH YETKAS UEPAPXHSL, TJC MK paOOTaT M IIPUHOCHIT
MPOIMUTAaHUE, KEHAa Bela XO3SUCTBO, a JETH OECHpeKOCIOBHO
MMOIYUHSUTHCH CJIOBY poamTencit. U, kak mpaBWiIo, CeMbH OBLIH
MHOTOJICTHBIMH. B TmpencTaBieHHOM OTpPBIBKE €3 JIaHHOTO
MaMSATHUKA JPEBHEPYCCKOM JINTEPATYPhl BUACH IMaTpUapXaTbHBII
YK ceMbU: /la csakuil bl OeHb Y Mydlca JHceHa Cnpauusand oa
cogemoganacs 000 cem xo3slcmeae, NPUNOMUHASA, YMO HYIHCHO. A
8 20CMu X00UMb U K cebe npueiauiams u nepecobliamscs mojabKo
¢ kem paspewum myxc (JJomoctpoii).

OcHOBOIi HcCiIeOBaHUS TOCIYXWIH TPYyAbl B 0O0JIACTH
JIMHTBOKYJIbTYposiorun, 3THONMHIBUCTHKK FO.B. XKene3nosoi,

A.A. Mamenracasosa, M.A. Tepnaxk, A.C. Cka3sbko,
E.C. CupoTKkuHO# U APYTrUX.
Heab wuccaenoBaHuss — MPOAHATU3UPOBATH KOHIEOT

Cembs B TPAIUIIMOHHON U COBPEMEHHOM KapTUHAX MUpA.

3agaum  MCCAeJOBaHUS: M3YUYUTh AKCHOJOTUYECKHE
napameTpsl KoHUEeNnT Cewmbs; BBIABUTH 3THUMOJIOTHIO IOHSTHS;
OIPCACIIUTL CTCPCOTUIIHBIC TPCACTABJICHUA W KYJIbTYPHBIC
aKCHOMBI, PpEMpPEe3eHTUPOBAHHBIE B PYCCKOM KYyJIbType IIO
OTHOLUEHUIO K KoHUEeNnTy Cembs.

O0bekT ucciaenoBanuss — koHuent Cembvs B PYCCKOM
SA3BIKC.
IIpeamer ucciieqoBaHusi — CIIOBa, NMapeMUM, CIyXKallue

penpesenTanyeil koHuenta Cemsbs B I3bIKOBBIX KAPTUHAX MUpA.
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Jlis  WcciaemoBaHUST MBI HCIIOJIB3YeM  HMCTOPHKO-
STUMOJIOTUYECKHUH,  OMUCATEeNbHO-aHAJTUTHUECKUNA  METO/bI,
JMHTBOKYJIBTYPOJIOTHUCCKHIA aHATH3 SI3bIKOBBIX SIBJICHH.

[Ipexne Bcero, paccCMOTPUM STUMOJIOTHIO JIEKCEMBI cembs,
TO €CTh MPOAHATUZUPYEM IMOHATHIHHBIEC XapaKTEPUCTHKHU JAHHOTO
koHrenta. OOparuMcs K MaTepuaigaM  ATUMOJIOTHYECKUX
cinoBapen XX Beka.

Jlekcema cembss B OSTUMOIJIOTUYECKOM clioBape Makca
dacMepa MpeaCTaBiICHA TaKOW CIOBApPHOM CTaThel: ‘CeMbs, B
YCTHOM HapOJIH. TBOPYECTBE TAKKE B 3HAU. «ICEHAY, YKP. Clm 5,
Ip.-pYCCK. CroMul «9esiib, JIOMOYAIITBI, CEMBS; MYK,
KEHAY», CroMbya «MJIaIMi dieH cembr»’ [Dacmep 1987: 600].
B cinoape H.M. Illanckoro HaxoauMm TOJKOBaHWE JaHHOU
nekcembl: ‘Cembsi. M3BECTHO B BOCT.-CJIaB, M IOXHOCJIAB. S3.
O6pa3zoBaHo ¢ TOMOIIEIO Cy(. -Uj- oT ctMb — «paboTHHK, ciyra,
JoMoYaiel, moaooHo opatus (ot Opars)’ (ILlanckuit 1971: 408).

H.W. Toncroii B «CnaBsHCKUX JIPEBHOCTSAX» oOpaIiaet
BHUMaHHE, 4YTO «B (OJBKIOpPE CEeMbEe KakK JPYKHOMY, IO
BO3MOXHOCTH MHOTOYHUCIIEHHOMY COOOIIECTBY IPUITUCHIBACTCS
BeJIMKasl CUJa, Cp. Bca cembs émecme — mak u dywia Ha mecme;
Cemvst 6or0em, a oodun copioem; Cemelnvlii 2OpuioK 6ce20d
kunum,; Cemepo cemetika — He cKUCHem 20pox, a Takxke Cembs y
boea kpaoem (opnoB.), T. €. mpu OONBIIONH ceMbe paboTa
cioputcs» [Toncrorr  1987: 613-617]. IIpoananu3upoBaB
HECKOJIBKO CJIOBAPHBIX CTAaTel MOHSATHO, YTO «CEMbs» 0003HaYaeT
rpynny  OJM3KUX  POJCTBEHHUKOB, JKHBYIIUX BMECTe U
00BbeIMHSAETCS KPOBHO U TYXOBHO.

Uccnenys mo0o0if  KOHIENT, BaXHO oOpamarbecs K

OOrOCJIOBCKUM  HW3JIaHUSIM — TPAJAMIIMOHHBIM HCTOYHHKAM
COXPAHEHHUS CEMbH KaK CaKpaIbHOI'O OOIIECTBEHHOTO COOBITHS —
JUIS COCTABJICHHUSI MTOJTHON KapTUHBI KOHIEITA. B

Hosowm 3aBere B LlepkBu XpuCTOBOIA ceMbs Moy4aeT euie 0osnee
BBICOKOE 3Ha4YeHHE. Ee HepeaKo Ha3bIBAIOT €IIe MAI0l YepKosbio,
MOTOMY YTO C€MbsI — 3TO 4acTh U 00pa3 Llepksu Bcenenckoii.
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Odvenb HHQOPMATHBHBI MpPH HCCIEAOBAHUU JHOOOTO
KOHI[ENTa TapeMuH, MOITOMY MepeiaéM K CIeIyroleid 4YacTh
WCCIIeIOBaHUSA. B MOCIIOBHIIAaX M TOTOBOPKaX MBI HAXOIUM
3aCTHIBIIME  OCMBICIICHUS  KOHIICTITOB,  CJIOXKHBIIMECS  Ha
MPOTSHKCHUM  JUTMTEILHOTO BpPEMEHHM H  MCHSBINHECS B
3aBUCHMOCTH OT MecTa M BpeMeHUu. OTMETUM, YTO MOCIOBHIIBI,
SBIISACH OJHUM W3 ypPOBHEH BepOamu3aldy  KOHIICTITA,
MIPEJICTABISAIOT COOOM SI3BIKOBOE BOILIOLIEHUE €r0 OMpPEeIeICHHON
gacTh. [|J1s onpeiesICHHs MO3HUIIAN «CEMbs» B SI3bIKOBOW KapTHHE
Mupa oOpatumcsa k cinoBapio «llocrmoBuil pycckoro Hapoma»
B.U. Hans: Besa cemvs émecme, mak u oywa Ha mecme; Ha umo u
K1a0, Koau 8 cemve aaod; Jlbosv Opamckas — o103
xpucmuanckul (Jams 1989: 339-346). B atux mapemMusx mucareib
MOKA3bIBAET TJaBHOE — OOIIHOCTh M HEKYI0 COOOPHOCTH,
KOTOphIE  OOBCOUHSIOT  TOJHBIE  ceMbH.  KOJUIEeKTHBHOE
MIPEJICTABJICHUE JIMHIBOKYJIHTYPHOW OOIIHOCTH O HAKOIUICHHOM
OIbITE HAaXOIUT BBIPAXKEHUE B CIEAYIOLIUX HacTaBieHUAX: He
b0yoem Oobpa, Kkonu 6 cemve epadxcoa;, Jlepeso Oepoicumcs
KOpHAMU, a Yenogex cemvell, B cemvio, 20e nad, cuacmve dopozy
He 3abvleaem; B cemve coznacno, mak udem 0eno npeKpacHo.

B HanumonansHom kopmyce pycckoro s3eika (HKPS)
JeKCeMa ceMbs TPEIACTaBICHA OJHOW W3 TPAJAUIMOHHBIX
KOHHOTAaIMi 'moJiHasc, npyxHas': Ho xozoa ux cmano mpoe, mo
NOAYYUNACL OUYEHb OPYIHCHAS CeMbA. 084 MAnbluld, 084 GEPHbLIX
opyea, u ux npuemuwvii omey [EBrennii Bentuctos. Kinaccusie u
BHEKJIACCHBIC MPUKITIOYEHUS HEOOBIKHOBEHHBIX TIEPBOKIACCHUKOB
(1985)]; Cecoonsn cemba — ochosHoe 36eHO ChaceHUs HAULE20
Oyoywezo [A.U. Comxenunpin. Kak Ham
obyctpouts Poccuro (1990)].

Takum 00pa3oM, MOXHO TOBOPHTH O TOM, YTO KOHIIEOT
Cembsi — Ba)kHas COCTAaBJIISIONIAS YAaCTh PYCCKOTO MEHTAJIMUTETA;
KaK KyJbTYPHO-S3bIKOBAsl €AMHMIIA, OHA OTPaKaeT OCOOCHHOCTH
KyJbTYpbl HapojAa, a MapeMuH, 3HAYUMblE B HAIMOHAJIbHOMN
KyJbTYpe, OKa3bIBAalOT OTPOMHOE BIIMSHHE Ha (OpPMUpPOBAHUE
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SI3BIKOBOM KapTHHBI MHpa Hapoaa. OTHaKO CTaHOBHUTCS SICHO, YTO
B COBpeMeHHOM Mupe KoHuent Cemss TpaHChHOpMHUpPYETCS U
MpeACTaBIsIeT Cco00il ropa3mgo Oojee CBOOOJHYIO BO BCeEX
OTHOLICHMAX TIpymmy, dYeM B mpouuioM. Ilpoucxomur
CEeMaHTHYeCKass TpaHCPOpMalus: B COBPEMEHHOM  SI3BIKE
MIPOUCXOJIUT CMEHA IPHOPUTETOB B CTOPOHY OPUEHTUPOBAHHOCTH
HE Ha CEeMbIO, a Ha WHAWBH/A, a CEMEHHas HepapXus Iepenuia u3
CTPOTO BEPTHUKAIBHOTO B TOPU30HTAJIBHOE IIOJIOKEHHE: CEeMbs
HETIOJIHAsE pa3BelIeHHAs, HEIMOJIHAS MATEpHUHCKas, HEeMoIHas
oTHOBcKas. Pe3stomupyeMmM, UTO B  A3BIKOBBIX  €IUHMLAX,
cocTaBisolMx KoHUenT Cembs, COCPENOTOYEHBI Ba)KHEUIINE
MOHATHSI MaTepUATbHOW U JTyXOBHOM KYJIbTYpbI, KOTOpBIE
TPAHCIUPYIOTCS B SI36IKOBOM BOIUIOIIEHHH OT TIOKOJICHHS K
MOKOJIEHHI0. B mapemMmuonorunyeckoi cucreMe pycCKOro s3bIKa
HallI0 OTPaK€HHWE HSMOLMOHAIBHO-OLIEHOYHOE OTHOILEHHE
HapoJia K CEMbE U €€ UICHaM.
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The concept of ‘family’ in the worldviews
of the Russian people

Olga V. Ogorodnyaya
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Abstract. The article is devoted to the diachronic cut of the lexeme
‘family’ in the traditional and modern worldviews, since the family is
one of the most important value orientations in the upbringing and
education of a person, and the concept of the Family is one of the key
concepts of culture, is the reference point of the national mentality. Many
concepts denote the realities of human culture, and at the same time
reflect the features of the linguistic picture of the world of a particular
person, a particular language. The specificity of the semantic content of
the concept is studied using lexicographic sources, which are based on
Russian etymological dictionaries. An appeal to theological sources
makes it possible to understand that Orthodoxy gave family relations a
high moral potential. The main goal of the work is an attempt to analyze
the concept of the Family in the traditional and modern worldviews and
come to the conclusion about the semantic transformation in the
diachronic section, and the use of proverbs makes it possible to see the
reflection of the linguistic processes taking place in the language.
Keywords: language picture of the world, national personality, symbol,
family, culture.
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Principles and methods of semantic analysis
of political discourse

Ezeldin Okel
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Abstract. The essay gives a definition of political discourse, using
concrete examples to analyze its own linguistic component and its
connections and conditionalities by extralinguistic factors. Possible
methods of discourse research are discussed, in particularly, the
adequacy of the use of quantitative and qualitative methods in the
analysis of the semantics of the tests of the discourses of the
representatives of the authorities, understood in the broad sense.
Sentence analysis methods help to reveal the implicit and explicit
structures of discourse, to reveal the illocutionary intentions of actors in
communication situations defined as political discourse. Political
discourse, whether oral or written, plays an important role in influencing
society, because it, in fact, affects all sectors of society and is
widespread. It is the link between power and the people, which provides
politicians with the opportunity to convince people, influence them and
guide them towards their goals.

Keywords: Political Discourse, Semantic, Analysis, Power,
Quantitative and Qualitative Analysis.

The analysis of political discourse is not only the study of
sentences, expressions and vocabularies and their relationship to
each other, but also the study and knowledge of external factors,
the context and circumstances of its production. Before proceeding
to the analysis of specific discourses, it is necessary to trace the
social, political, psychological and civilizational conditions in
which they arise. We turned to the texts of the philosopher Michel
Foucault, who presented a detailed study of the concept of
discourse in several of his books, such as The Archeology of
Knowledge (1969), The Order of Discourse (1970), The Will to
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Know (1978), and others. The concept of discourse occupied a
special, key place in his philosophy, where he developed this
concept mainly through the study of the relationship of discourse
to power and knowledge. We will proceed from Michel Foucault’s
concept of discourse, his understanding of the structure of
discourse. Let us now move on to the discussion of the definition
of discourse and its structure in Michel Foucault’s concept:

«Finally, instead of tightening little by little the floating
meaning of the word "discourse”, | believe that I have multiplied
its meanings: sometimes general domain of all statements,
sometimes group of statements that can be individualized,
sometimes regulated practice accounting for a number of
statements» (in French) (Foucault 1969:106).

Later, M. Foucault defined it from a different point of view:

«The identity of a statement is subject to a second set of
conditions and limits: those imposed on it by the set of other
statements during which it appears, by the tomorrow in which it
can be used or apply it through the role or functions it has to play»
(in French) (Foucault 1969:136).

From these two quotes, we can approach Michel Foucault’s
understanding of the meaning of discourse. Firstly, discourse is a
set of statements that are its main unit (the core of discourse). The
researcher must determine which statements. Thus, the statement
is the basic unit, which is linked, on the one hand, to the sentence,
and on the other hand, to the meaning. It is an integral part of
discourse because it can be independent and have meaning outside
of discourse, but discourse cannot have meaning without a
statement. To be more precise, let us consider the concept of
statement against the background of another concept directly
linked to the statement, against the background of language. M.
Foucault underlined the close link of the statement with language
by saying: without the statement there is no language. However,
«It's obvious that statements do not exist in the sense that language
exists» (in French) (Foucault 1969:112).
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To understand the principles of discourse analysis, it is
necessary to establish the relationship between power in the broad
sense and discourse, as well as the importance of their interaction
and the impact of the latter on power. To emphasize the importance
of speech for power and its impact on areas of daily life, suppose
a politician gives a speech against the background of angry protest
in the streets. The speech can help calm an angry crowd or, on the
contrary, provoke the crowd to multiply their protests and bring
the situation to the overthrow of an authority figure or the defeat
of the headquarters of an organization which acts as a door, word
of the counter-discourse. When analyzing the texts of speeches by
political leaders, we proceed from the understanding that
«linguistic units, words or sentences cannot be a strict logical
projection of a thing, but (...) becomes part of discourses of various
types. There is a "stratification” and "appropriation” of the
language. There is a "stratification" and "appropriation™ of the
language. (...) However, both centrifugal and centripetal
tendencies operate in the language, which forms the discourse of
"power", the dominant discursive type, which gradually takes
official positionsy (in Russian) (Moskvicheva 2017:51).

Two necessary and complementary methods of discourse
analysis, in our opinion, should be quantitative and qualitative
methods. Quantitative analysis became widespread thanks to an
article by Bernard Berelson (1912 — 1979), an American
researcher known for his studies of media discourse. This article
was published in 1952 under the title "Content Analysis in
Communication Research” (Berelson 1952), which was in fact the
first manual on content analysis (Berelson 1952). Quantitative
analysis will include statistical procedures, the purpose of which is
to calculate the frequency of words and expressions in discourse in
order to derive the most significant meanings contained in the text
based on their frequency. Thus, quantitative analysis provides
relatively clear and accurate data, reducing the subjective view of
the researcher to a relative minimum. Therefore, political discourse
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is always loaded and exploits the mythological component of
culture. Often the meaning of political discourse is not derived
from the meaning of specific semantic units and metaphors of the
text. If the discourse contains the semantic field of the armed forces
(soldiers, weapons, actions, troops), it does not always imply non-
diplomatic intentions. And if it contains a semantic field of
negotiations (delegations, meetings, dialogues, correspondence), it
does not always imply diplomatic intentions. To demonstrate this
method, we will select Che Guevara’s speech to the UN General
Assembly in New York in 1964. We will carry out only 2
operations: first, we will identify the key concepts of discourse
(multi-words terms), based on their frequency in the text, and then
we will see what semantic field this discourse forms for the United
States nomination. In order to analyze not a text as such, but a
discourse, one needs to know the extralinguistic factors behind this
discourse. Che Guevara successfully led a revolution against the
Cuban government of Batista and seized power, causing strong
resentment from the United States of America, as well as imposing
economic sanctions against Cuba. And now let’s move on to
guantitative and qualitative analysis using the program (Word
Count Tool), a program that gives us the number of repeated words
for our text (see Table 1).

Table 1. Meaning of key concepts

Words /
semantic
field /
expressions

Repetition Implied meaning

Invoke the sovereignty of Cuba and its right to
Our 4 independence, as well as the preservation of its
unity and its territory

Ask to stop the desecration of the sovereignty of
Cuba

Halt 4
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Used twice to state his request to protect the lives
of blacks and Hispanics in America and refer to
actions taken against black people who demand
their basic human rights.

Demand 3

Reaffirm the individuality of institutions and
people and their right to exist without
Free 3 discrimination.

To show that those who discriminate against
their own people go unpunished.

Refers to Americans who consider themselves
Those 3 defenders of freedom but oppress their own
people and others.

Confirm that the United States violates the rights
not only of Cubans, but also of their own people

Based on the quantitative analysis and qualitative, we can
now make a clear and precise analysis that sheds light on the
intentions and objectives of the actor. The speaker of this speech
at the UN exposes the criminal and hypocritical actions of the
United States of America. The United States claims to be "the land
of the free" and that its international intentions are to protect
freedom worldwide. However, Che Guevara denounced the
repressive actions carried out by the United States, violating the
sovereignty of a free country and endangering its people. The
context determines the meaning of words and that, requires a
semantic analysis of all possible meanings of lexemes in order to
understand the message transmitted in the discourse and intended
by the speakers.

In conclusion, we can present our own view of the principles
of political discourse analysis. Political discourse analysis involves
the need to break down a fragment of text into words, sentences,
and paragraphs and analyze them based on their own linguistic
meaning and rhetorical devices. Then, analyze the socio-cultural,
psychological, ideological and geographical factors influencing
the discourse. After that, one must establish the relationship
between the actor, the subject of the speech and the target
audience, and finally analyze the historical factors (temporal and

Against 2
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local) in which the speech was made. All together will give a
complete picture and reveal the meanings and messages contained
in the speech.
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AHHoTaumMsa. B J1aHHOW cTaThe aBTOpP paccMaTpUBAET HCTOPHUIO
CTAHOBJICHUS TOHATHH  «SI3BIKOBas KapThuHa MHUpa», «A3BIKOBasd
JUYHOCTHY» U KyJIbTYPHBIA HHTEIUICKT» B paMKax aHTPOMOLIEHTPUIECKOM
MapagurMbl HAay4YHBIX HCCJIENOBaHW, HAa4YWHAas OT UX IEPBOrO
MOABJICHUA B TpyHdax y‘IéHBIX A0 UX COBPEMCEHHOI'0 HCIIOJIb30BaHUA B
Pa3IUYHBIX TUHTBUCTHUECKUX UCCIeN0BaHUAX. Ha OCHOBE MOITy4YeHHBIX
B pe3yJbTaTe CPaBHUTEILHOTO aHAIN3a COJIEPXKAHUS JAaHHBIX MOHITHN
CBEZICHN aBTOPOM CTPOUTCS JIOTHYECKasl [EN0YKa, PacCKphIBAIOIIAs X
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OTHOIIIEHUE JPYT K Jpyry. B KoHIIE pabOTHI aBTOp MPUXOANT K BBIBOAY
O COOTHOLICHUM IOHSTHH «SA3BIKOBAas KAPTUHA MHPa», «SI3BIKOBas
JIUYHOCTBY» u «KYJBTYpPHBII UHTEJUIEKT» B paMKax
AHTPOIOLICHTPUYECKOTO  IOAXOAA B  COBPEMEHHBIX  HAy4YHBIX
HCCIICIOBAHUSAX.

KualoueBble caoBa: kapmuna Mmupa, A3bIKO6As KApPMUHA Mupad,
AZbIKOBASL AUYHOCMb, KYIbIMYPHOIU UHMENNEKm, aHAau3, Kyabmypa,
A3bIK.

Jannass paboTa TMOCBSIIEHA CPAaBHUTEIHHOMY aHAIU3Y
UCTOPUM TIOHATHHM «S3BIKOBas KapTHHA MHPay, «I3bIKOBas
JUYHOCTB» U «KYJBTYPHBIM MHTEJUIEKT», a TaKXKE OINpPENCICHHUIO
B3aMMOCBSI3U JJAHHBIX TOHSITUH C TOYKH 3pPEHUS HMCTOPUM HUX
BO3HUKHOBEHHUSI M cojaepkaHus. B cBa3m co Bc€ OonbmImM
pacnpocTpaHEHHEM AHTPOIOLIEHTPUYECKON MapajurMbl BMECTO
rocrnoacTBoBaBMX B 20 Beke uAEH CTpykTypaiu3ma B
COBPEMEHHBIX JIMHIBUCTUYECKMX HCCIIEZJIOBAHUSAX OOBEKTOM
Hay4HOU pabOThI CTAHOBUTCS CaM YEJIOBEK, @ UMEHHO €T0 PeUb Kak
yCTHasi, TaKk M IHCbMEHHas. PaccMoTpeHHe pedyu 4ejoBeKa BO
B3aUMOCBSI3U  C  Pa3JIMYHBIMU  BKCTPAJIMHIBUCTUYECKUMU
(akTopami, B IIEPBYIO OUEPE/Ib C KYJIbTYPOIl €€ HOCUTEINIs, UMEET
Tenepb MEPBOCTEIIEHHOE 3HAUCHUE.

Takolf 1moxxoJ B JUHIBUCTHKE OOYCIOBUJI CTAHOBIIEHUE
pa3IMyYHBIX HAy4YHBIX B3IJISA0B, KOHLENLWN, IBITAIOIIUXCS
OOBSICHUTh 3Ty B3aUMOCBA3b. Kpome Toro, sror xe akrop
CIOCOOCTBOBAJI CO3/IAHUIO YUEHBIMU HOBOM CUCTEMBI MTOHSATUN JIJIS
0003HaUeHHUs M3Yy4aeMbIX SBJICHUN. BaxkHeHmMMu TepMUHAMU
py1 0OBSICHEHUH B3aMOCBSI3H SI3bIKa U KYJIbTYPbl B COBPEMEHHBIX
JMHI'BUCTUYECKHUX MCCIIEIOBAHUAX SIBIISIOTCS «SA3bIKOBAsi KAPTHUHA
mupa» (AKM), «ss3pikoBast nudyHocTh» (SAJI) M «KynbTypHbIH
unreekt (CQ). Ilpumepamu mog00HBIX UCCICIOBAHUNA MOTYT
ciykuth pabora Tanp Aomyan «Kwurtaiickas KapThHa MHpay,
moHorpadus T.JI. TI'ypyneBoit «Kuraiickas si3bIKOBasi TMYHOCTb.
XapakTepucTUKa PEueBOro MOPTPETa U €ro COMOCTaBUTEIIbHBII
aHamu3y», Tpya HO.H. KapaynoBa «Pycckuil s3bIk U si3bIKOBast
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JUYHOCTBY, a TAK)KE HUCCIIEI0OBAaHUE OTEYECTBEHHBIX ICHUXOJIOTOB
E.B. benosog, K.A. HlkBapuino u E.M. XBopoBoii, NOCBSAIIEHHOE
agantanuu onpocHuka «lllkama xynapTypHOrO mMHTemiekTa» K.
Opnu u C. AHra Ha pycCKOS3bIYHOI BBIOOpKE M MHOTHE ApYTHE.
Henbto paHHOM pPalOTHI SBISETCS MOCTPOEHUE JIOTMYECKOM
LENOYKH  JaHHBIX IOHATHM, IIOCTPOEHHOM Ha  OCHOBE
COTIOCTABJICHUS UX COAEPKaHUS U NCTOPUU BO3SHUKHOBEHUSI.
XO0Ts1 Bce TpH BbIIIEYKAa3aHHBIX TOHSTHSI BIIEPBBIE BO3HUKIIU
B nepBoil mosoBuHe 20 BeKa, MNOPEANOCBUIKM I HUX
(dbopMupoBaHUsS MOXHO HaiTu emé B Tpynax Bumbrensma ¢on
['ymGomnpaTa, KOTOPBINA CUUTAN, UTO «SA3bIK HAPOJA €CTh €ro OyX U
IyX Hapoja €CTb €ro fA3bIK». YYEHBI paccMaTpUBajl PEUYEBYIO
JeSITeNIbHOCTD KaK «IIPOMEKYTOUHBINA MUP» MEXK]Ty MBIIIIIEHUEM U
JNEHUCTBUTENBHOCTBIO, BBIACHAS B 3TOM  JIE€HCTBUTEIBHOCTH
TIPOMEXYTOUYHBI MHp TMOHATHI» W «KapTHHY Mupa». B.A.
[MnmaneHukoBa 1 A.I'. CoHMH ONpeAessioT «IIPOMEXYTOUHBII
MUp» B KOHUeNnuuu ['ymMOoibaTa Kak «COBOKYIMHOCTb IOHATHH,
c(OpMHUPOBAHHYIO B pe3yJbTaTe B3aUMOJCHCTBHUS OOIIEeCTBa C
JNEHUCTBUTEIBHOCTBIO B IIPOLECCE  HCIIOJIB30BAHMS  S3BIKA»
[[MumansaukoBa, Connn 2019]. B Takom ciydae kapTHHa MHpa
OCHOBBIBACTCSI HA <«SI3BIKOBBIX BMEINATENbCTBAX» WHIUBUAA B
JNEHUCTBUTENBHOCTb, 4YTO OCYILECTBISETCS B pEUYEBOM  AaKTe,
KOTOPBIN U OyJeT eMHULIeH KapTUHBI MUpa. [1pu 3TOM U3 1aHHOM
KOHIICTILIMH CJIEAYET, YTO «IIPOMEKYTOUHBIA MUP HOHATHID OyaeT
o0ImMM Ui BCEX HOCUTENeH s3blKa, HO «KapTUHA MHpay,
HAIpPOTHUB, SBJISAETCS HHIUBUIYaIbHBIM 00pa30BaHHEM.
Brnocneacteun  wuaen ['ymOonpaTa Jeriim B OCHOBY
JMHTBUCTUYECKOTO  HAIPABJIEHUS, IOJIyYMBILIEIO Ha3BaHUE
«HeoryMm0oabpaATHaHCTBOY». OJHUM M3 €ro npeicraBuTeneil Obul
Woxann Jleo Baiic6epr. B ero KoHLenuy, BEIBUHYTO emé B 30-
e r.r. 20 Beka, Neperviesiuch TakKe B3IJISIbI NI, I'epnepa, @. ne
Coccropa, ®@. Maythepa, 3. Kaccupepa, 3. I'yccepms. Baiicoepr
CUMTaJ, 4YTO MEXAYy YEIOBEKOM U JCUCTBUTEIBHOCTBHIO
CYLIECTBYET «IIOCPEACTBYIOIIMI MHUpP MBILUIEHUS» U A3BIK,
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KOTOPBIN COAECPKUT COBOKYIHOCTh MOHATHMHBIX MBICIATEIBHBIX
CPEICTB U NPEACTABICHUN O MUPE, KOTOPBIMH BIIAJICIOT HOCUTEIIN
JaHHOTO si3bIKa. [Ipruem Hamm npencTaBiIeHus O MUPE U CIIOCOObI
MBIIIJIEHUSI — «PE3YJITaThl IOCTOSSHHO MAYIIETO B  SI3bIKE
mpoLecca MHUPOCO3UAAHUS, MO3HAHUS MHUpa CleUu(pUIECKUMU
CpeACTBaMU JAHHOTO A3bIKA U JIAHHOTO SI3bIKOBOI'O COOOIIECTBAY.
B cBs3u ¢ yem uM ObIJIO BBEJECHO MOHATHE «SI3bIKOBAasi KapTHUHA
mupa» (IKM), kotopasi, 1o MHEHHIO yUYE€HOT0, OTpaXKEHa MPEkKIe
BCETO B JICKCUKE SI3bIKA.

Hecmotps Ha Bkiaza, KOTopblii Obl1 BHeceH Baiicbeprom B
pa3BUTHE JIMHIBUCTUKH, BBEAEHHBIH MM HOBBIM TEPMHUH TaKKe
NOpoaWJI  MpoOJIeMy  pPa3TPaHUYEHHUs] «KApTUHBI MHpa» H
«SI3BIKOBOM KapTuUHBI Mupa». Celyac NPHUHATO CYUTATh, YTO
KapTUHAa MHpa — 3TO MEHTAJIbHOE OTPAXKEHHUE KYJBTYpPHOIO
ompiTa OOIecTBa B IeJoM, B TO Bpems kak mon KM
MIOAPa3yMEBAETCs COBOKYNHOCTb 3HAHMM 4YeEJIOBEKa O MHpeE, a
TaKXe CIOoCOObI MO3HAHUS UM PEAIbHOCTH, OTPaXKEHHBIE B SI3bIKE.
Xots m3HavanbHO y ['ymOonipaTa KapTHHAa MHpa — 3TO TaKXKe
MHIVBUAYaIbHOE IPEACTABICHUE O JCHCTBUTEIBHOCTH U
crioco0ax e€ Mo3HaHus, HallleIUINX CBOE OTPAaXKEHUE B SI3BIKE.

Kpome TOro, M3MeHWINCh M PACHIMPHIUCH CIOCOOBI
uccnenoBanus u ananuza SAKM. M3nauaneno Baiicbeprom Obut
pa3paboTaH METOJ CJIOBECHBIX IOJIEH JUIsl TPYNIIMPOBKY U aHATIN3a
JIEKCUYECKUX E€AMHHUIl C IOX0XHUM 3HaueHueM. ClloBEeCHOE IoJie
MPEACTABISUIO  CO00M  HECKOJbKO  cdep, OYepUYHBAIOIINX
MHBAPUAHTHOE COJCPKAHUE HU3Yy4aeMbIX JICKCHUYECKUX CIHMHHII.
Ilepen COBpEMEHHBIMU HCCIENOBATEIIAMH CTOSAT JBE OCHOBHBIE
3aa4d, KOTOpble 00YyCIaBIMBAIOT BHIOOP MMHU TOTO HMJIM MHOTO
Metona: Boccoznarh AKM onpenenéHHOro Hapojga B LEIOM,
COIIOCTAaBUTh OTHeNbHbIe cnenupuyeckue yactu SAKM pasHbix
HapogoB. B paMkax 1nepBoro HampaBieHUS ~ BO3MOXHaA
cUCTeMaTH3alys OMNMO3MLUN MEeXIy OJJIEMEHTaMu ¢ OJIM3KOU
A3BIKOBOM  CEMAHTHKOM, TaKMX KakK, «IyX» HW «aylay,
IIPOAHAIM3UPOBAHHBIX  OTEYECTBEHHbIM  JuHIBHCTOM AL/l
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XmeneBbIM. HekoTopble 37€MEHTBI ONpeNein€HHOM S3BIKOBOM
KapTUHBl MHpPa MOXKHO TaK)X€ BOCCTAHOBUTH NYTEM aHaIU3a
coJiepKaHus u (YyHKIMOHUPOBAHUS YCTOMYHMBBIX
CJIOBOCOYETAHUM.

ConocrapneHue pa3InyHbIX KapTHH MUPa B paMKaxX BTOPOTO
HaIIpaBJICHUSl HCCIIEJOBAaHUM BO3MOXHO OCYLIECTBUTH IIpU
MOMOUIY aHaJlM3a HAalMOHAJIBHO CNEeUU(UYECKUX KOHIIETITOB,
TAKUX KaK «BpPEMS», «Cylnb0a», «IH000BB», «KpacoTa» W T.II.
[TogoOHbIe aHanmu3bl TpeacTaBieHbl B pabore Tanp Aomryan
«Kwuralickas kaptuHa Mmupa: f3bIK, KyJIbTypa, MEHTAJIbHOCTBHY.
Kpome Toro, eciau B KauyeCTBEHHOM OTHOIICHUU MEX]Y
N3y4aeMbIMU  SI3BIKOBBIMU €IMHULAMU HE IIPOCIIEKUBAETCS
CYLIECTBEHHOW pAa3HUIBl, TO MOXHO TPUOETHYTHh aHAJIU3Y
YaCTOTHOCTU YMOTPEOJICHUsI COIOCTaBIsIeMbIX eauHul. Kak
cuntaeT A. BepxOuikas, «eciu Kakoe-TO aHIJIHIICKOE CIIOBO
MO>KHO COIIOCTaBUTh 10 CMBICILY C HEKOTOPBIM PYCCKHM CJIOBOM,
HO IIPU 3TOM aHIJIUHCKOE CJIOBO SIBJISIETCS PAacCpOCTPaHEHHBIM, a
pycckoe UCHOIb3yeTcst peako (Wi HaoOOpoT), TO JaHHOE
OTJIMYME TOBOPUT 00 HX pa3HOW KyJIbTYPHOH 3HAYMMOCTH
[[MumansaukoBa, Connn 2019]. [Ipumepamu Takux CIOB MOTYT
cryxuth “homeland” u «pomuHay, mpU4éM PYCCKUil BapuaHT
ucnonb3yercs B 30 pa3 yaiie, 4eM ero aHrIMHCKUNA aHaJIor.

[TockonbKy rpaHUIIbl MEKIY MOHITHSIMH «KapTHHA MUPa» U
«SI3BIKOBAsi KAPTUHA» J10 CUX IOP I0BOJILHO Pa3MBbIThI, @ TAK)KE U3~
3a pacnpoCTpaHEHHUs] AHTPOIOLEHTPUYECKOW MNapagurmMbl B
COBPEMEHHBIX JIMHTBUCTMYECKUX HCCIEIOBAHUAX  OOJIbIIOE
3HAYCHHE MPUOOPETACT MOHATHE «A3BIKOBas TMIHOCTHY (AJI), Tak
KaK MMEHHO OHO I03BOJISIET KOHKPETU3UPOBATh J1BA IIPEIBLIYIINX
MOHATHS. ABTOpPOM JIaHHOTO TepMHUHA Takxke sBisgercs Jleo
BaiicOepr, KoTOpbIii BBEN B €r0 B HAyUYHBIH 000POT €BPONEHCKOTO
a3piko3HaHuss B 30-e r.r. mpomwioro Beka. [IpakTuuecku
OJTHOBPEMEHHO ¢ BaiicOeprom naHHbII TEpMUH CcTall yIOTPEOIATh
OTEYECTBEHHBIN JIMHIBUCT Buktop Biagumuposrny Bunorpanos.

Cy1uiecTByeT Tpu noaxoja K onpeneneHuto noustus AJI:

164



1. IlcuxonuHrBUCTHYECKUN (OT IICUXOJIOTHH S3bIKA U PEUN)

2. JIuarBoaujakTHUECKUH (OT 3aKOHOMEPHOCTEH Hay4YeHHUs
A3BIKY)

3. M3yuenne s3bIka XYyJIOKECTBEHHOW JUTEpaTypbl (B
LUIMPOKOM CMBICIIE, BKIIIOUYasi OPATOPCKYIO PeUb)

B pamkax mnepBoro HampaBieHus paboran bomysn ne
Kyprenn, xotoperii nornmain JI kak «BMECTWIHILE COLUATBHO-
S3BIKOBBIX (DOPM M HOPM KOJUIEKTHBA, KaK (POKYC CKpeleHHs
pa3HbIX COLMAIILHO-SI3BIKOBBIX Kareropuit» [Kapaysios 2010]. B
JAHHOM 00J1aCTH SA3BIKOBAsl TMYHOCTh PACCMATPUBAETCS B y3KOM
CMBICJIE, B OCHOBHOM B CBSI3U C U3YYEHHEM ITPOOJIEM OPOKICHUS
U BOCIIPUSATHS PEUH.

JIMHrBOIMIaKTUYECKUI MTOAXO/ IIPEANOIaracT NOHUMaHUe
SAJI kak «MHOTOCIOWHBIM U MHOTOKOMIIOHEHTHBI Habop
A3BIKOBBIX CIOCOOHOCTEH, YMEHHUH, TOTOBHOCTEHN K
OCYILLIECTBICHUIO  PEUYEBBIX  IIOCTYIIKOB  pa3sHOM  CTEIEHU
CJI0)KHOCTH, IOCTYIIKOB, KOTOpbIE KIaCCU(PUIUPYIOTCS, C OJIHOM
CTOPOHBI, II0 BUAAM PEUYEBOM AESITEIBHOCTU (MMEIOTCA B BHUIY
rOBOpEHHE, ayAUPOBaHHE, MUCbMO U UTEHHUE), a C APYTOil CTOPOHBI
— 10 YpPOBHAM s3bIKa, T.€. (OHETHKe, TpaMMaTUKE W
nekcuker[Kapaymos 2010]. TIpu TakoM pacCMOTPEHHH A3BIKOBAsI
CIOCOOHOCTH YEJIOBEKAa CTAHOBSTCSA HEOTHEMJIEMOH YacThIO
reHe3uca 4elioBe4ecTBa BOOOIE U IPU 3TOM HE BaXKHO Ha KAaKOM
S3bIK€ JIaHHBIA 4eJIOBEK TroBopuT. U HMMEHHO wu3ydeHue
XYJ10’KECTBEHHOMN JUTEPATYPBI MIO3BOJISIET YUYUTBIBaTh
HAIIMOHAJIBHYIO CTIEHU(UKY TOTO WM WHOTO A3bIKa U JaéT Maccy
HOBBIX BO3MOXXHOCTEH ISl UCCJIEOBAHUI B 3TOM HAIPABIICHUH.
B.B. BuHOrpamos Takke HCXOAUI M3 OTOIO HAIPaBICHUS H
BBICNIMJI [JIBa CHoco0a TMOHUMAHUS SI3BIKOBOM JIMYHOCTH B
XYIOXKECTBEHHBIX  IMPOU3BEIEHHIX:  «o0pa3  aBTopay H
«XyJ10)KECTBEHHBII 00pa3».

[IpoGnemoii onpeneneHus: A3bIKOBOW JTUYHOCTH 3aHUMAJICS
taxxe KOpuit Hukonaesnu Kapayio, KOTOpsIi mpeamnosarain eé
OIMCAaHUE B COOTBETCTBUU C 3 YPOBHSAMM:
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1. BepbanbHO-CEeMaHTHUUECKHI — XapaKTepPUCTUKA
CEMaHTUKO-CTPOEBOT0 YpOBHs opraHuzanuu SJI;

2. JINHTBOKOTHUTHBHBIA — PEKOHCTPYKLHUS  SI3BIKOBOM
MOZICJIM MUpa UM Te3aypyca JaHHOU JINYHOCTH;
3. MOTHBAalMOHHBI — BBISIBIICHHE €€ JKU3HEHHBIX WIH

CUTYaTUBHBIX JIOMHUHAHT, YCTAHOBOK, MOTHBOB, HaXOJSIIUX
OTpa)KEHHE B TPOIIECcCaxX MOPOKACHUS TEKCTOB, MX COACPIKAHUU,
O0COOCHHOCTSIX BOCIIPUSATHUS UY)KUX TEKCTOB.

Brimeykazannsie Tepmunbsl IKM u AJI HeoOXxogumel 1ist
PEKOHCTPYKILUU CUCTEMBI IEHHOCTEH, NPEICTABICHUN O MUpE, a
TaK)Ke CIIOCOOOB €T0 MO3HAHUS, OTPAKEHHBIX B JAHHOM SI3BIKE KaK
o0miecTBa, TaK U OTJEIBHO B3ATOTO YEIIOBEKAa, T.€. B OCHOBHOM
OHHU CIIy>KaT JUJIsl pelieHusi BorpocoB Teopuu. Ho coBpeMeHHbIe
WCCIIeIOBaTeNId TPECieayloT W 0Oojiee MparMaTudecKue Ielu
TaKHe KakK, BEICHUE YCTCITHON MEXKKYJIbTYPHOU KOMMYHUKAIINH B
YCJIOBUSIX MOJWIMHIBAIBHOCTA. B CBS3M C 3TUM CTaHOBUTCSA
aKTyaJIbHbIM €II€ OJUH TEPMUH «KYJIbTYPHBIN MHTEIJICKT», MO
KOTOPbIM Ha JaHHBIH MOMEHT MOHMMAETCS «yYMEHHE YCHEIIHO
B3aMMO/JICHICTBOBATDH U OCYILECTBISATH KOMMYHUKAIIUIO B YCIOBUAX
KYJIbTYpPHOT'O MHOTOOODa3HsD».

Cam TepmuH O0bu1 npugymMad B. Ckarrcom u HMCIoiab30BaH
uM emé B 1924 r. mpu ommMcaHuU OCOOCHHOCTEH MBIIIICHUS U
FOBOPEHUS MPEJICTABUTENEH CEBEPHBIX U FOkKHBIX mTatoB CIIIA.
Taxxe B 1990-X r.1. emi€ oJHUM aMEPUKAHCKUM MCCIIE0BATEIEM
Puuapnom bpucnuHom Obla mpenjiokeHa KOHIICTIHS Kpocc-
KYJbTYpPHOT'O MHTEJIEKTa, M0/l KOTOPhIM IMOHUMAJACh «CUCTEMA
3HAHUA W HAaBBIKOB, KOTOpbIE IO3BOJISIIOT JIIOASM JIydlle
aJlanTUPOBATHCS K aCMEKTaM OKPY KaloLeh Cpelibl, CBA3aHHBIM C
KynbTypoiin[Xan 2020].

CoBpeMEHHOE OmpeAesieHUe KyJbTYpPHOIO HHTEIJIEKTa
MPUHAJICKUAT aMepuKkaHckomy npodeccopy Kpucrodepy Dpiu u
npodeccopy CHHTamypcKOoro TEXHOJIOTHYECKOTO YHHBEPCHUTETA
Cyn Amnry, koropsie B 2003 r. B COaBTOPCTBE OMYyOJIMKOBAIU
uccnenoBanne «KynbprypHas 00pa30BaHHOCTH: WHIANBUAYATbHBIE
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B3aMMOJICHCTBUS MEXIy KyJIbTypaMu». B cBoeil pabote aBTOpbI
CO3/1al0T MOZEJIb KyJIbTYPHOI'O MHTEIJIEKTA, COCTOSILLYIO U3 4-EX
KOMITOHEHTOB: MOOYX/IEHUs, 3HaHUA, cTpareruu u aeiicteus. K.
Opmu u C. AHr NOHUMAKOT KyJIbTYPHBIM MHTEIUIEKT Kak
CHIOCOOHOCTh HHIMBHUAA aJaNTUPOBATHCA K HOBOM KYJIbTYpE,
OTJIMYAIOIIEHCS OT ero COOCTBEHHOM KYJIBTYpBI, HE Tepsis IMpH
STOM HHAUBUAYAIbHYIO HIACHTUYHOCTh. CTaHOBJIEHHE JAHHOTO
TEPMHMHA TAaKXE CBS3aHO C Pa3BUTHEM AHTPONOLIEHTPUUYECKOMN
MapaJgurMbl HAyYHBIX UCCIIEIOBAHUN.

Takum o00pa3oM, MOXHO CJ€laTh BBIBOJA, YTO BCE TpH
M3Y4YaeMbIX TOHATHS COOTHOCATCS C APYyr JIPYyroM B paMKax
JMHTBUCTUYECKUX UCCIIEJOBAHUM, IOCTPOEHHBIX B COOTBETCTBUU
C AHTPONOLICHTPUYECKOW MapaJnrMoi, T.€. IO3HAHHEM MHpa
yepe3 caMoro u4enoBeka. JlaHHasg cucTeMa B3IVISAOB IIPOLUIA
JOJITUH TyTh pa3BUTHs OT uner Buibrensma ¢on ['ymbonbara 10
COBPEMEHHBIX UCCIIEJOBAaHUM KYJbTYpHOr0 UHTEIUIEKTA. [lepBpIM
OCHOBOIOJIATalOIUM TIOHATUEM SBIAECTCA «KapTHHA MHpay,
KOTOpasi U3HA4YaJIbHO IIPOTUBOINOCTABIISUIACH «SA3BIKOBOM KapTUHE
MHUpa» MO0 HPUHLUILY «OOLIECTBO-UHIUBUA», celdac sBIACTCA
cuHoHUMOM SKM. SIKM KOHKpeTU3UpYyETCsI IOHITHEM S3bIKOBOM
JUYHOCTH, @  KyJIbTYPHBIM  HWHTCIUICKT  yKa3blBaeT  Ha
COOTBETCTBYIOILLUI HABBIK, KOTOPBIM MOKET OBJIaieTh SJI.
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To the question of the relationship between
the concepts of “language picture of the world”,
“linguistic personality” and “cultural intelligence”

Kristina V. Panchugina
Moscow City University
kristinapancugina@gmail.com

Abstract. In this article, the author examines the history of the formation
of the concepts of "language picture of the world", "linguistic
personality” and cultural intelligence” within the framework of the
anthropocentric paradigm of scientific research, from their first
appearance in the works of scientists to their modern use in various
linguistic studies. Based on the information obtained as a result of a
comparative analysis of the content of these concepts, the author builds
a logical chain that reveals their relationship to each other. At the end of
the work, the author comes to the conclusion about the relationship
between the concepts of “language picture of the world”, “linguistic
personality” and “cultural intelligence” in the framework of the
anthropocentric approach in modern scientific research.

Keywords: picture of the world, linguistic picture of the world, linguistic
personality, cultural intelligence, analysis, culture, language.
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Features of intercultural communication in medicine

Anastasia V. Pilipenko, Kristina A. Kurashkinas
RUDN Medical Institute, Moscow, Russia
karolina27012003@rambler.ru

Abstract. Each culture has its own set of laws. This is important to
respect and take into account when building relationships and
communicating with a person. The article is about an intercultural
communication between medical staff and patients in the frame of
medicine discourse. The purpose of the article is to maintain key features
of intercultural communication in medicine in order to prepare medical
students to work in international medicine field in future. The article
highlights the important aspects of intercultural communication, which
are reflected in the context of the healthcare system. We conclude, that
understanding the rules and fundamentals of intercultural
communication is essential feature for medical students who will become
a part of international medical discourse.

Keywords: intercultural communication, communication in medicine,
medical discourse.

Communication is a process of developing contacts between
people. Communication plays an important role in people's lives
and activities. With the help of communication, the accumulated
experience of generations of the past is transmitted to new
generations. Without communication, it is impossible to build
buildings, develop culture, raise the standard of living, create
masterpieces.

Medicine will always be necessary for humanity. A serious
issue today is the communication of a medical worker and a
patient. Speech activity occupies an important place in the life of a
modern medical worker, without it neither the acquisition of
professional knowledge nor general cultural development is
unthinkable (Grushevitskaya, Popkov, Sadokhin, 2004: 352). The
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ability to conduct a dialogue becomes one of the main
characteristics of a medical worker's personality.

In the intercultural interaction of a medical worker and
patients belonging to different nationalities, it is necessary to take
into account the peculiarities of the national character, the specifics
of the emotional warehouse, the nationally specific features of
thinking, mentality (Sokolova, 1995).

Practice also shows that many medical professionals have
difficulty communicating with such patients. This is explained by
a number of reasons, the main of which is the lack of appropriate
training in Russian medical educational institutions.

Knowledge of culture, traditions, and peculiarities of
religion will help a medical professional to provide highly
qualified medical care, avoiding unnecessary problems when
communicating between a medical worker and a patient.

Features of decision-making related to the provision of
medical care to a woman in traditional Muslim families.

In traditional Muslim families, it is customary to conduct all
conversations and communication with a doctor to the head of the
family — a man. Women cannot go to a doctor on their own
without informing their loved ones. A woman will come to the
doctor's appointment either with her husband, or with an older,
respected woman in the family. It is expected from the medical
staff that all conversations will be conducted as if through an
intermediary. At the same time, the medical worker must verbally
and non-verbally demonstrate an emphatically polite, respectful
attitude towards such an «intermediary», without expressing any
doubts about any of his statements. All your appointments also
need to be coordinated primarily with an intermediary, and not
with a woman who is at the reception.

In some Muslim families, it is accepted that only a female
doctor to examine and treats sick women, and a sick man will
consider it an insult to go to a female doctor and choose a male
doctor.
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A very important feature is that medical fresh-graduate
students do not have enough knowledge and skills about
intercultural communication in medicine. So, when they start their
medical practice, they face serious barriers due to the lack of
awareness on how to behave with different patients.

According to the researches (e.g. Sirotinina, 2000; Shiryaev,
2000) we maintain some key features of intercultural
communication in the settings of medical discourse that are
essential especially for medical students. First of all, when treating
and communicating with the patient you as a doctor should study
culture, nationality, religion in advance. Secondly, it is necessary
to behave in accordance with the available knowledge and
competencies, expected reactions. Thirdly, in your work, you need
to be equally attentive to the patient, regardless of his race or
nationality. In addition, it is necessary to take into account both the
individual characteristics of the patient and the national and
cultural features of his behavior, psychology, worldview, habits.
Moreover, it is essential for fresh graduate medical student to be
restrained in the manifestation of emotions and be restrained not
only in verbal, but also in non-verbal behavior.

In conclusion, a doctor and a fresh graduate medical student
should be tactful and careful, act watchfully and try not to hurt
feelings of patients by lack of skills of intercultural
communication. Therefore, the switch of the relationship to a more
intimate and personal one is not desirable. Fresh graduated
professionals and all experienced doctors should improve the skills
of intercultural communication by attending international
seminars, exhibitions, webinars in English.
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Oco0eHHOCTH MEKKYJIbTYPHON KOMMYHHKAIIUN
B MeIUIIUHE

IIununenko A.B., Kypamkunac K.A.

Poccutickuii ynusepcumem opyacovl Hapooos
karolina27012003@rambler.ru

AnHoTanmus. JIro0as KynpTypa yHUKaIbHA, 3 B METUIIMHCKON TPAKTHKE
0COOCHHO Ba)KHO YBaXaTh M yUUTHIBATH KYJIbTYPHBIE OCOOEHHOCTH TOTO
wm wHOTO mammeHta. CTaThs TIOCBAIIEHA  MEXKYJIbTypHOH
KOMMYHUKallMM Bpady-MAalMEHT B paMKax MEIWLHMHCKOIO AHCKypca.
Lenp craThby BBIAETUTH KIFOUEBBIE OCOOEHHOCTH MEXKYIHTYpHOU
KOMMYHHKAIIAW B MEIUIINHE, YTOOBI TIOATOTOBUTH CTYJEHTOB-MEINKOB
K pabore B cdepe MEKAyHAPOJHOM MEIUIIMHCKON TIPAKTUKUA B
Oyaymiem. B craThe BBIICTICHBI Ba)KHBIC AaCIEKThI MEXKYJIbTYPHOH
KOMMYHUKALIMH, KOTOPBIE HAXOAAT OTPAXKEHUE B KOHTEKCTE CHCTEMBI
3paBooXpaHeHus. B pesyibrare IPOBENEHHOTO HUCCIEIOBAaHUS MBI
MPULLIM K BBIBOAY O TOM, YTO TOHUMAaHHE 3aKOHOMEPHOCTEN U OCHOB
MEXKYJIbTYPHOM KOMMYHHKAIMU SBJISETCS BaXHOW 4epTOd s
CTYJIEHTOB-MEJMKOB, KOTOPBIE CTaHYT YAaCThI0 MEXIyHapOAHOIrO
MEIMIMHCKOrO JUCKypca. bojee Toro, mNOHUMaHHE BpadyaMu

MEXKYJIbTYPHOI KOMMYHHKALUH SBIISIETCS HEOOXOUMOM
KOMIIETCHIIMEH Ul pelieHus psja BaKHbIM MpoOJIeM CHCTEMBI
3IpaBOOXPaHEHHUS.

KiroueBble CJ10Ba: MedHCKYIbMYPHAS KOMMYHUKAYUS, KOMMYHUKAYUSL 6
MeOuyuHe, MEOUYUHCKULL OUCKYDC.
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JIMHrBOMparMaTu4ecKuii acCneKT SIMOHCKOT0
PEKJIaAMHOI0 AUCKypca

Ipunaguesa B.I'.

Poccuitickuii ynusepcumem opyaicovl Hapooos
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AHHoTaumMsa. B HacTosimedl craThe paccMaTpUBAIOTCS OCHOBHBIE
SI3BIKOBBIE CPEJICTBA SIMTOHCKOI'O PEKJIAMHOTO TEKCTa C TOYKH 3PEHUS
JIUHTBONIPAarMaTHKH, T. €. B KOHTEKCTE MX BO3JIECHCTBUS Ha MOTPEOUTES.
IIpu cocTaBneHUM pPEKJIAMHOTO TEKCTa BaXKHO IIOHUMAaTh, KakK C
MIOMOIIIBIO CI0BA BO3/ICHCTBOBATH HA YEIIOBEKA, OOPATUTH €T0 BHUMAHUE
Ha pekjIaMupyeMblil mpoaykT. KpoMe Toro, Te pekiaMHbIC CTPaTEruu,
KOTOpBIE pabOTaIOT B OAHOHN KyIbType, HE cpaboTaroT B APYTOi, JINOO
OyayT paboTaTh, HO OCYIIECTBIATHLCS JAPYTUMH CPEACTBAMU SI3bIKA, YTO
B IIOJIHOM Mepe CIPaBeJIUBO U Jisl ANOHUH.

KuroueBble c€JjI0Ba: AnoHCKuUll A3bIK, KyIbmypd, JTUHSBONPASMAMUKA,
DEKIAMHBIL MEKCM, A3bIKosble cpedcmed, OUCKYPC.

Peknama 3aHMMaeT OrpOMHYIO HUIIY B 9KOHOMHUKE MHOTHX
cTpaH. JIMHrBomparmaTka TECHO CBs3aHa C HeM, T.K. peKJIaMHBIH
TEKCT BKJIIOYAET B CeOsl S3BIKOBBIE CpPEACTBA BO3ACUCTBUS Ha
norpeburens. PeknamMHBIE TEKCT OKPYXKEH HMCTOPUUYECKUM,
COLIMOKYJIFTYPHBIM, TICHUXOJIOTHYECKMM H Jp. KOHTCKCTaMH,
OTIpeCTSAIONIMMU peakiuio ajapecara. [loaromy nenecoodpazHo
paccMaTpuBaTh JIMHTBONPArMaTWYeCKUN aclekT B paMKax
PEKIaMHOT0 JUCKYpCa, a He MPOCTO a0CTPAKTHOTO TEKCTA.

B oOmectBe SnoHuu, ¢ OAHONW CTOPOHBI, MPOJOJIKAIOT
MPOUCXOJUTh MPOLECChl MOJIEPHHM3AIMM W BECTEPHU3ALUH,
3aTparuBaroIMX OCHOBBI OOIIECTBA M JIECTAOMIM3HUPYIOLINE BCE
cdepsl ero )KM3HHU, B pe3ysbTaTe Yero SIMOHCKas KyJIbTypa JIn0o
NMepeHnMaeT  o0pasibl  3amajHoH, JmbOo €€  AIEMEHTHI
peoOpa3yloTcs B COBEpIIEHHO HOBYIO ¢Gopmy [Bopkuna 2019:
76]. C apyroit CTOPOHBI, HAYMHAS CO BTOPOM MOJIOBUHBI 1940-X
TOJOB  MPOJOJIKAET  MPOUCXOAUTH POCT  HAIMOHAIBHOTO
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CaMOCO3HaHus, 4YTO OTpaxkaeTcsi B OoppOe 3a coxpaHEHHE
TPAJULMOHHBIX JJIEMEHTOB KYJbTYpbl. Takke HMEIOT MECTO
uHpoOpMaTH3alMsl W Bo3pacTamomas poib MHTepHeTa W
COLIMAJIBHBIX CETEH B XKHU3HHU 00IIEeCTBA.

Jlannble ¢GakToOpbl TaKKe BIUAIOT W HA SHOHCKHM
pPEKIaMHBIA TEKCT. B JaHHOM KOHTEKCTE MOXHO BBIICITUTD
cienyromue 4epTthl I(PHEKTUBHON SMOHCKOW pekiaambl. Bo-
NEePBBIX, 3TO MPOCTOTA, HOBU3HA U OPOCKOCTH TekcTa. Hampumep,
JUIsL YOPOIIEHUS BU3YaJbHOTO BOCIPHUATHS COOJIIO/1aeTCsl OamaHc
MEX]ly CIIOBaMH, 3alIMCAHHBIMU KaHOW M CIIOTOBBIMHU a30yKamH
XUPAaraHod W KaTakaHOW. TakKe HCHOJIB3YIOTCS JJIUICUC H
napuessnus. Tak, HEeKOTOpbIe YICHbI MPEUIOKEHUs, Ma/leXkKHbIe
MOKa3aTelIu, CBA3KM M OKOHYAaHMs TIJIarojioB OITyCKAaloTCsA, a
JUIMHHBIE TPEUIOKEeHUsT 7100 pPa30MBAIOTCS Ha HECKOJIBKO
KOPOTKHX, JTHOO WX CMBICIIOBBIC YacTH Pa3ACISIOTCS 3aISITHIMH.
I'pammaTudecku 3TO HEBEPHO, HO JOMYCTHUMO 0 T€X IOp, MOKa
3TO TO3BOJISIET MOHMMATh CMBICH MpennaoxkeHus. Kpome toro,
MOT'YT 3aKaBbIYMBATHLCA KIIOYEBbIE c1oBa. [IpuBeném npumep: f
Bt 2a 7 CRIGEHDOY v 7% NEAT] X BEIZ
JRETZWENS, Uy TIRER D KEEIC [T R
(mypé: kamapoezy-03 0-CYyKU-HO BUKKY-O 3panod mio.MOH
O03UMaKy-Hu mMoOooKumail xu Kapa, ukky mauxsu! Kapyii-nu
«padonHay, BHIOEPUTE TOHPABHMBIIMICS TapHK B OECIUIATHOM
Karamore W ynoOHbIM Bam JneHb jgoctaBku!  [lompoOyiite
obneruéunbiii mapuk «Jlamonnay). [Indrowaty 2018: 295]. 3aech
MBI BUJUM UY€PEJOBAHUE KaHbI, XUParaHbl U KaTaKaHbI, JIUIICUC
OKOHYaHwmii npuiararenboro ML} 72 vypé:-na v rmarona 3L L
T mio:mon-cumd, TIOKazaTels MPUHAUIKHOCTH (O HO B

cnoBocodetanuu 7 A v 7 {KER euecey xaiixon u cazox T9/77

05cy/0a B KOHIIE NPEIOKEHNH; 3aKaBBIYUBAHKUE CIOB 7 RN )
paoonna (Ha3BaHWE TPOAYKTA) M 1Bt A C opanos «BHIOPATHY
(mpu3BIB aapecarta K IEHCTBHIO).
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HoBu3na u OpOCKOCTH OOYCIIOBIEHBI TEPEHACHIIICHHEM
PBIHKA U paCIIMPEeHUEM MH(OPMAIIMOHHOTO IOJIS, YTO MPUBOJIUT
K U30BITOYHOCTH MH(OPMaLIMH, KaK HUKOT/1a CTAHOBUTCS BaKHBIM
YMETh MpUBJIEYh BHUMAHHME KOPOTKMM TeKCTOM. OpHUM WH3
npuéMOB  ycuJieHUsI OpOCKOCTH  SIBJISIETCS  MCIOJIb30BaHUE
BOCKJIMLIATENBHBIX KOHCTpyKuMH. CodeTaHue BOCKIMLAHUS,
MICHCa W THapueuialuu OpuaaéT  OPeIOKEHHUIO
SMOLIMOHAIIBHOCTB U 4YepThl ciaoraHa. HoBusHa ke oTpakaercs B
TOM, 4YTO B peKjamMe MPUCYTCTBYeT 3HAUYMTEIbHAs A0S
3aMMCTBOBAaHUM, CpeAN KOTOPBIX €CThb HE TOJIBKO CIIELUAJIbHbIE
TEPMUHBI, HO U OoJiee HOBbIE, MOMHbIE ciioBa: = A V' /L pouspy
ot aHri. royal, «koponesckuity, 7 L > 2/ = ¢hypaccro oT aHri.
fresh, «cexwuii» [Ilpiranosa 2017: 101]; Taxke HCIOIB3YIOTCS
HEOJIOTU3MbI, OCHOBAaHHBIE HAa WIPE CIIOB, HampuMep, Ha3BaHUE
SIMOHCKOW 3akycounod La Men, dro sBiseTcs MOMBITKOM
JTaTHHU3AUH ClioBa 7 — A 7 pa:mon [[IptooBckuii 1996: 193].

Takxe mpociiexKUBAETCs BbICOKAass OPUEHTUPOBAHHOCTH HA
MOTpeOuTeNs, HA MEPBBIA IUIAH BBIXOAST AMOLMU M UYyBCTBA,
KOTOpBIE BBI3BIBAET MPOAYKT, BBICOKOE KayeCTBO CUMUTAETCS
caMuM co00# pa3yMEIOIUMCSl U OTXOAUT Ha BTOpOH riad. st
OCYIIECTBIICHUS 3TOrO acrekTa IIPUMEHSIETCS
NepCOHU(UITUPOBAHUE, T. €. TEKCT UMUTUPYET Pedb MOJIb30BATEIS
MPOJIYKTa, C KOTOPHIM ajpecaT MOKET aCCOIIMUPOBATH CeOs TMO0
cBO€ OKpykeHue. Tak, MOTyT MCHOJIB30BATHCS CrHeuupUuIecKue
YacTMUBl M CBA3KM (Hampumep, 243 eans, 773 kana, 125 9

oapo:), mecroumenns (B AL ops, © L sacu, 72 < L

samaxycu) ¥ jip. Tak ke MOKET IPUMEHSTHCS AUAJIEKTHAS peYb,
OAUYEPKUBAIOLIAs OPUEHTUPOBAHHOCTD MPOAYKTA HAa ayJUTOPHIO
HOCUTENIe  AManeKkTa  Ju00  YHUK&JIBHOCTb  IIPOAYKTa,
IIPOU3BOJMMOrO TOJIBKO Ha TEPPUTOPUM PACIpPOCTPAHEHUS
JUAJIEKTa. JTO HMMEET CBA3b C BBIIIECYKa3aHHBIM YCHICHUEM
CO3HAaHMsI HALMOHAIBHOM M KYJBTYpPHOM HMJIEHTUYHOCTH W IIO-
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MIPE)KHEMY CHUTBHBIM UyBCTBO KOJUICKTUBH3MA U )KEJIAHUEM JICTIaTh
«KaK cocem.

[ToMUMO TEKCTOB-PU3BIBOB KYIHTH, TOMPOOOBATH WIIH
BBIOpaTh TPOAYKT, €CTh IUTACT TEKCTOB, COOJIOAAIOIINX
TPaIUIIMOHHBIE JUIS SIMOHMM HEHUTPaIbHOCTh M YBaXKCHHE K
JUYHOMY TPOCTPAHCTBY MOTpeOuTens. UYToObl NOTYEPKHYTh
YBaXHUTEIFHOC OTHOIICHHWE K TOTPEOUTENI0, BMECTO MPSMBIX
MIPU3BIBOB UCIONB3YIOTCS PUTOpPHYECKHE BOIIPOCHI,
MO/Ipa3yMeBalOIIIe BeKIUBbIC TPAMMATHYECKHE KOHCTPYKIIUU C
97> Oocy-xa (BompocHTENbHas CBs3Ka), C L X 9 7> 0océ:-ka
(naBepHOE, MOXKET ObITH?), £ B A7) macon-ka (e caenanu Obl
BbI?), T4 0ocy-uo (ve Tak mu?) u ap. OmHAKO, PUTOPHUECKHUI
BOIPOC MOXKET BOCIIPUHMMATHLCS U KaK HAMEK MM U3EBKA, €CIIH
COJepKaHWE KacaeTcsi COIUAIBHBIX MPOOJIEM  SITTOHCKOTO
obmectBa. Tak, Ha ctannuu JR CunaraBa oToOpakanach pexiama
JR ¢ TekcTom «BaMm He TepruTes cerogus Ha paboty?» (4 H Dft:
FILH LA TT D, ké:-no cucomo-ea manocumu-0scy-xa). B
TBHUTTEpEe HEraTHBHO OTPEArHPOBAIM HAa COOOIICHWE, T. K. TeMa
TPYJIOBOM OSTHUKH SBJISCTCS OO0JIE3HEHHOM, BCE OOJBINE JIONEH
OTKPBITO MPOTECTYET MPOTHB TPAJAUIUI TMOKU3HEHHOTO Haiima,
nepepaboToK ¥ MPEEeMCTBEHHOCTH TIpopeccCMu B CEMbeE,
3aCTaBISIONIMX WX  3aHUMAThCS — HEMOOMMOM  paboToid.
[https://president.jp/articles/-/50957?page=1].

Takum 00pa3oM, peKIaMHOMY TEKCTY B SIMOHHUU HPUCYLIH
KaKk oOIIue JUIi MHOXXECTBA KYJBTYp, TaK U CYry0O SITIOHCKHE
OCOOCHHOCTH, OCYIIECTBISIEMbIE XapaKTePHBIMU JUIS  SI3bIKA
JMHTBOIIParMaTHYECKHUMH CPEJICTBAMHU.
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Linguopragmatic aspect
of Japanese advertising discourse

Valeriia G. Pripadcheva
RUDN University
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Abstract. This article examines the main linguistic means of Japanese
advertising text from the point of view of linguopragmatics, i.e. in the
context of their impact on the consumer. When composing an advertising
text it is important to understand how to use words to influence people,
to draw their attention to the advertised product. In addition, advertising
strategies that work in one culture will not work in another, or will work,
but by using different means of language, which is also true for Japan.
Keywords: Japanese, culture, linguopragmatics, commercial text,
linguistic means, discourse.
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MoJ10a€:KHBI CJIeHT
B COBPEMEHHOM SIMOHCKOM SI3bIKe
(ma mpuMepe conuaabHoI ceTn «Amebay)

IIpoxo¢nen B.C.
Poccuitickuii ynusepcumem opyarcovl Hapooos
analyticslighton@gmail.com

AHHOTauMs. B KW3HU COBPEMEHHBIX SIOHIICB JOBOJBHO OOJBIIOE
MECTO 3aHUMAIOT COLMaNbHbBIE ceT. Cpeiu MOMyJISPHBIX MPHIOKEHUH,
BBITIOJHSFOIIUX ~ (PYHKIUIO COLICETeH, €CThb pa3Hble BeO-CAMTHI,
KOTOPBIMU ~ SITIOHIIBI  MOJIB3YIOTCS  €XKEIHEBHO, B TOM 4YHCIE U
coOCTBeHHas colceTh, a UMeHHO “Ameba”. HecMoTpst Ha HoCTaTOYHO
00JIBIIIOE KOJMYECTBO My OIUKAIAHN IT0 TEMATHUKE STIOHCKUX CIICHTH3MOB,
MPAKTHYECKH OTCYTCTBYIOT HCCIIEZIOBaHHUS, 3aTparvBalollie TeMy
pa3BUTHS clieHTa Ha mpuMepe “‘Ameba”. 1{erpio JaHHOTO UCCIIeTOBAHUS
SIBJIICTCSL aHAJM3 OCOOEHHOCTEH paclpOCTpPaHEHHUs CIIEHTa MyTEM ero
WCTIONB30BaHusT B “Ameba”. MatepuanoM A JaHHOTO HAy4YHOTO
HCCIIEN0BAaHUs CTAJIM IOCTHI SIOHCKUX I0OJIb30BaTesied “Ameba”, ms
co3aHus KOTOPBIX UCIOJb3YOTCS STIOHCKHUE CIICHTU3MBEL.
HccnenoBanre mpoBOIMIIOCH HA OCHOBE KiIacCU(UKAIUHU, 0000IICHMS,
TUTIOJIOTUM W KOHTEHT-aHanm3a. B pesynprare ucciegoBaHUs ObUIH
BBISIBJICHBI HAUOOJIee MOIMYJIAPHBIC SITIOHCKUE CICHTOBBIC BBIPAKCHUS,
KOTOPBIC UCTIOIB3YIOTCS JIJIsl CO3JJaHusI TOCTOB B “Ameba” u oTHOCATCS
HENOCPEACTBEHHO K A5 # i (BAKAMOHOTO, MOJIOJAEKHBINA S3BIK).
Pacnpoctpanenune momoOHBIX CIOBOCOYETAHHN O0YCIOBIEHO OTPOMHOMN
MOMYJISIPHOCTBIO coliceTell B SIMOHWM, M YacToTa WX MCIOJIB30BaHUS
STIOHIIAMH JIOTMYHBEIM 00pa3oM CKa3bIBAeTCS Ha paclpoCTpaHEHUH
CJICHTa MO SIIIOHCKHUM COIICETSIM.

KaoueBbie caoBa: SAnonus, MOn00ExNCHAS  KyIbmypd, — CleHe,
coyuanvrvle cemu, Ameba.

Ameba — smnoHckasi coluanbHas CeTh, MOCTPOCHHAs Ha
npuHiune coucetd “MiXi” u yHaciemoBaBiasi €€ OCHOBHBIC
npunimnel. OmHako “Ameba” Oosbllie  KOHIIEHTPUPYETCS Ha
KOHLICIIIMY MHTEpHET-0J0r0B. 3a npenenamu Anonun “Ameba”
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M3BECTHa MMEHHO Kak cailT, rae cBou OJOrd BEIyT SIMOHCKUE
W3BECTHBIC JINYHOCTH.

CornmacHo  pe3yibTaTaM  pa3iIUYHbIX  COLHUAIbHBIX
uccienoBanuii, “Ameba” sBusercs KpymHEWIIeW SIMOHCKOM
MHTEPHET-TUIOMIAAKOM, MpeAHa3HAYeHHOM JIIsl cO3/1aHusl OJIOTOB.
Hauymnas ¢ 2009 roma, Tompko 3a TpH Toja oOIIee YHUCIO
nmosp3oBareiei  “Ameba”  yeemwumnocs ¢ 1,15 MumIHOHOB
yenoBek 10 20 MUUTMOHOB 4enoBeK. CTOUT IpU 3TOM OTMETUTh
ToT (hakt, uto mpumMepHo 70% mons3oBareseii “Ameba” seisroTcs
MPECTaBUTEIBHUIIAMH KEHCKOTO0 10J1a, IPeXk/ie Bcero Oaronaps
BEJICHUIO OJIOTOB Ha 3TOM CaiiTe NIEeBUIIAMHU U aKTPUCAMHU.

HecmoTtps Ha TO, 4YTO camM CalT SBISETCS HEMHOTO
KOHKPETHU3UPOBAHHBIM, Pa3BUTHE SITTOHCKOIO CJIIEHIa UMEET MECTO
OBITh Ha JIaHHOM caiiTe. ABTopamu 0JioroB B “Ameba” Ha camom
Jieie SIBJISIIOTCS. HE TOJIBKO 3HAMEHUTOCTH, HO M OOBIYHBIE JIFOIH,
IPEKIE  BCETO  MOJIOABIE  HMHTEPHET-NOJb30BaTeNnH.  Tak
pasBuBaercsa  Jwobas  uHTepHeT-Tulatpopma B “Crpane
BOCXOJISIIIIETO COJIHIA, TJI€ MPAKTUYECKH Y KaXKIOT0 KUTENS eCTh
JIOCTYII K BBICOKOCKOpOocTHOMY uHTepHeTYy  [[Ipoxodrer 2020].
Cam cneHr peryisipHO YHoTpeOssieTcs B MOJOAEKHON cpene
onpeAenéHHON Trpymmnbl, Oylb TO IIKOJa, YHUBEPCUTET WIIU
CIIOPTUBHAs CEKLUs. Y CKOPEHHbIE IPOLECCHl KOMIIBIOTEPU3ALINU
MIPUBEJIN K TOMY, YTO ceroHs IHTepHeT cTan OAHUM U3 II1aBHBIX
HCTOYHUKOB 3apOXKJICHHUSA U pacrpocTpaHeHus cieHra. CeTeBble
[0JIb30BAaTENN OOBEAMHAIOTCS B  OTHEIbHBIE TPYHIbl IO
MHTEpEeCcaM U BO3PaCTHOMY IIeH3Y. YTIOTpeOIeHre HeCTaH AP THBIX
CIIOBECHBIX  BBIPAXEHUH  CIOCOOCTBYET  (hOPMHUPOBAHHIO
BHYTPUTPYIIIOBOTO KOH(opMu3Ma (>kelaHue TOBOPHUTH, “Kak
Bce”). OTX0m OT CTaHAAPTU3UPOBAHHBIX PEYEBBIX HOPM
MIPOJAMKTOBAHO JKEJaHUEM “ObITb B TpeHIE’, CaMOyTBEPAUTHCS.
[ToaTomMy MosiozbIe JI0/IM aKTUBHO BHEAPSIOT B CBOM BOKaOyJIsAp
MOJIHBIE CJIOBa M BBIPAXKECHUS, Ha3bIBacMble CIEHroM. B cBoro
ouepeslb, MOXHO CKa3aTb, YTO HMEHHO MOJIOAEKb SBISETCS
UCTOYHUKOM M3MEHEHUH B SIMOHCKOM $I3bIKE M IOSBICHUA
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“nomynsipHbIX cioBedek’. [loaToMy yalie BCero CiieHr BOSHUKAET
U3 £ ik (6axamonoco, MONTOAEKHBIN SI3bIK) U B JAHHOM CJIydae
“Ameba” He uckiroueHue.

Ha30BéM OCHOBHBIE CIIOCOOBI CIOBOOOPA3OBAHUA A5 14 nk
(6akamonoco, ~ MONONEKHBIA  S3BIK) —  COKpAICHHE,
3aMMCTBOBaHHUE, JIEKCHMKO-CEMaHTHUECKOE CIIOBOOOpa3oBaHUE,
W3MCHCHHE aKIEHTyalluu clioB, abOpeBumamus, kamamOyp (urpa
CJIOB).

[IpuBenéM puMep yrnoTpeOIeHns ClIOB, OTHOCAIIUXCS K A1
H5E (saxamonozo, MONONEKHBIN A3BIK) HA IPEMEPE T10CTa OT @
VNN,

HEFBETHLTOTAZRL L, ©obeBATLHONRDLND,
Lo EARE ARMY IZ&2x DA bAR, RE¥ERXEXhA, 74
TEa—A 7T, &H{DO ARMY b X N2 2D,
(KaHkOKyTo-/19 XaHACUTIPY HAHAHUH-O MUPY-TO, MITTSI HOPOKOH J9PY-
HO-T'a Bakapy, HaTTo XOHI'OKY a: MU:-HH ad3py HAA MOH-HD, JOKHUIOOKH-
naé-Ho, I39H COKAK-HO a: MH:-MO OaHTaH-HU a’dpy)

Ecan BB MOCMOTpUTE Ha 3THUX CEMEPBIX, FOBOPSALIMX MO-KOPEHCKU
[BTS], YBUAUTE, KaK OHHU CYACTJIMBBI, B€Ib HAKOHEI-TO OHH
BCTPETHIINCH CO CBOMMHE KOpPEHCKMMH (hpaHATaMH, 3TO HOTpSACAIOIIEe, a
napajuie/ibHasi OHJIaiH-BCTPeYa B MPSMOM 3(hHpeE MO3BOJISCT paHaTaM CO
BCEr0 MUpa YBUIETh BCeX MAIbUMKOB 13 BTS.
[https://profile.ameba.jp/ameba/news-yama])

JlaHHBII TBUT OTHOCHUTCSI HE TOJBKO K TEMaTUKE
MOMYJISIPHBIX KOPEHCKMX MY3bIKaIbHBIX KOJeKTuBOB (BTS, NCT
127 u 1.1.), HO Takke u kK ARMY, mong KoTopeiMH OOBIYHO
noapasyMmeBaroTcs Bce ¢aHaTel uMeHHO rpymmel BTS. Oto
HaMEHOBaHME sBIsieTCS abOpeBUATYpOH  CIOBOCOYETAHMSA
“Adorable Represetatives MC for Youth” (ouapoBarenbHbIi
npencraButenb MC mns monmonéxu). Muage rosops, ARMY —
“MHOTOMUJIJTMOHHBIE OTPSiAbl MOKJIOHHUKOB FOKHOKOPEHCKOTO
60i13-09H1a, CO3JIaHHbBIE BO MHOTHX cTpaHax”’
[https://www.nur.kz/family/gloss/1838248-kto-takie-armi-v-
sovremennoj-k-ror-kulture/].
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Curyanus, BO BpeMsi KOTOpOH OB HamucaH STOT TBHT,
3aKJII0YAETCsl B HACTOSIIIEM BOCTOPre MOJb30BaTelisi OT CTOJb
nonroxaanHoi Berpeun BTS co cBomMu danaramu, HE TOJIBKO
KOpPEHCKUMH, HO M CO BCEr0 MHUpa, XOTh M B OHJANH-PEKUME.
Oco60e BHUMaHUE 3/1€Ch MOKHO O0pATUTh Ha TAKUE CIIOBA, KaK

> H % (momma)u N R (0oxkuooxu).

» o> b £ (mMomms) SABISETCA YaCThIO paspsna ClIoB,
OTHOCSIIMXCS K “CTHIIMCTHYCCKHM MapKUPOBAHHOW JIGKCHKE C
SAPKOU AMOIMOHATBHO-IKCIIPECCUBHOM OKpacKom”
[bnarosemenckas 2007]. DTo cinoBo yaie BCero “BBICTYIACT B
Ka4eCTBE CJICHIOBOI BCTaBKH JJISi OTOOPa)KCHHUS YAUBJICHUS IO
noBony d4ero-nu6o” [IIpokodreB 2021]. B caydae ¢
HpeUIOKEHHEM B TpuMepe & o B % (mommsa) mnepenaér
OUIYIIEHHE TOJIB30BATENsI OT AMOIMI U YyBCTB, KOTOPHIE MOTYT
nepexuBaTh ydyacTHUKA BTS, n B maHHOM ciy4yae moJp30BaTeb
CUMTACT, YTO OHU OYCHb pajbl JOJTOKIAHHOH BCTpeue C
(dhanaramu.

K % K % (0okuooku) OTHOCHTCS B TOM 4YHCIE H K
kareropun cioB 144 §F (kamakanazo, A3bIK KaTakaHa), IOTOMY
KaK caMO CIEHrOBOE CJIOBO HammcaHo asz0ykod F i 4
(xkamaxana). Hexoropele cnoBa [ R4 i (kamaxanazo, 3wk
KaTakaHa) MOTYT HE BBIXOJIUTH 32 TIPECIIbl )KapTOHHOW JIEKCUKHU H
HOCUTh He OoJiee, 4eM pa3BieKaTelIbHYI0 (YHKIHIO, OJIHAKO
GOJIBIINHCTBO CJICHTU3MOB, OTHOCSIIMXCS UMEHHO K S R4 i
(kamaxanaco, $A3bIK KaTakaHa), IO CYTH, OTHOCATCS H K
Heomoruzmam. Yrto kacaemo R F K & (dokudoku), maHHbIN
CJIEHIH3M OepéT CBO& HAYal0 ¢ OHOMATOMOITHYECKOIO CJI0Ba &
& & X (Ookuooku), 3aIMCAaHHOTO XHUPAraHOW M HMEIOILETrO
3HaYeHUs ‘‘3ByK CHWJIBHOTO OMEHHA cepiaua’ U “HanpsiKeHHE MpU
oxuganun” [Pymak, 3otoBa 2012]. B ciydyae co ciaeHroBbIM
KOHTeKCTOM cioBo K & N & (Odokudoku), 3amucanHoe
KAmaxkaHoii, HEMHOT'O MEHSIET CBOE 3HaYCHHUE HA “‘0UeHb OOJIBILYIO
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pagocte  kacaemo  uero-nu6o”.  Takum  oOpasoMm, B
BBILIENPUBEAEHHOM npuMepe dpasy N N3 72 X 22 (dokuooku
0a 10 H?) MOXHO MEPEBECTH KakK “3TO MoTpscarolie’”.

[IpuBeném ewmé npumep ynotpeOaeHHst CI0B, OTHOCSIIUXCS
K8 an (sakamonozo, MONONEKHBIN A3BIK) HA IPUMEPE MOCTA

or @/ =T
BT TV ASTIERAUEITE, BT,

(E: xa ryTypaoKacy TT3 KOTO HaH/Ia K310, KHpaii-1a)
Ot0 TOT, KTO JICHUTCA I'YTJINTh, HCHABNKY TaKHUX.
[https://profile.ameba.jp/ameba/minimini-0707]

Ocoboe BHHMaHHE B JAaHHOM NPEIIOKCHUH MOXKHO
obpatuth Ha BeIpakeHue 27 7 L 1 A (ayeypoxacy),
00pa30BaHHOE OT UMIIEPATHUBHOM (POPMBI CIEHIOBOTO Tyiarona 2
7% (eyeypy, Tyrmuth) u ciedrusma 2> 9 (kacy, oTOpOCHI).
JlaHHBIN CclieHru3M OyKBaJIbHO MOXHO TEPEBECTH KaK “HIu U
TYIIIH, UIU0T”. YTIOTpeOsieTcss JAHHOE BBRIPAKEHUE B CUTYAllUH,
KOIJla 4YeJIOBEK MOJKET 3aJjaBaTh TaKHe BOIIPOCHI, OTBETHI Ha
KOTOpBIE SABISIOTCA OaHAIBHBIMU. Takue OTBETHI MOT'YT TIONIPOCTY
JeXaTh HAa TOBEPXHOCTH, CTOMT TOJBKO HAOpaTh MPOCTEUIINA
3ampoc, U TO, YTO OMPEACIEHHOMY YEIOBEKY HYXKHO, OyaeT
MEPBOM K€ CTPOKOI B TIOMCKOBOM BbIJIAYE.

[Ipoananu3upoBaB WHGOPMALIUIO O SMOHCKOM CJICHIEe, MBI
NPUIUTA K BBIBOAY, YTO JUIS HAalMCaHHWs MOCTOB B “Ameba”
BJIQJICNbIBl ONPENETEHHBIX AKKAyHTOB MCIIOJIb3YIOT CIEHIOBbBIE
CJIOBA, CO3/IaHHBIE CIIEAYIOIIMMHU CIIOCO0aMU CI0BOOOpA30BaHUS:

1. Usmenenue akuentyanuu cioB (& & & & doxudoxu xak
onomarones # F ¥ F ¥ ookuooxu xak cnenrusm);

2. Co3anuie HOBBIX ClOB: 7 7' L 71 A (ayeypoxacy), 77
% (2yeypy, ryrauts) + >3 (kacy, oTOpOCH).

CneHrusmbl, IpUBEIEHHBIE B NPUMEPAX, UMEIOT TAKXKE
BEPOATHOCTh ~ 3aKPEIHUTHCI B  KAYeCTBE HEOJOTM3MOB B
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0(1)I/IHI/IaJ'H)HI)IX CJIOBapdax, TEM CaMbIM IICPCCTaB ObITH JIUIIb

YaCcTbIO MOJOAEKHOM JIEKCMKM. BBuay Ttoro, 4ro Bce

PACCMOTPEHHBIE CIIOBA OTHOCATC K £ o ab  (6akamonozo),

“Ameba” MoxxeT OBITH OJHHM U3 HCTOYHHUKOB Pa3BUTHS
COBPEMEHHOTO  SIMOHCKOTO  fA3bIKA C  TOYKU  3PEHHUS
pacrpocTpaHEeHUsT MOJOAEKHOTO CJIEHTa, a TaKKe BHEAPEHUS
JMO0OBIX HMHOCTPAHHBIX CJIOB W (h)pa3 HEMOCPEACTBEHHO B caM
SITTOHCKUM S3BIK.
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Slang of young people in modern Japanese language
(the example of the “Ameba” social network)

Vladislav S. Prokofyev
RUDN University, Russia
analyticslighton@gmail.com

Abstract. Social networks play an important role in modern Japanese
people life and one of the most popular is Japanese website “Ameba”.
Despite the large number of publications about Japanese slangisms, there
are no researches dedicated to the development of Japanese Ameba-
slang. This research purpose was to analyze the features of Japanese
slang spread by its use at “Ameba”. The research materials were the posts
of Japanese Ameba-users who use Japanese slangisms. The most used
slang expressions were identified by classification, generalization and
typology and content-analysis. These words refer to # ¥ G&
(wakamonogo, youth language) and spread of such phrases is connected
with huge popularity of social networks in Japan. Their use by the
Japanese people logically affects slang spread.

Keywords: Japan, young people culture, slang, social networks, Ameba.

Peanm3auus aTTpaKTUBHOM (PYHKIUM PEKJIAMHOI0
TEKCTAa HA AaHIVIMHCKOM M (ppaHIy3CKOM SI3bIKAX

Caapiakuna C.C.

Poccuiickuii ynusepcumem opysicovl Hapooos
1032209615@rudn.ru

AHHoTanmsa. B Hacrosimee BpeMsi pekiiama SIBISETCS HEOThEeMIIEMON
YacThI0 JKM3HH COBPEMEHHOro oOmiecTBa. HeBO3MOXXHO TpencTaBUTh
COBpEMEHHBII MHp 0e3 pa3mTW4HBIX BHIOB pekjambl. JlaHHOe
WCCIIEIOBAHNE IIpe/laraeT IMOpasMBIIUIATE Ha TEMy TOTO, Kak
peanu3yeTcst OJHa U3 BXKHEHIINX (QYHKIUH peKiIaMbl — aTTPaKTHBHAs,
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MpUBJIEKAIONIAs BHUMaHWe pernunueHTta. Llemp Hamedr paboTsl
3aKIII0YaeTCs B TOM, YTOOBI pACCMOTPETh M MPOAHAIN3UPOBATh K KAKHM
WHCTPYMEHTAaM MNpHOEraloT aBTOPhl pPEKJaMbl Ul PUBJICUCHHUS
OoJIbLIIEr0 YMCiIa MOTEHIMAIbHBIX MOKYyMaTeNleil u/uian noTpeOuTemnei.
MatepuanoM HCCIEIOBAaHUS TOCTY)XHIN KPEOJM30BAaHHBIE TEKCTHI
peKiaMbl Ha aHITIMHACKOM M (hpaHIly3cKOM s3bIKax. MBI mpexajaraeMm
aBTOPCKUH aHaJIU3 JIByX 00pa3loB PEKIAMHOTO TEKCTa, B PE3yJbTaTe
KOTOPOTO OTpezeNnsieM, KaKUMHU JIEKCHYECKUMH W CTHIINCTHYECKUMU
MpUeMaMu  TONB3YIOTCA  aBTOPBl  peKIaMbl Uil peanu3aluu
aTTpakTuBHOW (yHKIMU. B 3akmioueHuM copepikaTcs OCHOBHBIE
BBIBO/IBI MICCIICJIOBAHUSI.

KiroueBble CJI0BA: KpeonU306anHbll MEKCM, PEKIama, ammpakmueHas
@yHKYUs, aHeAUUCKULL 31K, PPAHYY3CKULL A3BIK.

Ha mpoTsbkeHuM MHOTHX JIET JIFOJIUM MPUOETaloT K pa3HbIM
MHCTPYMEHTaM JJis NpUBJIEUEHUs BHUMaHUA. Tak, pexiama He
CTAHOBUTCS HCKJIIOYEHHUEM UM AKTHBHO MCHOJB3YyeTCS s
MIPUBJICYEHUS] BHUMAaHUS K ONpPEEIEHHOMY TOBapy, yClIyre WUiu
OOIIECTBEHHOMY SIBJICHMIO. J[7s1 OOBIYHOTO 4YeNnoBeKa pekiIama
npeacTaBisieT co0ol HMH()OPMATHUBHBIN psiJl, TPHUBICKAIOLIHHA
BHMMAaHHUE, B TO BpeMs KakK JIMHTBUCTOB, HauMHas ¢ KoHHa XX
BEKa, peKJiaMa HHTEPECYET KaK CIOKHBIN TEKCT, 00Jiee N3BECTHBIN
KaK  CEMHUOTHMYECKH  OCJIOKHEHHBIM, MOJUKOJOBBIM WK
KpeoJIn30BaHHbIM. VccienoBaHueM TeopuM U UMIUIMKALUU
KpPEOJIM30BaHHBIX TEKCTOB 3aHHMMAIOTCSl Takue yueHsble, kak E.E.
Anucumosna (2003), A.A. bepnanxkas (1987), M.b. Bopommunosa
(2007), JI.B. T'onoBuna (1986), FO.H. D63eeBa u H.M. Jlyranuu

(2018).
B nanHOM wuccienoBaHMM MBI COCPEAOTOYMMCS Ha
BaOXHEWIIEW (QYHKIUM peKIaMbl — aTTPAKTUBHOW, KOTOpas

Hapsiy C anejuIATUBHON CTaBUT Iepeja co0oil 3ahauy MpHUBIICYb
BHUMaHUE perunueHta. Pekiama He BO3bIMEET JIOJDKHOTO
a¢dekTa, ecnu Ha Hee HE OOpATUT BHUMAHHS MOTEHIUATbHBIN
guTaTeah. B COBPEMEHHOM OOIIECTBE YEIIOBEK CTAIKUBACTCS C
peKIamMoii TTOBCEMECTHO: JoMa, Ha padoTe, B JOpOre, OHJIANH,
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oddnaiiH, MOYTH YTO Ha KaxAoM Imary. M3 3Toro ctraHOBHUTCS
OUYEBUHBIM, YTO CPEAH TAKOTO OOMIIHS PEKIAMHBIX OOBSBICHUH,
pekiiaMa JoJKHA OBITh B JIOCTATOYHOM Mepe OpOCKOH, SIPKO,
BBI3BIBAIONICH WHTEpEC, 3alOMUHAIONICHCS, YTOOBI MPHUBICYD
BHUMAaHHUE TTOTPEOUTEISI.

Msbl mpeanaraeM paccMOTPETh, KaK pPEau30BBIBACTCS
aTTpaKTHBHAS (QYHKIHUS PEKIAMHOTO TEKCTa Ha MPHMEpE JBYX
0o0pa3IoB peKjamMbl Ha AHTIUHCKOM M (PAHIy3CKOM S3bIKax,
3aMMCTBOBAaHHBIX M3 HWCTOYHHKOB CETH WHTEPHET, KOTOpHIC
HaXOJATCS B OTKPBITOM J0CTyIe. Hamia 3agada — paccMOTpeTs U
MPOaHATN3UPOBaTh, KAKIMHU BEpPOATBHBIMU U N300Pa3UTEIHHBIMH
CPEICTBAMU TMONB3YIOTCSI aBTOPHI pPEKIaMbl AJIs TPUBICYCHUS
BHUMAaHHS PEIUTTUCHTOB.

PaccMoTpuM  KpeoNmM30BaHHBIM  TEKCT PEKJIaMbl  Ha
AHTJIMCKOM SI3bIKE (CM. PUCYHOK 1).

Pucynoxk 1

Hair won’t go out anymore
Activ M anti-hairloss tonic
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Bawwu 6onocer sac 6onvue ne nokumym
Tonux npomus gvinadenus éonoc (3aech u naiee nepesoq Ham — C.C.)

[Ipoananuzupyem WKOHUYECKUH KOMIIOHEHT
MpEeAJIaraéMoro peKjIaMHOIO TEKCTA.

Ha xaptunke wu300pakeHbl aHTPONOMOP(HBIE BOJOCHI,
KOTOpBIE XaOTUYHO COOMPAOTCS yilTH U3 qoMa. Eciiu mocMoTpeTh
Ha BBIPOXCHHS JIMI[ T€POEB-BOJIOC, TO MBI MOXKEM HAOJII0IaTh
HEKYIO TPEBOXKHOCTb U 3a00TYy, M3 YETO JIETaeM BBIBOJ O TOM, YTO
OHM TIJIOXO YYBCTBYIOT C€0s1 B JaHHOU cpejie OOMTaHus.

BepOanbHbIii  KOMIOHEHT TOJHOCTBIO  TOJACPKUBACT
WKOHMYECKHUH JIEKCUUECKOW emuHMIe gO Out, Ha 6a3e KOTOpoi
MBI HaOmonaeM urpy cioB. Coriacao crnoBapio ABBYY Lingvo
JeKcuYeckas elMHuIa go Out umeeT ciaeayrone 3HaueHus:

1: OwmmBats B oOmectBe (JICB1) (JICB 31 —
JIEKCUKOCEMaHTHUYECKUI BapHaHT)

10: Beixoauth, nokuaath (JICB10)

Wtak, Mbl MOXEM clenaTh BBIBOJ O TOM, YTO B JIAHHOM
MpUMEpPEe MKOHUYECKHM KOMIIOHEHT IOJIHOCTBIO KOPPEIUpPYET C
BepOATbHBIM, a ATTPAKTUBHAS (DYHKIIUS peaT3yeTcs 3a CUET UTPhI
CJIOB, IOCTPOECHHOM Ha MOJIUCEMHUH.

PaccmotpumMm emie oMH mpUMEp KPEOJTU30BAHHOTO TEKCTa
pexamMbl Ha PPaHIy3CKOM SI3bIKE (CM. PHCYHOK 2).
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BLOQUER LES ‘
MET TOUS LES VOYAGEURS EN

Restons civils sur toute la ligy

Pucynox 2

Bloquer les portes au départ met tous les voyageurs en retard.
Restons civils sur toute la ligne

3abnokuposams 0éepu neped omnpaskou noe30a — 3a0epiucamv 6Cex
naccaxicupoa.

Jasaiime ysasicams c6oux nonymyukos.

JIaHHBII KPEOJIU30BAHHBIA TEKCT SBIACTCS COLUAIbHOMU
peKIaMOii U MPU3BIBAET PELUIKUEHTA ObITH 00JIe€ BHUMATEIbHBIM
K OKPY’KaIOLEHW JEUCTBUTEIBHOCTH. B 4aCTHOCTH, NKOHUYECKUI
KOMIIOHEHT  JIaHHOTO TpUMeEpa  COJEPKUT  HU300pakeHue
MYXYHMHBI, CTPEMSILErocss BIPBITHYTb B YXOJSUIUH MOE3.
[IpumeuaTenbHO, YTO MYy>KUYHMHA W300pakeH C TOJOBOM ocia. Bo
MHOT'MX KYJIbTypaX MHUpa OCell aCCOLMUPYETCS C YIPSIMCTBOM, a B
HEKOTOPBIX JIMHTBOKYJIBTYPaX — C TJIYHOCTBIO.

BepOanbHbIil  psi BBICTPOGH CTHUXOTBOPHO (BBIIIE MBI
MIpeICTaBUIN aBTOPCKUI IEpEBOI).

OTMeTuM, 4TO B JIAaHHOM TEKCT€ PEKJIaMbl aTTPAKTUBHAS
GyHKIUS peann3yeTcss 3a CueT MKOHMYECKOrO0 KOMIIOHEHTa, a
MMEHHO TIOCPEICTBOM aJUTIO31H, BeIb MBI HE Ha0JIF01aeM MPSIMOTO
OCKOpOJICHUS MY KYHHBI, JIOCTaBUBILIETO HEyA00CTBO
OKPY’KaOIIH1M.

AtTpakTuBHasT (QYHKIOUS TakKe HE JOJDKHA OBITh
peann3oBaHa 3a CYET KPHYAIIMX, OTTAJIKUBAIOIIUX OOpa3oB U

188



COOTBETCTBYIOIIUX BEpOAJbHBIX KOMIIOHEHTOB, HWHA4ye€ MbI
MOJyynuM 0OpaTHbIM 3¢ (eKT, 1 OHa OTTOJIKHET peuunueHta. B
PacCMOTPEHHBIX HaMHU PEKJIaMHBIX H300paXeHHUSIX MEPCOHAKU
CMOTpPATCS TapMOHMYHO U BBI3BIBAIOT HHTEpEC, BIOOABOK,
pekiama MO3BOJIIET 3aAyMaTbCsi O MOJIMCEMHH, HAa KOTOPBIX
MOCTPOEH BepOaIbHbBII KOMIOHEHT, U MOJAMETUTh UTPY CIIOB.

Ha ocHOBe BbIlIECKa3aHHOIO MBI MOXEM CJleJaTh
CJIETYIOIINE BBIBOJIBI:

1. Pexnama siBisieTcsl reTEpOr€HHBIM TEKCTOM, KOTOPBIN BCE
OosblIIe MPHUBJIEKAET BHUMAHUE YUEHBIX-UCCIIE0OBATENEH.

2. Kpeonmm3oBaHHBIN TEKCT peKIamMbl TpesiaraeT oOpaTHTh
BHUMaHHME Ha KOPPEISILHUI0 MEXKAY BepOaTbHBIM U UKOHUYECKHM
KOMITIOHEHTaMHU — KOTOpbIE MOJAECPKUBAIOT W/WINA JOTOIHSIOT
ApyT Apyra.

3. AttpakTHBHas ~(QYHKIHS pPEKIaMbl MOXET  OBITh
peanu3oBaHa Kak Ha MKOHMYECKOM, TaK U Ha BEpOaIbHOM YPOBHE.

4. Kak WKOHMYECKHH, TaK W BepOAIbHBIA KOMITOHEHTHI
UCHOJB3YIOT pa3IMyHbIe TPOIBI U (PUTYPBI pEUH [T IPUBJICUCHUS
BHUMAaHMS PELIUIIUEHTA.
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JIMHrBUCTHYECKHE 0COOEHHOCTH
HHTEPHET-KOMMYHUKAUMN HA IIPUMEPE
HEMEIKOA3BIYHBIX COIMUAJBHBIX cerel

Caasckas A.IlL.

Poccuitickuii ynusepcumem opyarcovl Hapooos
1032191386@pfur.ru

AnHoTaumus. I[IpocMOTp HOBOCTHOW JIEHTBHI, BEACHUE JAEJIOBOU
MIEPETIMCKH, TOUCK MHPOPMAIIMY B MHTEPHETE, a TAKXKE MIPOCTO OOLICHHE
C Ipy3bAMHU U ONM3KUMH B MECCEH/DKEPAX U COIMATBHBIX CETIX — BCE
9TO CTaJI0 OOBIEHHOCTHIO IS COBPEMEHHOTO YeIOBEeKa. AKTYallbHOCTh
paboTHl 3aKIIOYAETCS B HEJOCTATOYHOM KOJIHYECTBE HCCIIECIOBAHUMN
COLIMANIBHBIX CETel B HEMEUKOS3bIYHOM HWHTEPHET-MPOCTPAHCTBE C
TOYKH 3PCHUS OIMCAHUS JIMHTBHCTHYECKHX OCOOCHHOCTEH s3BIKa WX
noJyib3oBatesieid. CTpemiieHHe OTIPABUTENS JOHECTH WH(GOPMAIMIO 0
MOJTyYaTeliss KaKk MOXKHO OBICTpee NMPUBOJUT K HM3MCHCHUSM KaK Ha
JIEKCUYECKOM, TaK K TIpaMMAaTHYECKOM YpOBHAX. B pe3ynbrare
HCCIIEMOBAHMS ObUIM CHOETAHBI BBIBOABI, YTO JIMHTBHUCTHYECKUE
XapaKTEePUCTUKU WHTEPHET-KOMMYHUKAIUU HEMELKOS3bIUHBIX
MONB30BaTEIIE  COIMANPHBIX CETeM BO MHOTOM COBIQJAIOT C
SI3BIKOBBIMHA OCOOEHHOCTSIMH Pa3rOBOPHOTO HEMEITKOTO SI3BIKA.
KuioueBble C¢JI0BA.  UHIMEPHEM-KOMMYHUKAYUS, HeMeYyKull s3blK,
PA320BOPHBLIL A3bIK, cPAMMAMuUYecKue U JeKcuyeckue 0coOeHHOCmU,
HeMeyKosA3bIYHOe UHMePHem-npoCmpancmeo.

Heorsemnemoit 4acTblO MHTEPHET-KOMMYHHUKAIUU
SBJISICTCS. COOCTBEHHAs JIEKCHMKAa — KOMIIbIOTEPHBIN-CICHT WU
nHTepHeT-xaprod. B.H. fIpuesa, npuBonas onpeneneHue cieHra,
HE pazjiesisiia ero ¢ TepMUHOM xkapros: «CieHr — 37o: 1) To *e,
YTO U KApPIrOH; 2) COBOKYIIHOCTH >KaprOHU3MOB, COCTABIISIOIIUX
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CIIOM  pasrOBOPHOW  JIEKCHKHM, OTpa)kalouil  rpyboaro-
(haMuIbsIpHOE, UHOTIa FOMOPUCTUYECKOE OTHOIICHHE K MTPEIMETY
peun» (Spuesa : 1998). KoMnblOTEpHBIH CIEHT WM WHTEPHET-
KAprOH — 3TO OJ{HA U3 PA3HOBUIHOCTEH CIIEHTa, UCIIOJIb3YEMOTO
npodeccronanamu B chepe KoMnbroTepHbIX TexHonorui (IT) u
JPYTMMH TIONB30BaTESIMH WHTEPHET-TIPOCTPAHCTBA. [ TaBHBIM
OTJIMYMEM MHTECPHET-)KApProHa OT JPYTUX BUIOB CIICHTA SBISACTCS
ero ¢opmMa — WHTEPHET-)KAPrOH TPEJCTABICH TOJBKO B
MMACBMEHHOW peyH.

Cpenu 1eKCHYeCKUX 0COOCHHOCTEN KOMIIBIOTEPHOTO CICHTa
BBIICITISIIOTCS TIPO(PECCHOHAIM3MBI, BYJIbIapU3MBbI, CIICHTH3MbI U
3aMMCTBOBaHHUs. 3alMCTBOBAHUS WIPAIOT BaXXHYI pOJIb B
(hOpMHUPOBaHHHM WHTECPHET-)KAPTOHA W TIPEJCTABJICHBI TPEeMs
rpynnamM:  3alMCTBOBaHHS, HE  HUMEIONIME  HEMEIKOTO
sKBUBaJIeHTa (Chatten, spammen); anrmuiickue cioBa, UMEHOIIHE
Hemernkuii skBuBaiieHT (Game Admin / Spieladministrator); ciosa,
UMEIOIME  HEMEIKUH  HKBUBAJICHT, HO MOCTENEHHO
BRITECHSIOIIMECS U3  cepsl  ymoTpeOJIeHUs aHTIHIUCKUMU
COOTBETCTBUSI, KOTOPBIE YXK€E yCIIEeIU aCCUMIINPOBATHCS B A3BIKE
(googeln / suchen).

Takxke B  HEMEUKOS3bIYHOM  HMHTEPHET-IIPOCTPAHCTBE
aKTUBHO HCHOJB3YIOTCA  a0OpeBHATyphl, KOHTPAKTyphl U
rpadgudeckue cokpameHus. ClaeayromuM Croco0oM MOsSBICHUS
HOBBIX HMHTEPHET-)KAPTOHU3MOB  SIBJSIETCSI  CIIOBOCJIOXKEHHE:
00beIMHEHNE JBYX CYIIECTBUTEIIbHBIX (Googlefisch,
Tastenhengs, Internet-Troll); oObenuHeHNE MPUIATATEIILHOTO |
nByx  cymectButenabHbix  (dark-sidehacker);  oObeamHenue
npuiarateapHoro u - cymectBurenbHoro (darknet, Lowlife);
00beIMHEHNE CYIIECTBUTEIBHOIO M mpuiararenbHoro (Laptop);
o0beIMHEeHKE CyliecTBUTENbHOTO U Hapeuus (Cleanup).

K rpammaruueckumM OCOOEHHOCTSIM HMHTEpPHET-00IIECHUS
HCCIIeIOBATEeNId OTHOCST IIMPOKOE YIOTPEOJICHHE HEMOIHBIX
BOIIPOCUTENIHBIX M BOCKIMLATENbHBIX HpenioxkeHuit (Gonn
dir! Siehste!?); orcyrcrBue okoHuanus y riarona B ¢opme 1 i
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en.a (Ich fahr nach Hause); coctaBHOEe ckazyemMoe MOKET HE
3aHUMAaTh CBOO MO3UIIHIO B rpeioxkennu (Habe ich nach meinem
Unterricht gearbeitet. Ich habe damit angefangen wegen ihr);
HalMCaHue CYIIECTBUTEIILHBIX ¢ MasleHbKOM OyKBHI (ICh habe neue
nummer); Hanucanue coro3a dass ¢ oxuoii -S (Ich denke das es ist
eine gute Idee). (IlleBuenko A. O. u ITanun E. U. : 2015)

Jlnst 0OOMXOHO-Pa3rOBOPHOIO SA3bIKA JTMHIBUCTHI BBIIEISIOT
cieayrompe Mopdosorndeckrue OCOOSHHOCTH: HCIIOJIb30BAaHHE
MOJIAJIBHBIX IJIAr0JIOB BMECTO CIIOKHOCOYMHEHHBIX TPEII0KEHHUIH
(Dieses Produkt kann in Schwarz ist/ Dieses Produkt ist in
Schwarz); ucnons3oBanue popmer Prasens smecro Futur | (Bald
arbeite ich als Ubersetzerin/ Bald werde ich als Ubersetzerin
arbeiten); 4YacTOTHOE HCIONB30BAHUE JIUYHBIX MECTOMMEHHH,
BMecTo Oe3nuunoi koHcTpykmmu man + V' (Wir sehen nichts/
Man sieht nichts).

K CcHHTakKCHYeCKMM OCOOEHHOCTSM OTHOCSTCS 4acToe
OTCYTCTBHE TTOAJIekKaIero B npeanoxxennn (Weill es nicht); otser
Ha BOIIPOC BBIPAXKECH HEMOJIHBIM Ipeioxkennem (— Was machst
du heute?; — Arbeite); npsiMoii OPSIOK CIIOB B MPHAATOYHBIX
npeanoxenusx ¢ corozamu obwohl u weil (Obwohl war er miide,
kam er.); ymorpeOieHHEe CIOXKHBIX OCCCOIO3HBIX IMPEITOKEHUI
(Es gibt Sachen, die sind einfach zu teuer).

B./l. JleBkuH BBIIETSAET CPEU JICKCUIECKUX OCOOCHHOCTEH
PasroBOPHOI0 HEMEIKOTO SA3bIKa HCIOJIb30BaHUE MeTadop HIIH
aHMMasu3anus Jioaci (Biene — muerna, B 3HaY€HUH JEBYIIKA) U
riarojos (dffen — o6e3pssHHUYATH, OT HeMelkoro ciioa der Affe
— 00e3bsiHa); aKTUBHOE MCIIOJIBb30BaHUE Mexaomeruid (ach, hm,
boah); axrtuBHOe wucmonp3oBaHue yacTuilsl (Nur, aber, doch);
uanomarnyeckue BoIpakenust (Sei kein Frosch! — He Basid
nypaka!); nociosuisl ( — Sie gefehlt mir nicht; — Ja, stimmt.
Stille Wasser sind tief); ucronb3oBanue »xaprouusmsl (Suppe —
CyIl, B 3HAYCHUU MTUBO); UCIOJIb30BaHue ciieHn3MaI (der Kram —
onexaa, mMoTkH) ([eskun : 1998).
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Jns amanw3a JIMHATBHCTHYECKHX OCOOCHHOCTEH S3BIKa
HHTCPHCT-KOMMYHUKAIIUN B HEMCIUKOA3ZBIYHOM HHTCPHCT-
MPOCTPAHCTBE ObUIM BHIOpaHBl KOMMEHTApUU IOJIb30BaTENel K
Hy6JII/IKaI_II/IHM B HOBOCTHBIX 1 IIEPCOHAJIBHBIX Osorax COI.[I/I&JIBHOﬁ
cetu Instagram (mpomykT kommaHuu Meta, TpU3HAHHON
IKCTPEMUCTCKON opranmsanueii B Poccum): @zeitimbild,
@tagesschau (HOBOCTHBIE omorn), @stefan.lengliger
(mepconanpHblii  Onor xypHanucta Credana Jl>ariurepa),
@memesmunich (akkayHT ¢ Mmemamu). PazHooOpa3Has TeMaTuka
0JIOrOB ITI03BOJIMIA MMpOaHaJIU3UPOBATL 3allUCHU oJIb30BaTene
pa3HOTO BO3pacTa M HMHTEPECOB U MPHUUTH K CICAYIOLIUM
3aKJIHOYCHUAM:

1) Haubonee yacTbiMu 0COOEHHOCTSIMU HA IPaMMaTHYECKOM
YPOBHE OBLLIM HAIIMCAHUE CYHICCTBUTCIIbHBIX C MaJeHbKOU 6yKBBI,
OMYIIEHNWE CYIIECTBUTEIBHOTO TIOCIEe AapTHUKISA (DJUIUIICHC),
OTCYTCTBUC JINYHOI'O MCCTOMMCHUS, ynOTpGGHeHI/Ie I/IH(l)I/IHI/ITI/IBa
BMECTO JTUYHOU (POPMBI rjaroja BTOPOTO JHUIA €AMHCTBEHHOTO
qucia, OTCYTCTBHUC JIMYHOTO OKOHYAaHUS IJ1arojia B CAMHCTBCHHOM
YHUCJIC IICPBOM JIMIIC.

Der am rechten Monitor hat die caption nicht gelesen —
@katharinaisa.bel;

Wetter is perfekt dafiir — @max_maxx_;

Und die Kopfschmerzen gratis dazu — @b.mateaa;

Ich frag schon mal an mir Schutzanzzige zu kaufen, kénnte ja
sein, dass wir die als ndchstes brauchen — @lena.__s;

Ich hab nix — @petradraxl;

Immer am Handy aber nie zurzick schreiben — @chaukevi.

2) K nexcryeckuM 0COOEHHOCTSM OTHOCSTCS yOTpeOIeHHe
CJICHTM3MOB W aHTJIMIIU3MOB, YIIOTpEOJIEeHNE CIIOB Pa3rOBOPHOTO
CTHJIA s13bIKA, a00peBUATYPIO

Endlich: Stefan Lengliger MA — @stefan.lenglimger;

Top — @daniel_fernando.at;

Rip — @com.bad_42q2q;

Richtig nice — @david_3.141592653589;
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Exennesnoe oOmieHne B COIIMAIbHBIX CeTsX,
HCIOJIb30BAHUE COBPEMEHHBIX CPEACTB KOMMYHHUKAIMM B
MpoeCCHOHAIBHOW M YaCTHOW JKW3HH, XEJTaHHWE B KOPOTKUU
OTPE30K BpEMEHHU MepeaTh MakcuMyM HHpopManuu GopMupyeT
OTIpEICTICHHBIN CITOCO0 KOMMYHHUKAITUH, IPEACTABIISIONINNA COO0H
COBOKYIIHOCTb Pa3rOBOPHOM pEYM U KOMIIBIOTEPHOI'O CJIEHTA.
Hanbonee spkumMu JTHHTBUCTUYECKUMH CPEICTBAMH SIBIISIFOTCS
CJICHTU3MBbI, a00peBUATYPHI, HILTUTICUC, AHTJIULIU3MBI.
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MeauakoHUeNT Kpacoma B pyHeTe

Cmosmmxuna A.O.
«Jlyeanckutl 2ocyoapcmeenHulll neda2o2udeckKuil YHUsepCumenm,,
Jlyeanckas Hapoonas Pecnyoauxa
alinasmolihina@gmail.com

AHHoOTanms. B crarbe paccmaTpuBaeTcs OIHO W3 IPHOPUTETHBIX
HaIllpaBJICHUM CEroJHSAINHEH MHUPOBOM MEIMaKOMMYHUKALIMOHHON
AKTHUBHOCTHU, KOTOPBIM SIBIISIIOTCS BOIIPOCHI OCBOEHUS c(pepbl KPacOTHI:
uccinenoBaHue OyIyImIMX TPEHIOB, CIOPbl O «BEYHOW» KIIACCHKE,
pacmupeHue yciIyr u, KOHEYHO, AUCKYCCHH 00 wujeane >KCHCKOH
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KpacoThl W JPyrHe TOJO0OHBIC MPOIECCHl HAIIA CBOE OTPAXKCHUE B
TEKCTax CMU. MenuakoHUENT «Kpacora» [0-HOBOMY
pempe3eHTUpyeTcss B TeKCcTaXx MeMOB. llpenmpuHUMAaeTCsl MOMBITKA
MEPBUYHOTO  COMOCTaBieHWs  Memuakonmenrta  «Kpacota» B
COBPEMCHHBIX TEKCTaX MEMOB.

KaioueBbie ca0Ba:  unmepHem-KOMMYHUKAYUS,  MeOUaKOHYenm,
Kkpacoma, Pynem, mem.

MenuakoHent ¥ OCOOGHHOCTH  €r0  SI3BIKOBOM
penpe3eHTaluu ABISI0TCS 00BEKTOM HCCIEA0BAHHS HECKOJIBKUX
Hay4YHBIX HampaBiieHnd. OmHO W3 0oJiee TOYHBIX OMpPEACIICHUM
MeauakoHuenra naet yuensiii O.B. Opnosa: «Menuakonuent —
3TO  BepOaIbHO-MEHTAIBHBIA  (EeHOMEH ocoboro  poaa,
OTJINYAIOLIUINCS MEIUNUHOMN. . .IPUPOJIOH, BOLICAIINAN B
MHPOCO3HAHUE HOCHUTENeH s3blKa C HadajioM (OpMHUpPOBAHUS
nHGOpPMAllMOHHOTO  o0IIecTBa M CTAaBUIMA  CPEICTBOM
MEHTAJIbHOIICUXOJIOTMYECKONH M 3MOILMOHAJIBHOW ajanTaluu K
HOBOM peanbHOCTH» (OpsioBa 2014: 12). B KOHTEKCTE JaHHOTO
UCCIIEIOBAaHUSI MBI, HCIIOJIb3YSd TEPMHUH «MEIUAKOHIENT,
MIOUEPKUBAEM TIPEXKJE BCETO ONPEIECIECHUE COIEPKATEIBHOM
crien(UKA TaHHOTO KOTHUTHUBHOTO (DEHOMEHAa M CIOCOOOBETO
BepOanu3auum B Meauarekcrax. Hamie oOpaieHne MMEHHO K
TEPMHUHY «MEIUAKOHIIETITa» OOYCIOBICHO TEM, YTO OH HE UMEET
KECTKOM MPUBS3KU K IOJIUTUYECKUM TEMaM, 3TO IO3BOJIET HAM
pacIIUpUTh KPYro30p 00CykAaeMbIX TeMaTUK. BoiOpaHHbIil HaMu
[IO/IXOJl IO3BOJISIET B3IVIAHYTh HA TEMY KpacoTbl IOJA JPYTUM
yIJaoM, a HMEHHO: uepe3 WHTEepHEeT KOMMyHuKauutoo. Ha
OCHOBAaHUU BBIOOPKM M3 pecypcoB MHTepHETa MEMOB O BHEUIHEH
U BHYTPEHHEW KpacoTe, ObUI CO3/1aH MpEeAMET OINUCAHUS IS
npobnaemMHoit obsactu uccnenosanus. Jluarsucr H. I'. Mapuenko
mpeajaraeT  MOHMMaThb  HMHTEPHET-MEM  KaK  «XpaHuauuye
KVIbMYPHLIX K0008 cemegoeo coobwecmaa» (Mapuenko, 2013:
113). Ha nanHOoe ompeneneHHWe Mbl OMHUPAIUCH NPH OMUCAHUU
JAQHHOTO  JIMHTBUCTHYECKOTO MCCIEJOBaHUS. XOTEJIOCh OBl
OTMETUTh, YTO B JIaHHYIO BBIOOPKY HE IMONAIU H300pa)KeHwUs,
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HMMEIOIIUE CXO0XHUE JIO3YHIH, TaK KaK Hac WMHTEPECOBAIM JIULIb
yYHHUKaJIbHbIE TpuMepbl. CrenaHHas HaMU BBIOOpKA IMOMOTAET
BBISIBUTH OCHOBHBIE aCCOIMATHBHO-CMBICIIOBBIC PA3THUUS MEKIY
noHsATUAMH KoHienTa «Kpacoray.

OOBEKTOM HCCIEeOBaHUS SIBISIFOTCS. MEMBbI, OTOOpaHHBIE
MyTEM OINpoca CpPeau MOJb30BaTeNield COLMAIbHBIX CETEH.
[Ipenmer wuccrnenoBaHusi — aKTyaJlbHOCTh B MacCMEIUHHOM
MPOCTPAHCTBE MEMOB C MeanakoHIenToMm «Kpacoray.

Lens paboThl — MpoBECTH aHAINU3 TEKCTOBOM YaCTH MEMOB,
BKIIIOUarOUMX B ce0s meamakonuent «KpacoTa» u mokaszaTh
CBSI3aHHBIN ¢ HUMMEIUWHBIN (DparMEeHT COBPEMEHHOW PYCCKOU
KapTuHbl Mupa. [locTaBineHHas Ienb NpPEAnoiaraeT peleHue
HECKOJIBKUX 3aJad TEOPETUYECKOTr0 M  HCCIIE0BATEIBCKOTO
Xapaktepa: pa3paboTka OJHOTO W3 BapHAHTOB HCCIEIOBAHUS
MeauakoHuenta «Kpacora» B cOBpeMeHHBIX MeéMax; 000CHOBaHUE
TEOPHUH MEUAKOHLIEIITA, a TAK)KE HOBBIX MOAXOO0B K €ro aHAJIU3Y.

Teopernueckyro 6a3y coctaBuiau Tpyabl E.A. UepkammHoii
(2014 r.), T.C. I'mymkoBa (2014), O.B. Ikypan, (2021),
H.B. ITucaps (2020), O.K. I'omomy6una (2016), FO.B. lypunoii
(2012).

MatepuanoM mjis JAaHHOTO HCCIENOBaHUS Mbl BbIOpayu
pa3inyHble UHTEPHET-KOMMYHUKAILIUH, OMHUCHIBAIOIINE KEHCKYIO
Kpacoty 4epe3 BblpaxkeHue Kpacoma mpebyem scepmes. HauaTh
aHAJIU3 MEIUAKOHIENTa CTOUT C MOSICHEHHs] BBIOPAHHOTO HaMH
BbIpakeHUs. BeipaxxeHue 310 Bouwio B 06uxoa peuu B Poccun He
Tak y naBHo. B XIX B. BcTpeuanuck cenrennuu «Hayka tpedyer
xepTtB», «cropus tpedyet xeptB» (B 16-m u3 «McTopuueckux
nucem» I1. JIaBposa, 1881) (JIaBpos 1965: 288).

B onno#i u3 Hayunbeix nmyOnukamuii [lkypan O.B. numer,
YTO YCTAHOBUTh TOYHOE BpEMsI MPOUCXOKACHUS BBIPAKEHUS
Kpacoma mpebyem owepmeé HOBONBHO CJHOXHO, OJHAKO
OUEBUJHBIM SIBIISETCS TOT (aKT, YTO pedYb HJET O KEHCKOU
kpacore. Eme B JpeBHHE BpeMeHa >KEHIIMHBI YIOTPEOJIsIn
MHOECTBO SIJIOBUTHIX BEIIECTB, COKpAIIAIOLUIUX UX >KU3Hb, IS
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TOTO, YTO BBIIVIIICTh CTpOMHEe, OynemHee WM, HA0OOPOT,
pymsinee. (IIkypan, 2020: 66). ®pa3za Bouuia B pycCKUil S3bIK B
20 Beke, Kak TEPEBOJ] W3 AHIJIMMCKOTO S3bIKAa WM HHBIX
€BPOIEHCKUX MHOCTPAHHBIX S3BIKOB, T MPUMEHSETCS OJIM3KOe
BBIpaXeHHE. B aHTJIMIICKOM SI3bIKE CYIIECTBYET HECKOJIBKO (hpas,
ONMM3KUX 1O cMbIciy K Kpacoma mpebyem owcepms: Beauty from
Pain (Kpacorta Oepercs u3 CTpajaHuii)
(https://www.multitran.com/), Beauty Is Pain (Kpacota — 310
crpamanus )(https://www.multitran.com/).

Hamu Obl1 mpoBeneH JIMHTBUCTHYECKHM JKCIEPUMEHT B
COLIMAJIbHBIX CETSIX, B KOTOPOM YYacCTHUKHU OIpPEAEIsIH
nomyJspHbIii MeM Pynera. Yamie ynotpeOiaseMbIM OKa3aics MeM
C TaKkol HMKOHUYECKOW YacThlO: BOCTOUHBIM Mynpen-Oynauct
MPOrOBapuBaeT JaHHOE BBIpAKEHUE, BO3HECS TNaien K HeOoy.
Mertadopudecku 3TOT KECT HMEET CHMBOJHUKY €IMHOOOXHS,
KOTOpbI€ 3aMMCTBOBaH Y S3bIYHUKOB Cpelu3eMHOMOpbI U
MPUHATHI B HMCIAMCKOW W OynaucTKoW penuruu. B pycckom
MOHUMAHUU TOJHATHIM YKa3aTeNbHbIA MNEPCT JAEMOHCTPUPYET
M3JIAIIHIOK CAMOYBEPEHHOCTh U HAPOUNUTOCTb.

BTopbeIiM Mo 4acToTe U SPKOCTU YMOTPEOICHUS CTal MEM C
M300paXeHUEM U3 KOMEIUU «A’pOIUIaH»: B CAJIOHE camoJjieTa Ha
COCEIHUX Kpeclax CUIAT AETHU IOJIPOCTKOBOIO BO3pPACTa, IBIOT
yail. MaJIbuMK UHTEJUIMT€HTHON BHEIIHOCTH, TOBOPUT IOy TUULIE
bpazy Kpacoma mpebyem oicepmg, Ha UTO TOTy4daeT
He3aMeIUTENIbHBIN  oTBeT «S Kpacora. Tammure KepTBY»,
CIEAYIOIIMM KaJapoM IOKa3aHa Hemas cueHa. JlaHHbId MeM, B
IIEPBYI0 O4Yepelb, YKa3blBa€T HA HECKPOMHOCTb JI€BOYKH,
TOTOBHOCTh HAlTH OTBET Ha Jr000e 3ameuaHue. Brlpakenue
TpaHC(HOPMHUPYETCs, JTOTOJHACTCS HPOHUYECKON (pazon. ITO
CBUJETEIBCTBYET 0 MONYJIAPHOCTH BbIpaKEHUS u
nepeocMbIciieHn0 MearakonienTa «Kpacora» B Pynere.

TperbuM  BbIOpaHMEM,  BBINOJHEHHBIH B CTHJIE
JEMOTUBATOpa C TeKcToM Kpacoma — smo cmpawmnas cuia.
Kpacoma mpebyem srcepms... Kpacoma — smo cmpawnas cuia...

197



Kax moowcem cmpawnas cuna, xkomopas mpebyem odcepms,
cnacmu mup? W W300paXKEHUEM MYXKYHHBI, MPUKPHIBAIOIIETO
JIUIIO PYKOM, 4TO YKa3bIBA€T HA YMOLIUIO HETOYMEHHS. Takoil xecT
WUTIOCTPUPYET CapKa3M U HEYyBEPEHHOCTb B TOM, B TaKOM
KOHTEKCTE KpacoTa CrnocobHa TBOPUTH a00po. OKCIOMOpPOH
Kpacoma-cmpawmnas cuna, BnepBblie UCIOIb30BAHHBINA COBETCKOM
aktpucoi @.Panesckoii B punbme «Becnay (1947), no-npexnemy
aKTyaJeH M MOIYJSPEeH KaK IEMOTUBATOP U B IAHHOM KOHTEKCTE.

Takum o00pa3om, MeMmbl C MeauakoHienToMm Kpacoma
aKTyaJbHbl M Tpou3BoAHbl B Pynere. KpbliaToe BhlpaxkeHue
Kpacoma mpebyem sxcepme 6narogaps IMpOKOMY MPOCTPAHCTBY
Pyneta 06peno HOBbIe KOHHOTATUBHBIE OTTEHKH.
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HaumoHabHbIH A3BIK U A3bIKOBAasl MOJTUTHKA
coBpeMeHHOU PpaHUMH

Ymmapuna A.M.
Poccutickuii ynusepcumem opyaicovl Hapooos
uschmarina@yandex.ru

AHHoTaumMsa. B Hacrosield cTaTbe paccMaTpUBaeTCs SA3bIKOBas
noymtuka Opanmuu B nepuoA ¢ 70-x rr. XX Beka 10 Hamux aHei. Ha
NpOTSLKEHUH BeKOB DpaHIus Bena NPOTEKUUOHHUCTCKYIO MOJUTHKY B
OTHOIIEHUHN (PAHITy3CKOTO S3bIKa M 3allWIlajia ero OT BHEIIHETO
BITUSTHUSI, YUTO HAIIUIO CBOE OTpakeHUe B 3akoHax ba-Jlopuosns u TyOoHa,
a Taxke B mnompaBkax B Koucturymuro 1992 r. Ho HenaBHue
BbICTyIUIeHUsT npe3ugeHTa dpanuum O. MakpoHa MOKa3bIBalOT, YTO
JaHHAs TOJUTHKa OoJiee He sABISIeTCS akTyalnbHOW. llenbio
WCCIICIOBaHUs OBLIO IMPOAHAIM3UPOBATH 3aKOHOAATEIHHYIO OCHOBY
SI3BIKOBOM MOJIUTUKY U OPOCIEIUTh NPOU3OLIECAIINE B HEH U3MEHEHUS,
TIOBJICKITE 3a cOo00il CMeHy ee BekTopa. B ero pesymprate OBLIO
[O0Ka3aHo, 4YTo 3a nocieanue 50 jer B sA3bIKOBOM monutuke dpanuun
MpoU30IIa KapAuHANbHAs CMEHa Kypca OT IOJUTUKHU 3alUThl U
COXPaHEHUS SA3bIKA 10 MOJIUTUKU NOAJEPKKH U MOOIIPEHUS Pa3BUTHS U
HW3MEHEHUI B HEM.

Karouessbie ciaoBa: A3bIKOBAS NOAUMUKA, A3bIKOBOE
3aKoHOO0amenbcmeo, Gpanyysckuti A3vik, 3axkoH ba-Jlopuons, 3axou
Tybona.

OTnuuyuTeNnbHOM  4epTOl  A3BIKOBOM  HOJUTHKU  (TIO
JUHI'BUCTUYECKOMY CJIOBapIO — «COBOKYITHOCTH
UJICOJOTUYECKUX MPUHIUIIOB U MPAKTUYECKUX MEPONPUITUN T10
PEIIEHHUIO S3BIKOBBIX IPOOJIEM B COLMyME, TIOCYJapCTBE»)
@paHUUU 1O CPAaBHEHUIO C JPYITMMH CTpPaHaMM SIBISETCS
KOJINYECTBO BBINYILEHHBIX 3aKOHOJATEIbHBIX AKTOB, KOTOPBIE TaK
WIM MHAuYe BIMAIOT Ha S3BIKOBYIO CHUTyalMio B crpaHe. Ha
IPOTSDKEHUM BEKOB TOCYJApCTBEHHAs SI3bIKOBas IOJMTHKA
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OCHOBBIBAJIaCh Ha TPeX MPUHIUMIAX: HEHTPU3M, SKCIIAaHCUOHU3M U
nypusMm (Kiokos 2009: 40-41).

HenTpusm 3akimoyaeTcsi B CTPEMIIEHUH YHU(PUIUPOBATH
roCy/apCTBO YEPE3 UCIIOJIB30BAHUE HA €r0 TEPPUTOPUU E€IUHOTO
HallMOHAJILHOTO  si3blka  ((ppaHIly3cKoro). VYKperuieHue ero
MO3UIIMY BHYTPHU CTPAHbI CTAJI0 0COOEHHO aKTyaJIbHO B KOHIIE XX
— Havasie XXI BB., Koraa nomymispu3anns aHIJIMKACKOTO sI3bIKa B
MUpe JocTuria  cBoero nuka. CaMbIMH  3HAQUMMBIMU
3aKOHOAATEIbHBIMU  aKTaMH,  3aKpeIUIIOIUMHU  MPUHIUI
LEHTpU3Ma SBIAIOTCA  cleAylomue (B XPOHOJIOTHYECKOM
MOPAJIKE).

3akoH ba-Jlopuwons or 31 npekabps 1975 roma 06
HCIIOJIb30BaHUU (DPAHIYy3CKOTO S3bIKa, HA3BaHHBIN B UECTh OJTHOTO
u3 cosznareneit (mapiaamenrtapuit [1bep ba) u noxmnagurka npoexrta
(Mapk Jlopuons), ObIT €IMHOTIIACHO MPUHAT THapiiaMeHToM 31
nekabps 1975 1 (Lol n°® 75-1349). On mnpeanuchiBacT
00s13aTeIbHOE HWCIIOJIb30BaHUE (DPAHITy3CKOTO s3bIKA BO BCEX
OOIIIECTBEHHBIX MECTaxX M CTPOrO 3alpeliaeT MCIOJIb30BaHHE
WHOCTPAaHHBIX TEPMHMHOB, €CIM CYyIIECTBYeT (paHIly3CKUil
9KBUBAJICHT, OJOOpPEHHBIN TEPMHHOJIOTMYECKHUMU KOMHCCHUSIMH.
N3 sTOro permaMeHnTa UCKIOYEHBI TOJBKO MPOIYKThI, U3BECTHBIE
HIMPOKOH IMyOJIUKE MO CBOMM MHOCTPAHHBIM Ha3BAaHHEM.

KoHcTuTynmonusiii 3akoH ot 25 utoHs 1992 r., koTopsiil
BHEC IONPABKH, B YaCTHOCTH, BO BTOPYIO cTaTbio KoHCTUTYLMU
Opannuu, e nosBuwiack GopmynupoBka «La langue de la
République est le francais» (s3pikOoM PecmyOnuku sBIsieTCs
¢bpanmysckuit - s361k) (Lol n°  92-554). Dra mompaBka
OKOHYATEJIbHO 3aKpenuia TOMUHUPOBAHHUE (PAHIYy3CKOTO SI3bIKA
HaJl IpyTUMH si3bIkaMKu PpaHIuK, BKIIFOYast PETMOHAIIBHBIE SI3bIKH
U IUAJIEKTHI.

B 1992 r. Taxke Owuia mpuHsata EBpomneiickas Xxaprtus
PETHOHAJIBHBIX SI3bIKOB MJIM SI3bIKOB MEHBIIMHCTB, HallpaBJIE€HHAs
Ha 3aIUTY U MOOIIPEHNE UCTOPUYECKUX PETHOHAIBHBIX SI3bIKOB U
SI3IKOB  MEHbIIMHCTB B EBpone. Hecmorps Ha TO, 4TO
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¢bpaHiy3ckass CTOpOHa TMOAMNKCaNa JaHHYI0 XapTUIO, CaM
JOKYMEHT Bo ®PpaHIUU 10 CHX MOp He paTH(UIMpoBaH. Takum
oOpazoM, (paHIy3CKUH S3BIK 3aHUMAET JOMHHHPYIOIIYIO
MO3ULIMIO HE TOJIBKO MO OTHOIIEHHUIO K PETHOHAJIBHBIM SI3BbIKAM U
nuareKkTaM Ha GpaHIly3CKOW TEPPUTOPUH, HO U TI0 OTHOIIECHHUIO K
JPYTUM €BPONEHCKUM SI3bIKAM.

3akon TyOona ot 4 aBrycta 1994 roma 06 ucCronb30BaHUU
(paHIy3cKOro SI3bIKa TTACHUT, YTO (PPAHITY3CKUH SI3BIK «SIBISETCS
S3BIKOM 00pa3zoBaHMs, paOOThI, TOPTOBIU W TOCYIAPCTBEHHBIX
ciyx6» (Loi n° 94-665). OH mpeAnuchiBaeT HMCHOIb30BAHUE
(dbpaHIly3cKOro si3pIKa Ha BCEX HAYYHBIX KOH(EpeHIHsX,
opraHuzyeMmbix Ha Teppuropun @Ppanuuu. Jlpyrue s3bIKH,
KOHEUYHO, TIOMYCKAIOTCsI, HO TIPOTPaMMBbI JOJIKHBI ObITh HATHCAHBI
Ha (pPaHIy3CKOM S3bIKE, a BCE MyOJIMKAIMA MATepUATIOB TaKUX
KOHIPECCOB JOJKHBI BKJIIOYATh, IO KpalHEHW Mepe, pe3loMe Ha
(bpaHIy3cKOM si3bIKE. 3aKOHOAATENh MOJYEPKUBACT, YTO SI3LIKOM
oOydeHHus, a 3HAYUT JUCCepTaluii, 3K3aMEHOB M KOHKYPCOB,
ABIsiCTCS (HPpAHILy3CKUI.

B COBOKYMHOCTHM 3TH TpH 3aKOHOJATENIbHBIX aKTa CO3/aJIu
YCIIOBUSL TSl COXPAaHEHUS M Pa3BUTHUS (PPAHIY3CKOTO S3bIKa B
YCIIOBUSIX [JI0OANU3allid M TOCTOSHHOTO BIIMSHUSA JAPYTUX
SI3BIKOB.

Crnenyromuid  OpUHUMO  —  SKCHAHCHOHM3M. On
3aKJIFOYAETCSl B CTPEMIICHUU PACTIPOCTPAHUTH (PPAHILY3CKUI S3BIK
Ha TeppuTopuu Bcer @panuuu U 3a ee npenenamu. Kiokos B.T.
BBIJICJISIET ~ CIEAYIOLIME  THUIBI  SI3IKOBOM  JKCHAHCHUHU:
UMIUIAHTALWs,  WUMIIOPT,  HAJIOKEHHE U BKpaIlIeHHE.
@paHIy3CKOMY S3BIKY CBOMCTBEHHBI HAJIOKEHUE U BKPAILJICHUE C
nociuenyrwome — uMiuianranuend.  [Ilpumepom  BHyTpeHHEH
SKCMAHCUM  4Ye€pe3  HAJOKEHHE  SIBJIAETCS ~ HAJOXKEHHUE
(bpaHCUHCKOTO IUANEKTHI HA TajuIO-POMAHCKHE (POPMBI pedH B
IOKHBIX permoHax DpaHIuu, TIEe OH BIOCIEACTBUH OyIeT
MpOBO3IJIallieH O(UIMATIBHBIM  sI3bIKOM. [lpumep BHemHen
OKCIIAHCUU  —  HallO)KeHHe  (paHI[y3CKOro  si3plka B
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KOJIOHH3MpOBaHHOW KaHajze ¢ mocienyromeil ero uMIianTauen
B KBebeke (Kmokon 2009: 43).

[locnenuuii  npuHIMOD — MOypU3M, BBIpaXKaercs B
CTpEeMJICHHH BBIpAOOTaTh W HaBA3aTh HJICAJIHHO MPABUIHHYIO
dbopmy (PpaHIy3CKOTO s3bIKA BCEM €ro IOJh30BaTEIsIM BO
@paHuuy U 3a ee npeaenamu. OIHAKO C TEUEHUEM BPEMEHHU UECH
KJIACCUYECKOr0 MypU3Ma, KOTOPbIE OCHOBBIBAJIUCH HAa HOpPME
¢paniysckoro s3sika XVII-XVIII BB., Hayanu yTpayuBaTh CBOIO
aKTyaJIbHOCTb B CBSI3U C MTOBBILIEHUEM POJIU aHTJIMHCKOTIO SI3bIKA B
MHpPE U HEBO3MOXKHOCTBIO OIPAaHUYUTh €r0 BHEAPEHUE BO
¢bpaniy3ckyo peub. B coBpemennoit ®pannuu uaes mypusma
nepepocia B UICK0 O COXPaHEHHHM W OOOTallleHHM S3bIKa uyepes
CO3/1aHH€ UCKOHHO (PpaHIly3CKHUX HEOJOTU3MOB AJIsi 0003HAYEHUS
HOBBIX peaui.

SI3pIKOBOE€  3aKOHOAATENBCTBO IO  COXPAHEHUID U
o0oraieHuio GpaHIly3CcKOro s3blka OblIO JOMOMHEeHO «JlekpeToM
ot 3 urois 1996 1. 06 oborameHnu GpaHIly3CKOTO S3bIKaY, IETbI0
KOTOpOrO  fBJIAETCA  pacUIMPUTh  JIGKCMUECKHH  3amac
¢bpaHiy3ckoro  s3plka B OTBET Ha  paclpocTpaHEHHE
3aMMCTBOBAHUI B S3bIKE M3-3a IJIOOATM3AlMU U HBOJIOLHMH
TeXHONOTMH W KylnbTypbl (Décret n° 96-602). DtoT nekper
yapeaun Komuccuio mo oborameHuio QpaHIly3cKoro s3bika (10
2015 r. — T'eHepanbHasgd KOMHCCHUA II0 TEPMHUHOJIOTUU U
HEOJIOTMM), YbS MHCCHS  3aKJIO4aeTcss B  OOOramieHuu
Y3KOCHEUAIN3UPOBAHHOW JIEKCUKM IIyTEM CO3/JaHUS HOBBIX
TEPMMHOB M  HEOJIOTM3MOB, a TaKKe B  COJEHCTBUU
WCIIONIB30BaHUIO  (DpaHIly3CKOTrO  s3bIKa,  OCOOEHHO B
OKOHOMUYECKOHM, IOPUAUYECKOM, HAYYHOM M TEXHUYECKOU
o0jacTsX, B y4YaCTMM B pa3BUTUU (PAHKOSIZBIYHOTO MHpA.
KoMuccuss orBeuaer 3a yTBEpKACHHME, B COTPYAHHUUYECTBE C
@paHIy3CKOM aKaJeMHE, HOBBIX TEPMHHOB, MPEIIOKEHHBIX
rpynnamu skcneptoB. OHa o0O0ecCHeyuBaeT COTJIacOBAaHHOCTD
TEPMHHOB U OTBEYAET 3a UX IMyOJIMKAIHIO.
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[Ipesugent ®@pannuu Immany1b Makpon B 2018 roay Bo
BpeMms cBoed peun nepen MHctutyrom @paHuuu O cTpareruu
pa3BuTHs (PaAHIy3CKOro sI3blKa 3asiBUJI, YTO B COBPEMEHHBIX
yCIOBUAX (PpaHIly3CKUH S3bIK HE SIBJISETCS JIUILIb CPEACTBOM
KOMMYHHKAIUH, 3TO KUBOH OpraHu3M, KOTOPBIA pa3BUBAETCsS U
pacteT BMecTe ¢ (PpaHKOrOBOPAIIMM MUPOM. OH MOTYEPKHYJI, UTO
ceiiuac wumes ¢GpaHKOGOHUM — OSTO HE TOCHOACTBO S3BIKA
METPOIIOJINK HAJl IPYTUMHU €ro BapHMaHTaMHU, a COTPYJHUYECTBO
BCEro ()paHKOrOBOPSIILIET0 HACEIEHHsI MUpa HaJl CO3JaHUEM HOBOM
CyIbObI (PpaHIly3CKOro s3bIKa. B KOHIIE peun OH TaKke OTMETHII,
YTO CJIEACTBHEM TaKOTO OJIM3KOTO B3aUMOJICHCTBUS TUATEKTOB U
PETUOJIEKTOB CTAHET HEOOXOAMMOCTh OCTOSIHHOTO EPECMOTPA U
OOHOBJIEHHUS CIIOBapeH.

Takum o0pazom, 3Toi peubto O. MakpoH 0003HAYMII, YTO
A3blKOBasg  monuThka DpaHIUMM NpPaKTUYECKH  IOJHOCTHIO
M3MEHWJIa CBOW KypC U OT CTPEMJICHUSI OTPAaHUYUTH KaKoe-I10o
BHEIIIHEE BJIMSHUE HA (PPAHIy3CKMH SA3bIK MEpelula K IPUHATHIO
U3MEHEHHUH B SI3bIKE KaK €CTECTBEHHOI'O IIPOLIECCA €0 Pa3BUTHUSA U
TOTOBHOCTH OTPa)KaTb 3T U3MEHECHMS B CIOBAPSX.

Jluteparypa

Kioxos B.T. CoBpeMeHHBIH B3I Ha SI3bIKOBYIO OMUTUKY Dpannuu. Yacts
| // N3Bectmst CaparoBckoro yHumBepcurera. HoBas cepms. Cepwus:
Ounonorust. XKXypramucruka. 2009. T. 9. Ne 2. C. 40-46.

JlmHrBUCTHYECKHUN SHIMKIONeaAndeckuit coaps // I'n. pen. B. H. Spnesa, M.:
Cos. DHITUKJIOTIE U, 1990. 685 c. URL:
http://tapemark.narod.ru/les/index.html

Loi n° 75-1349 du 31 décembre 1975 relative a 'emploi de la langue francaise.
URL: https://www.legifrance.gouv.fr/loda/article_Ic/LEGIARTIO0000
6421237/1977-02-01/

Loi constitutionnelle n°® 92-554 du 25 juin 1992 ajoutant a la Constitution un
titre: «Des Communautés européennes et de 1'Union européenne». URL:
https://www.conseil-constitutionnel.fr/les-revisions-
constitutionnelles/loi-constitutionnelle-n-92-554-du-25-juin-1992

Loi n° 94-665 du 4 aolit 1994 relative a 1'emploi de la langue frangaise. URL:
https://www.legifrance.gouv.fr/loda/id/LEGITEXT000005616341/

203


http://tapemark.narod.ru/les/index.html
https://www.legifrance.gouv.fr/loda/article_lc/LEGIARTI000006421237/1977-02-01/
https://www.legifrance.gouv.fr/loda/article_lc/LEGIARTI000006421237/1977-02-01/
https://www.conseil-constitutionnel.fr/les-revisions-constitutionnelles/loi-constitutionnelle-n-92-554-du-25-juin-1992
https://www.conseil-constitutionnel.fr/les-revisions-constitutionnelles/loi-constitutionnelle-n-92-554-du-25-juin-1992
https://www.legifrance.gouv.fr/loda/id/LEGITEXT000005616341/

Décret n° 96-602 du 3 juillet 1996 relatif a l'enrichissement de la langue
francaise. URL:
https://www.legifrance.gouv.fr/loda/id/JORFTEXT000000378502/

Transcription du discours du Président de la République a I’Institut de France
pour la stratégie sur la langue frangaise. 2018. URL:
https://www.elysee.fr/front/pdf/elysee-module-881-fr.pdf

National Language and Language Policy
in Modern France

Anna M. Ushmarina
RUDN University
uschmarina@yandex.ru

Abstract. This article examines the language policy of France from the
1970s to the present day. For centuries France has had a protectionist
policy towards the French language and protected it from external
influence, which is reflected in the laws of Ba-Lauriol and Toubon, as
well as in the amendments to the Constitution in 1992. But the recent
speeches of French President Macron show that this policy is no longer
relevant. The aim of the study was to analyze the legislative basis of the
language policy and to trace the changes that took place in it, entailing a
change in its vector. As a result, it was shown that in the last 50 years,
the language policy in France has undergone a radical change from a
policy of language protection and preservation to a policy of supporting
and encouraging development and changes.

Keywords: language policy, language legislation, French language,
Ba-Lauriol law, Toubon law.
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DKBHUBAJIECHTHOCTHh OM0JIEM3MOB B KHTAMCKOI
JIMHTBOKYJIbTYpe
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fedorovdanil546@gmail.com

AnHoTaumus. B mgamHO cTaThe paccMmaTpuBaeTcs BOIpOC 00
AKTyaJIbHOCTH ajanTaiuy OMOJICH3MOB B KHTaHCKOU JIMHTBOKYJIBTYPE;
WX ynoTpeOJeHHH W 3KBUBAJICHTHOCTH B KOHTEKCTE MEXKYIbTYPHON
KOMMYHUKAIIUH.

KioueBble caoBa:  Oubneusm, JIUHGOKYIbMYpd,  aA0anmayus,
IK6UBAJIEHMHOCMb, 6633K8u6aﬂ€HWlHOCWlb, MEIHCKYTITbM)YPHAA
KOMMYHUKAYUSL.

bubnust — camas reyaraeMas v ipojiaBacMasi KHATa B MUPE.
Ona mnepeBeleHAa NPAKTHYECKH HA BCE S3bIKM MHUpPA TaKUM
croco0oM, 4ToOBI HE MPOCTO OMHUCATh JACUCTBUS, MPOUCXOISAIINE
MEXIy MEPerieTOM, HO U JOHECTU B CaMble OTIAICHHBIC TOYKH
3eMJIM XpUCTUAHCKUE JOTMbI U CaMO€ IJ1aBHOE — BOXKbe CII0BO.
[TepeBoaunu bubnuio naxke Ha KUTAMCKU SI3bIK. J{7151 BOCTOYHBIX
HapOJI0B, MPAKTUKYIOIIUX TA0CH3M, OyII13M, KOHDYITHAaHCTBO U
MHOTO JIpyroe, XpUCTUAaHCKAasi MOpajlb YKe He SIBJISUIACh 3araIKoM.
B sToM 3acmyra He TOJIBKO CBAMEHHOCTYKUTEIICH- MECCHOHEPOB,
HO U MEPEBOTYUKOB TyXOBHBIX KHUT.

bubnen3smMbl —  SA3BIKOBBIC  YCTOWYWBHIC  €IMHHIIBI,
COXPAaHSIOIINE B CO3HAHUU JIFOJIEH XPUCTUAHCKYIO MBICIb, 00pa3bl
¥ CHMBOJIbI. buOelickue KpbliaThle BBIPAKCHUS TPEICTABIISIOT
co00i 3HAYUTENbHBI MAaCCHB B COBPEMEHHBIX JIMTEPATYPHBIX
s3pikax. OOnamasi crmocoOHOCTHIO (DYHKIIMOHUPOBATH HAPSIY C
JPYTMMH SI3bIKOBBIMHU €IMHULIAMHU, OHU SBISIOTCS HOCUTEISIMHU
CaKpaJbHOMI uH(pOpMaInH, KOTOpast MOXKET OBITh
HMHTEPIPETUPOBAHA B TI000 MOMEHT MPH OOPAIICHUH S3bIKOBOTO
coobmiectBa k [lucanmio u pacmm@poBBIBaTHCS B COIUATBEHOM
JUCKYpCe.
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[lonsite 6ubneusm, Mo cioBaM MOJBCKOTO JIMHIBUCTa B.
Xnebna, «IMOHUMAETCsl CKOpee MHTYHTHBHO, TaK KakK BOIPOC O
rpaHuIax OuONeHCKON (pa3eosorTul M COIEpKaHUH KOpITyca
Ooubmeiickux (pa3eoJOru3MOB OCTANCSA OTKPBITBIMY». [IprunHOi
3TOTO SIBISIOTCS JIBAa TOPOTa MOHUMAaHUS — «OUOJICHCKOCTHY H
«ppazeonornunoctr» (Xmebma: 68—69). B  coBpemeHHOI
poccuiickoii  (pazeosoruu = MapayUICNIbHO  HCIONB3YIOTCS
CJIEAYIOUIMEe TEPMUHBI, HOMUHUPYIOIIME MOHATHE OuUOIen3M:
oubnetickue crnosa (H. Hukonark), 6ubneiickue uspeuenus (A.B.
MengeneB),  oubnetickue  evipaxcenuss  (A. K. bupux,
W. Maremn),  6Gubreiickue  Kpbliamvle — Cl06d,  Kpblidmble
svipadicenus (AXK. bupux, . Maremmma,  B.JL. Illupses, C.I.
[ynexkoBa), bub.etickue obopomul, oubnetickue yumamol (E.M.

Bepemiarun), bubnetickue @pazeonocuzmol (B.I'. Tak,
JLM. I'panosckas, U. I'ypu, K.H. IyopoBuna, JI.B. )Kunbmosa,
JL.T. KouenpikoB), @pazeonocuneckue oubneusmvl

(B.M. Mokuenko, T.M. Illuxoa), o6ubnreiickue @PE (FO.A.
I'Bo3mapes, B.A. Mennenscon), @F, éocxoosauue k bubauu (3.1.
CemenoBa), @F /¢paszeonocuzmvl 6ubNEUCKO20 NPOUCXOAHCOEHUS
(B.I'. Innkosckas, I'.A. Jlwummu, T.W. Kommenepa, A.O. XKono6oBa,
E.IL. IIpokodnena, S.C. 3aiinena), KOMMYHUKAMUBHbLE
@paemenmor (K.C. Cycnosa), 6ubnetickas pemunucyenyus (FO.T.
Jluctposa-IIpaBna) (Ilkypan 2020: 55).

[IpeameTom Hamero ucciae10BaHus BBICTYAIOT OMOIECU3MbI
n3 CBSIIEHHON KHUTH, KOTOPBIE MBI CJIBIIINM KaXblil 1€Hb. JTO
Y TIPECIIOBYTHIN Jicemuye nepeod cUHbAMU, OPEGHO 8 21a3y, YTO TaK
AKTUBHO MBI UCIIOJIb3yEM B IMIOBCETHEBHOM pey. AHAIN3 APYTHUX
OubnensmMoB B Tekcre. llenpio Hallero wuccliegoBaHUsS —
aJanTanys U IpuMeHeHue ONOJIeN3MOB B KUTalCKOM SI3BIKE.

Cpenn  OOBIYHBIX  (Pa3eoNOTU3MOB B KHUTAHCKOM
JMHTBUCTUKE, KOTOPHIX BCEr0 HACYUTHIBACTCS IISATH BUIOB: 1)

yeHpION 15 — uaMOMbL; 2) AHBIOH YEIE — IMOCIOBHIbBL;3)

cexoyroil #5118 — HeI0roBOPKU-MHOCKA3aHHs; 4) TyaHbIOHBIOM
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18 FH 18 - ¢dpaseonoruueckue coueraHus; 5) cywoi 4 1E —

MIOTOBOPKH, pa3ps OMOIen3MOB HUKOT/1a HE YUUTHIBAJICSA, TAK KaK
WHOCTPAaHHbIE 3aMMCTBOBAHMS MOMAJAIOT MMOJA TPETUM pa3jen
naHHoM kimaccudukammu. Ho wucciemoBaHwsi 1O MEPEBOAY
OubeiicKuX BhIpaKEHUI MPAKTUKOBAIUCH HE Pas.

[TepBoOTKpBIBaTEIEM B BOIPOCAX agalTalud OMOIEHCKUX
¢dpazeonornzmoB (b®) cram T'otiu6 O.M. Ero uccnemoBanus
IIOMOIJIA COCTaBUTh OJJHOMMEHHBIH CJI0Baph B COABTOPCTBE ¢ My
XyaHuH. MHOXECTBO 3HAaKOMBIX HaMm (pa3 oOmucaHbl B €ro
paborax.

PaccMOTpuM HECKOJIBKO MPUMEPOB: OUOIEU3M 6 uyscom
2na3zy Cy4oK UOUM, a 8 c6oem bpesHa He 3ameydaeM, TTPOUCXOIUT
u3 EBanrenus ot Mardes u umeer cienyroliee TOJIKOBaHHUE: 'Te,
KTO BUAMT y JPYI'MX AK€ MEJIKHE HEJOCTaTKH, a y celds He
3aMeuaeT 1 OOJBIINX, MPOoIaeT cedbe TO, YTO He MOT OBl IPOCTUTH
npyrum'. B kurtaiickoll  (pa3eosornyeckol CcUCTEME 3TOT
O0ubien3M He MMEEeT COOTBETCTBYIOIIEro JKBHBajeHTa. lleppas
4acTb €ro CEMaHTUKHM B KHUTAalWCKOM $3BIKE OTPa)KaeTcsi BO
¢pazeonorusme « "X & 3K ME » (Chul mao qid ci), KOTOpHIi
O3Ha4aeT B PYCCKOM S3bIKE 'pa3dayBaTh LIEPCTh, UIa OOISUKH'
(kornja uenoBEK MPUAUPACTCS, BBIMCKUBAET MeJIbYalIIne
Hegocratku). OnHako BTOpas YacTh CEMAHTHKU JIaHHOTO

Oubsen3Ma B KUTalcKoM sa3bike o3Hauaet « H /4~ Uy (Mu bu jian

ji€) — DKBUBAJICHT B TEPEBOJAC 21d3 He QUOUM COOCMBEHHOU
PecHUybL.

bubneusm u3 EBanrenust ot Matdes kmo yoapum mebs 6
npasyro wéKy meoio, oopamu K Hemy noocmaeb emy u opyeyio (u

7n1e6yio) TiepeiaeTes B KutaiickoM ssbike kak « A ANFTIREVA RS,

A B g sk it FT» (YOu rén di ni de you lidn, lidn zud
lidzn y& zhuan guoldi yoéu yé€ ta da). C Touxku 3peHuUs
K.H. lyOpoBuHOii, maHHBI OubIEM3M TOBOpPUT O «popmyre
HETPOTUBJICHUS 3]y OTBETHBIM 3JI0M, MOpaJlb BCENPOIICHHUS,
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MOKOPHOCTH ¥ TOAYMHEHHH ubeil-mn0o Bosiey ([otaubd O. M.
2019:75) U 310 He npo cnabocTh 1yxa, a Ipo MyAPOCTh CMUPEHHUS,
CHOKOWCTBUA U MOHUMaHUs OnmkHero. CeMaHTHUYHBIM K 3TOMY

OyzieT ABIATHCA KMTakickuii ppaszeonorusm « KI5z » (Ni lai

shun  shou), mepeBomst  OOCIOBHO-  uen0GeK,  NOKOPHO
npUHUMAOwUll npuweouyto 6edy; KUTanCKuid (pa3eosioTusMm  «
MG B F» (Tud mian zi gan), nepeBecHHbIN HA PYCCKUA, KakK:
NJlegoK 8 IUYO, KOMOPbIU U CAM 8bICOXHem, TaKkke 0003HayYaerT,
YTO Y€JIOBEK TOKOPHO TEPITUT BCE, XOTS U MOTY4YaeT OCKOPOJICHUS.
B 1memom, mno OTHOWIEHWIO K JaHHOMY Oulneusmy B
BBIIIICHA3BAHHBIX ~ KUTAWCKUX  (Pa3eojoTU3Max  CYIIECTBYET
OOUIMi CMBICTT TEpHEHUS, CIIOKOMCTBUS B CIOXHOW CHUTYyalllH,
OTUKA H MOPAIH TIOJHOTO BCEMPOMICHUS U OTCYTCTBYET
OCHOBaHHUE HEMPOTHUBJICHHUS 3]y OTBETHBIM 3710M. Kutaiiiel Benes
3a Kongyuuem oOpatniny BHUMaHUE HA TO, Ymobbl NOCMYnamy
CNpageodnu8o NO OMHOWEHUIO K O0OUOYUKY, HYICHO 6030a8amb
0006pom 3a 0oopo. B tekcre Jlynb H0i «Csiap BaHB» TOBOpHTCS O
TOM, YTO OJUH U3 yueHHKoB KoHdy1us cipocust CBOEro yuuTens:
«Kak MoxxHO BO31aBaTh 100poM 3a oommy?» Ha uro Koudymmii

oreetut: «{ATLAHRTE 2 LIEHRAR, DIEHRTE) («Héyi bao dé? Yi
zhi baoyuan, yi dé bao dé») «Uem BoznaBath 3a 1o6po? [loctymnarts

CIPaBeIJIMBO IO OTHOIICHHUIO K OOMIYNKY, BO3AaBaTh JOOPOM 3a
n06po» (I'otaud O.M. 2019:83)
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93%
BepHoe nnu eguHoOe NoHMMmaHue
npeanosKeHHbix bubnensamos

\
1%
HesepHoe noHUMaHue\
HeaKyTa/IbHOCTb MPUMEHEHUA
\
6%

CybbeKTMBHaA MHTepnpeTauma
6ubnensma B peanbHOCTU

Cxema 1. Anmanraiius On0JeH3MOB B TIOBCEIHEBHOU peyn

B wuccnenoBaHum akTyalbHOCTH OMONEM3MOB U HX
aJIlanTalid B COBPEMEHHOM MHpeE, OBbLI MPOBEACH ONPOC CPEean
CTYACHTOB (PHJIOJOTHYECKOro (paKysabTeTa, KOTOPBIA BBIICHUI,
Y10 OONBIIMHCTBO MHeHU# (93% wu3 ompammBaeMbIX) BEPHO
[IOHUMAIOT  CMbICI  NpUBEAEHHBIX Bbile bd  (oTkyzaa
ab0peBuatypa??),  OCTaJbHOH  TNPOLEHT  HHTEPIPETUPYET
O6ubsien3Mbpl HE TOJBKO IMOJI CyOBEKTUBHBIM MHEHHEM, HO U C
TOYKH 3pEHUSI COBPEMEHHON MOpaIH.

be3skBuBaneHTHbIE OMOIEH3MBI, UCTOKHM KOTOPBIX TaKXkKe
O0epyr cBoe Hayasio B CasamenHoM Ilucanuu, oTpaxaror
XPUCTHAHCKYI0  KOHIIETILMIO  HHBIM, He(dpa3eoIorHyecKum
crocoboM. MccnenoBanue 0€33KBUBAJIEHTOB BBISBUJIO HE TOJIBKO
UX Pa3IU4ue, HO U CXOJCTBO C YYETOM OOLIMX U HALlMOHAJIBHBIX
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4epT, NPUCYLIIUX KaK KUTANCKOM, TaK M PYCCKOM KYJBTYypE,
c(hOpMHUPOBABILIEHCS MO/ IOJTUM BIMSHHEM KYyIbTYypbl M JOTM
XPUCTHUAHCTBA.

TakuM o00pa3oM, OOIIEKYJIbTYpHOE TOHHMAaHHE CMBbICIA
OMOJIECKUX BBIPAKEHUN MOMOTAaeT HaM HE TOJBKO PACIIUPHUTH
CBOW CJIOBapHBIM 3amac, HO M OTpPa3uThb KYJbTYPHOE HacCleaue
Hapoja, CHeuUYHOCTh €ro s3blka NpU MEKHALUOHAIBHOM
oOmeHn. /{15t HAIIUX COOTEYECTBEHHUKOB 3HAHUE OMOJIEN3MOB U
WX aJanTaiys BHYTPU PEYH, B 1IETIOM, TTOMOTAET TIy0)kKe TO03HATh
HUCTOPHIO, CMBICII WJIM 3HAYEHUE TOrO WJIM WHOTO SIBIICHUA. A
TanbHEHIINEe UCCleoBaHusT OMONEHCKUX BBIPAKEHUM, C TOYKHU
3peHUs PYCCKOW SI3BIKOBOW Tpaauliud, OyIyT crmocoOCTBOBATh
BBISIBIICHUIO OOIIMX YEpPT MEXKAY PYCCKOM © KHTaWCKOU
KyJIbTYpPaMH, a TAK)Ke CIOCOOCTBYIOT PACHTUPEHUIO BOZMOKHOCTH
MEXKYJIbTYPHOU KOMMYHHKALIMH.

Jluteparypa
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Equivalence of Biblical expressions
in Chinese Linguoculture

Danil R. Fedorov
Lugansk State Pedagogical University
fedorovdanil546@gmail.com

Abstract. This article discusses the relevance of the adaptation of
biblical expressions in Chinese linguoculture; their use and equivalence
in the context of intercultural communication.

Keywords: bibleism, linguoculture, adaptation, equivalence,
equivalence, intercultural communication.

KonuenTt BexxJIMBOCTH BO (PPAHIY3CKOM, PyCCKOU
U KOPEeHCKON HALIMOHAJBHBIX KYJbTYpax

XoH AJleHa

Poccuiickuii ynusepcumem opyaicovl Hapooos
1032205761 @rudn.ru

AHHoTammsa. B JgaHHOM wucClleZoOBaHWU TIPENNPHHATA ITOIBITKA
TIPOBECTH CPABHUTEIIBHBIN aHATIN3 CTPYKTYPHI KOHIIETITA BEKITUBOCTH BO
(dpaHIly3cCKOM, PYCCKOM U KOpeickoM s3bikax. O0BEeKTOM JIaHHOIO
WCCIICJIOBAHUS SIBJSIFOTCSL  pyCCKas, (paHIly3ckas U KOpeHckas
HallMOHAJIBbHBIE KyNbTyphl. IIpenmMeToM HCCIICTOBAaHUS — SBJISETCS
CTPYKTypa KOHIIETITA BEXJIHBOCTA. AKTYaJIbHOCTh BHIOPAHHOW TEMBI
o0yCIIOBIIGHA TEM, YTO CPABHUTENBHBIN aHANIHW3 IO3BOJIIET TIIIy0XKe
Mo3HaTh CHenu(UKy S3BIKOB M MX ucTopuio. ComocTaBleHHE Tpex
SI3BIKOB JBYX Pa3HBIX S3BIKOBBIX CEMEH IMOKA3bIBACT, HACKOJIBKO pa3Has
CTPYKTypa f3bIKa HE TOJBKO JIEKCHUYECKH, HO W TPaAMMATHYECKU H
CTHITUCTHYECKH, U OOYCIIOBIIEHA OHA HAIMOHAIHLHBIM MEHTAIHTETOM,
penurued M MEeXIMYHOCTHBIMH oTHoueHusaMH. Ileab HacTosmei
paboThl — aHAIIN3 CTPYKTYPhI KOHIIETITa BEKIUBOCTH.
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Ki1ioueBble ¢jI0Ba: KOHYenm Gexciu8oCcmu, 8elCIUBOCHb, 00paeHs,
@dpanyy3cruil A3bIK, PYCCKUll A3blK, KOPEUCKUL S3bIK.

B pycckuii s3bIK CIOBO 3THUKET OBLIO 3aMMCTBOBAHO U3
(bpaHITy3CKOTO SI3bIKA, YTO TaK)KE€ OTHOCUTCA U K KOpPEHCKOMY
SI3BIKY, TaK KaK B KOPEMCKOM S3bIKE, HECMOTPsI HA HAIMYKE CIIOB

sesxmBocth (T A [umn-uxons]) u stuker (0|2 [iie-uoms]),
KOTOPBIE MPOM30IUIA U3 KUTAMCKOTO, TAKXKE CYIIECTBYET CIOBO
OlE|Z! (sTmker), kak CcBOA NpaBMJI, KOTOpHIE HEOOXOIMMO

co0JII01aTh € TIOBCEAHEBHOM KHU3HH.

«Hopmbl 3THKETa, B OTIMYHE OT STUYECKUX HOPM, HOCST
3HAYUTENbHO  OoJiee  OTYETIMBBIM  3THOCHEIM(PHUUECKUIA
XapakTep...» «... HopMbI penurno3noit 3Tuku OyayT MEHSATHCS B
3aBUCUMOCTH OT MHPOBO33PEHHs BEpPYHIOIIMX, HO HE HX
HaIlMOHAJIbHBIX 0coOeHHOcTel. HanpoTuB, kaxkaast HallMoHaIbHast
KynbTypa (opMupyeT COOCTBEHHBIE MpaBWJIa  PEUEBOrO
stukera...» (Ileimak 2018: 9).

Tak, Hampumep, BO (PaHIy3CKOM U B PYCCKOM SI3bIKaX
CYHIECTBYIOT MecTOouMeHuss Bwur u Twi. OnHako, €ciaud BO
(bpaHIy3cKOM s3bIKe He OyeT NpeHeOpeKUTEIbHBIM 00palaTbes
Ha Tbl K pOAUTENSIM CYNIPYIOB WIM B JIEIOBOM 00CTaHOBKE (popma
Myl CIY)KMT JJISl CIUIOYEHMSI COTPYJHUKOB, B PYCCKOM SI3BIKE
dbopmMa mbl 3HAUUTENBHO COKpAIAeT JUCTAHLUIO MEXITY
KOMMYHUKaHTaMHU. A B KOPEHCKOM s3bIKE, C OOIIUPHOI CUCTEMOI
BEXJIMBOCTH, (GOPMY Mbl 103BOJIEHO UCIOIB30BATh TOJBKO KOTIa
cOOCCeTHUKN HWMEIOT PAaBHBIM CTAaTyc WM BBILECTOSAIINN
oOpataercss k Huxkectosawemy. Iloatomy B Kopee coBepiieHHO
HOpMaJIbHO IIPY MEPBOM BCTpeUe CIPOCUTH BO3PACT coOECeIHUKA,
4YTOOBI B JAJIbHENIIIEM HE BO3HUKIIO HEJOTIOHUMAaHUII.

OpnHako B KOPEHCKOM HET JIMYHOIO MECTOMMEHMS 2-T'0 JIMLA
B yBaXuTenpHOW (¢opme. OTCYTCTBHE BEXIUBOW (HOPMBI
MECTOMMEHHUsl 2-TO JIMLIA MOXET OOBICHATHCA (HeHOMEHOM
nekcuueckor «aeBanbBaim» (An 2019: 20). B kopeiickoii
KyJIbType COLMalIbHasi uepapXxus UrpaeT ropasao OONIbLIYIO POJIb,
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YeM B PYCCKOM U BO (PpaHITy3CKOM KyIbTypaxX, 1 MECTOUMEHHUE 2-
rO JIMIa TePSeT CBOIO 3HAYMMOCTh, TaK KaK B KOPEHCKOM MHOTO
CYILLIECTBUTENbHBIX, YIIOTPEOIIeMbIX B (PyHKIINN oOpalleHusl.

Bo ¢dpanmysckoii  pedeBoil  KylIbType HE TMPHUHSTO
HCIIONB30BaTh MMs coOCTBeHHOe ¢ Monsieur, BMecTo 3TOro
He0o0X0uMO, TIpU OOpaIleHNH K JOHKHOCTHOMY JIUILY, HAa3BaTh
JOJDKHOCTB, YTO OTHOCHUTCS M K KOpeicKkoMy s13bIKy. COBEPIIICHHO
HE MO TMpaBWIaM JTHKeTa OyJeT oOpamiaThCs, Hampumep, K
MPE3UACHTY KOMIIAHUU 10 WMeHH coOcTtBeHHOMY. Korma B
PYCCKOM  sI3bIKE, HE3aBUCUMO OT JOJDKHOCTH, BEXKIIUBBIM
oOparmeHueM OyaeT cuuTaThCs UM + oT4ecTBO. M B oTimyme ot
PYCCKOTO U (PPaHILy3CKOTO SI3BIKOB, T/Ie OOpAIlEHUE BBIPAKACTCS
TOJILKO JICKCHICCKUMHU S3BIKOBBIMH CPEICTBAMH, TO B KOPEHCKOM
S3bIKE  BBIPAXKAETCS HE TOJBKO JICKCUYECKHUMH, HO U
rpaMMaTHICCKUMHU, KaK HalTpuMep UMEHHBIE Cypdukchl. [Tomrnmo
BBIDOKEHUSI CTaTyca B OOpalieHuH, B KOPEUCKOM SI3bIKE
BEXKJIMBOCTh BBIPAXKAETCS rpaMMaTHYeCKH, myTeM
MPUCOSANHECHHS PA3HBIX OKOHYAHWI, B 3aBUCUMOCTU TaKKe OT
CUTyalldud U OT cOOecelHHKa, KOTOpble BBIPAKAIOT PA3HYIO
CTETICHb BEXKJIMBOCTH.

B pesynpraTe BIOUSHUS KYyJIbTYypbl Ha S3bIK, MOXHO
MPOCJEAUTh OTPAKEHUE MEHTAIMTETa CTPaHbl B si3bike. OIHAKO
JUISL PEYEBOr0 ATHKETa JII0OOro s3blKa Ba)KEH THUIl CUTYyaluu
OOIICHHS U TUN YYaCTHUKOB KOMMYHUKAIIMHA U OOIICHUN MEXITY
Humu (Anpecsa u ap. 2006: 244). Jlas pyccKoro u KOpenckoro
S3BIKOB Ba)KHA OUCMAHYUA Y uepapxuyeckue omHoueHus:, Korjna
BO (PpaHIy3cKOM HET TaKOW BO3PACTHOW JUCTAHIIMU, U TPHU
BBIP2KEHUH CTaTyCa BBILIECTOAIIETO apecara HET TAKUX CTPOTUX
MpaBUJI YIOTPEOICHUS ONPEACICHHOT0 OOpaIeHus K ajpecaTy B
3aBUCHMOCTH  OT  COIMAILHOTO  CTaryca, BoO3pacTa |
MEKJIMYHOCTHBIX OTHOLICHUH KaK B KOPEUCKOM s3bike. Hannune
B TpaMMaTHKE KOPEHCKOro $S3bIKa CHCTEMbI BEXJIMBOCTH
00s13pIBaeT J00OTO  KOpeHIlia ymoTpeOssiTh  ONpeeTIeHHYIO
CTETICHh BEXJIMBOCTU K COOECETHUKY B COOTBETCTBHH C €rO
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CTaTycoM, BO3PacTOM 171 IpyTAMHU COLMATbHBIMU
xapakrepuctukamu (Xan 2015: 118).
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Kpermosa, 1. b. JleouTheBa, A. B. Canrnkos, E. B. Ypricon; OtB. pex.
1O. 1. AnipecsiH. — M.: SI3bIku caBSHCKUX KyIbTyp, 2006. — 912 ¢. —
(Studia philologica)

Abstract. This research presents our attempt to make a comparative
analysis of the structure of the concept of politeness in French, Russian
and Korean. The object of this research is the Russian, French and
Korean national cultures. The subject of the research is the structure of
the concept of politeness. The relevance of the chosen topic can be
explained by the fact that comparative analysis allows you to learn more
about the specifics of languages and their history. The comparison of
three languages of two different language families shows how different
the structure of the language is not only lexically, but also grammatically
and stylistically, and it is conditioned by national mentality, religion, and
interpersonal relations. The purpose of this work is to analyze the
structure of the concept of politeness.

Keywords: the concept of politeness, politeness, addresses, French,
Russian, Korean.
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O0pa3 poccuiickux npemnojaBareJien
B IJ1a3aX KUTANCKUX CTY/IEHTOB

Yexoy L.
Poccutickuii ynusepcumem opyaicovl Hapooos
zhousveta@yandex.ru

AHHoTanus. /JaHHOE HCCIIeIOBaHNE TIOCBAIICHO OTpeIeIeHII0 00pasa
poccuiicKuX TpernojiaBaTesiell B ria3ax KUTalCKUX cTylneHToB. Kpome
TOro, B JaHHOW paboTe NpennpHHUMAeTCs IOIBITKAa pa3padoTarhb
PEKOMEHIAIMK ISl TperoiaBaTesieid, KOTopsle 00y4aloT HE TOJBKO
KHTACKUX CTYJCHTOB, HO M JPYTHUX HHOCTPAHIIEB.

KioueBbie ciioBa: o6pas npenodasamenis, Kumaickue CmyOeHmbl,
poccutickuii  npenooagamens, Gopmuposanue  KomnemeHyui,
KOMMYHUKAYUs, akademuyeckoe odwenue, akademudeckuli OUcKypc.

Beenenne

B nmocrnemgnme  rompl  mporecc  CTUMYJHMPOBAHUA
aKaJeMU4YeCKOi MOOMIBHOCTH MpUOOpETaeT Bce 0ojiee MIMPOKHE
Macimtabsl B Poccuu u Kurae. JloBonbHO cuiibHas ipaBoBasi 6a3a
MOJICP)KUBAET M CIIOCOOCTBYET DPAa3BUTHUIO KOHCTPYKTHBHOTO
JMajiora MeXIy JByMsl cTpaHamu. biaronapst mexayHapoaHOR
UHTETrpanuu B obmactu HayKH u oOpa3oBaHus,
MHTEpHALMOHAIM3AUA Y4eOHBIX MPOrpaMM M aKaJAeMHYeCKOH
MOOMIJIBHOCTH, BHEJIPEHUIO LU(POBBIX TEXHOJIOTUH, IPUBIICUCHUE
KUTaWCKUX CTYJIEHTOB B POCCHUHCKHE YHUBEPCUTETHl U
POCCUICKMX CTYJICHTOB B KHUTAiiCKHME YHUBEPCUTETHI SBIISETCS
MPUOPUTETOM B oOyacTax obOpa3oBanus Poccum u  Kwuras.
(Katkova, Sidorov, 2018: 10).

CrtouT OTMETUTb, YTO B IpoIEcCEe aKaJeMHUYECKOIro
OOIIEHUST MEXAYy MPEACTAaBUTEINSIMH BY30B JIBYX CTpaH, MOTYT
BO3HUKATh MpoOiemMbl. OHU OOYCIIOBJIEHBI BO3HUKHOBEHUEM
MYJBTHKYJIBTYPHOTO  00pa3oBaTeIbHOIO  MPOCTPAHCTBA, B
KOTOPOM «B YCJIOBHSIX MHTEHCUBHOTI'O IMAJIOTa U B3aUMOJIEHCTBUS
KYJIBTYp JJUYHOCTb MOXET B TOM WJIM MHOM CTENICHU CTAJIKUBATHCA
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C JpPYTMMHU LEHHOCTSMH, HOPMaMH W THIIAMHU ITOBEICHUS»
(Bepemarun, Koctomapo 2005: 5). Takum o06pa3om, 3TOT
nporecc TpeOyeT y yYaCTHUKOB — TpenoiaBaresiei U CTYICHTOB
HaJIMYKMe 3HAaHUH O APYrod KyJIbTYpe U CHOCOOHOCTH aJanTaliu K
pa3HON KyJIbTypHOW cpene. BaxHO mnNOmYEepKHYTh, YTO B
aKaJeMUYECKOM MEXKYJIbTYPHOM OOIIEHUH IPEToaBaTellb By3a
urpaer 0co0yI0 — JUYHOCTHO (dhopmMupyro1LyIO,
oOpa3zoBarenbHyI0 poib (Bopooses 2020: 118-119).

MeToabl 1 MaTepHUAJIbI

C uenpl0 BBISICHEHHS BO3HHMKHYBIIMX MpOOJIeM H
TPYIHOCTEH y KHTAWCKUX CTYIEHTOB, OOydYarommxcsi B
Poccuiickux By3ax, W NOJYYEHHsS IPEACTABICHUN KUTAWCKUX
CTYAEHTOB O POCCHUICKHX MPENOAABaTENAX, B CTAThE MPUBOJIUTCS
aHaAJIU3 aHKETHI, B KOTOPO MPUHUMANIO y4dacThe 55 KUTalHCKux
CTYJICHTOB, 00YyYaIOIMXCs B BeIyIIHMX By3ax Poccum.

B aHkeTe ObLIM MOCTaBICHBI CIIEAYIONINE BOTIPOCHI:

* «MHE HE HpaBUTCH, YTO/KOI/1a poccuiickue
MPEenoiaBaTell.. . »;
* «MHE HPaBUTCH, 4TO /koraa poccuiickue

MpenoaBaTelu. . »,
* OBl xoTed/a 4TOOBI MOH poccuiickue
npenoaaBaTeiu.. . ».

Pe3yabTaThl, BLIBOABI H PEKOMEHAANNH

[lo pesynbraTaMm aHanM3a OTBETOB ObUIM  BBIICICHBI
Han00JIee YaCTO BCTPEUAIOIUECS OTBETHI:

Bo-nepBbIX, KUTaCKUM CTYZEHTaM HE HPABUTCHA, KOrja
POCCHICKHE MPETIOIaBATEIIH

* «3a0bI8AIOM UMEHA CINYOEHMO08;

* (He BOCNPUHUMAIOM MOYK) 3PEeHUsL CMYOEHMA 8CePbe3y,

* (He NOHUMAIOM, Ymo y CIMyO0eHmo8 Modicem Ovbimb Ovleaem
HEeNOHUMAHUAY,

* «uacmo He HNOHUMAIOM  KYJIbMYPHGIX — paziuduil U
MeHmanumenm cmyoeHmaosy.
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* «00J120 He OMBeuarm Ha COOOUWEeHUsL Ha NOYTY Y,

* «epyb0 omHOCAMCA K CMyOeHmam, 0axce CmpauiHo
CRPAUUBAMb UHO20A),

Bo-BTOpBIX, MOBEICHUE MTPETIOaBATENS, KOTOPOE BbI3BIBAET
CUMITATHIO Yy  KUTAWCKUX  CTYJICHTOB,  XapaKTepU3yeTcs
CJICAYIOUIMMHU YePTAMHU:

* (3anOMUHAIOM U 0OPAWAIOMCA NO UMEHU K CIYOeHmy —
9MO 8bI3bI8AEH XOPOUIUE NOSUMUBHBIE IMOYUU U CUMAAMUIOY,

* «0CB8EO0OMIeHbL o KVIbIMYPHBIX 0COOEHHOCMISIX
CMYOeHmo8y,

* «omeeuam OnepamueHo HA NOYMy UIU BONPOCHL
CMYOeHmo8y,

* (NOHUMAIOM NOJIOAHCEHUE CIMYOEHMA U NOMO2AIOM PeUUmy
J100Oble BONPOCHLY;

* (UH020A ULYMAM HA 3AHATNUSXY,

* (BEHCIUBO OOWAIOMCSL U XA CINYOEHMOBY.

B-TpeTpux, KWTalWCKHE CTYACHTBI KEIAlT, YTOOBI HX
MpenoaaBaTenu:

* (NOJIOJCUMENbHO U YBAJICUMENbHO — OMHOCUIUCL K
CMYOeHmY»,

* (He MOPONUNUCH, K020 2080PAM, 2080PUTU YEMKON»,

* (CIYWANU BHUMAMENLHO U MEPNENUBO N,

* «OoIbULE YIBLOATUCHY,

* «mepneauso  OOBACHAIU MO, He20  CMyOeHm  He
NOHUMAem»,

* OnepamueHoO Omeeuanu Ha CpoyYHvle COOOWEeHUs NpO
yuebyy;

* (NOHUMANU KYIbMYPHbIE PAZTUYUAY,

* «oasanu 1ubo Oonvuie 8peMeHU HA BbINOJIHEHUs 3a0ad,
JU60 Menbvlle 3a0adu no 00vemy»,

* (He onazoblBAIU CUILHO HA 3AHAMUSY,

* «0OVLEKMUBHO OMHOCUNUCL K UHOCMPAHYAM C PA3HBIX
VUEOHBIX 3A8E0CHULY,

* Cyauje Xeanuauy.
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Takum 00pa3oM MOXKHO CHeNaTh BBIBOIBI, YTO B Heaje
KATAWCKUX 00YYaIOUIMXCS, TIPETIOIaBaTENb JTOJIKEH:

* 007amaTh KaK MHUHHUMYM OONIMMH  3HAaHHUSMH O
KyJIBTYPHBIX OCOOCHHOCTSIX TE€X WM HMHBIX CTpaH, 3apaHee
MOJITOTOBUTHCS K B3aMMOJICHCTBHIO C HMHOCTPAHIIAMH, YUHTHIBAS
€r0 MEHTAIIUTET, KYJbTYPY U SI3bIKOBYIO KAPTHHY MHPA,

* [Ipero/iaBaTellb 00s3aH BHJIETh B CTYICHTE YeEIOBEKa,
yBaXaTh €0 YEJIOBEYECKOE JIOCTOMHCTBO, CTApaThCs 3aIIOMHUTH
UM KQKJI0TO;

* ObITh OECHPUCTPACTHBIM — OTHOCHUTBCSI KO BCEM
CTYACHTAM OJWHAKOBO, KaK K pPYCCKOTOBOPSIIMM, TaK W
WHOCTpPAaHIIaM;

* C TIOHMMaHWEM OTHOCHTHCS K BOMPOCaM, TEPIEIUBO H
JOCTYITHBIM ~ SI3bIKOM ~ OOBSCHATH MaTepuas, TPYIHBIA IS
OCBOCHHS;

* yMETh BeCTU J00pOXKeIaTeiabHyl0 Oecely, COXpaHsITb
TMO3UTUBHBIA HACTPOI HE TOJBKO y c€0s1, HO M Y yUaIIUXCS;

* OOBEKTUBHO OIICHMBAaTh BO3MOXKHOCTH CTYZIEHTa IO
BBITIOJIHEHUIO TOTO WJIM MHOTO 3aJ[aHHsI, OTIEPATUBHO OTBEYaTh HA
CpOYHBIE COOOIIEHUS 10 yuebe;

* co0JFO/1aTh BPEMEHHO!N MHTEPBAJ MPOBEICHUS 3aHATHS —
OBITh ITyHKTYaJIbHBIM.

Kuraiickue CTYIeHTHI LEHSAT B TpENojaBaTeie YyBCTBO
IOMOpa, YMEHHE YIbIOaThCs, MoAAepkarh Oeceqy U HpPOSBUTH
YBOKUTEIFHOE OTHOIICHHE K YydJamuMmcs. Takoe OTHOIIEHHE
MO3BOJISIET CTYJIEHTaM IOJIHOCTBIO MPOSBUTH Ce0sl, 3HAUUTEIBHO
MOBBICHTH ypPOBEHb BOBJICYCHHOCTH B TPOLECC OOYYCHHUS W
AKTUBHOCTH Ha 3aHSATHSIX.
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Oco0enHoCTH Opranu3anuu 00y4eHusi CHHXPOHHOMY
1nepeBoay B IMCTAHIMOHHOM pe:KuMe

la6eabckas H.K.
Poccuiickuii ynusepcumem opyaicovl Hapooos
nika52@icloud.com

AnHOoTamuss. B Hacrosmee  BpemMs — H3-3a  CJIOXHBIIEHCS
SMUEMHOIOTHUECKONW OOCTAHOBKH YBEJIMYHBAETCS BOCTPEOOBAHHOCTh
obydeHms B pexkuMe omiaitH. Cpenn paboromareneii pacTeT Crpoc Ha
NEPEBOAYMKOB, KOTOPLIE YMCIOT pa6OTaTB B AUCTAHIIMOHHOM DPECKUME
(ocyuiecTBiieHHE TepeBOJa HA OHJIAWH-KOH(DEPEHIMSX, OHIIAH-
TIPE3CHTAINAX TPOAYKTOB, OM3HEC-BCTpedax | T.1.). B manHOU pabote
MOJHUMAETCS ~ BONpPOC O  HEOOXOAMMOCTH  ()OPMUPOBAHHUS
WHPOPMALTMOHHO-TEXHOJIOTHUECKOH ~ KOMIETEHIMH Y  Oyaymmx
MEepeBOTYMKOB. B cTaThe mpemiokeHa CHUCTEMa  OIICHUBAHUS
CHHXPOHHOTO TIEpEBOIa C KUTAHCKOTO HAa PYCCKHM SI3BIK ISl MATHCTPOB
nepBoro  Kypca. IlpenctaBieHbl  OCHOBHBIE — YOpPaKHEHHs H
HHCTPYMEHTBI, KOTOPbIE MOKA3alIi BBICOKYIO 3G (GEeKTUBHOCTE B hopmare
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JUCTAHIIMOHHOTO OOYYCHMS JUIS Pa3BUTHS HABBIKOB CHHXPOHHOIO
nepeBoza. [lepednciieHpl TUIOCKI U MUHYChI OOyUYEHUS CHHXPOHHOMY
MIEPEBOY B OHJIAMH-PEKUME.

KioueBble ciioBa: obyuenue CUHXPOHHOMY Nepegody, KUMACKuil
SA3bIK, OUCINAHYUOHHOE 0OYUene.

B cBsi3u ¢ mHTeHCH}UKANMEH MPOIECCOB TI00aTH3aINH,
MEXAYHApPOIHOTO COTPYIHUYECTBA U JAEIOBOTO B3aUMOJCHCTBUS
nepeBoayecKast JeSITeTLHOCTD npuoOperaeT BBICOKYIO
BOCTPEOOBAHHOCTb. Yrny6nenue MOJTUTUYECKUX u
SKOHOMHYECKUX OTHomeHnid Kwurtas u Poccum moBsimaeT
MOMYJISIPHOCTh PYCCKOTO M KHUTAHCKOTO SI3bIKOB HAa MHUPOBOH
apeHe. 3aKOHOMEPHO pACTET CIPOC Ha YCIYyTd CUHXPOHHBIX
NEpEBOAYNKOB JJISA COITPOBOXKACHUA OHJ'I&fIH-BCTpG‘I,
KOH(EpeHIMiA, YJaJIeHHBIX T[EPErOBOPOB, MEXAYHAPOIHBIX
CHUMIIO3UYMOB U JPYTUX MEPONPHUATUH, KOTOPBIE MPOBOIATCS Ha
OHJaH-TUIaTdopMax BHICOKOH(epeHmil. Bce 310 co3maer
HEOOXOAUMOCTh  pa3pabarpiBaTh  3(P(EKTUBHBIE  METOMBI
IIOATOTOBKH 6YI[YH_[I/IX CIICIUAJIMCTOB CHUHXPOHHOI'0 IICPCBOJA,

KOTOpble  OyamyT o0jaagarh  JIOCTATOYHOH  uH(OpMAMOHHO-
TEXHOJIOTHYECKOI KOMIIETCHIUCH.

Hurorun H.IT. OIIPEIEIAET nH(OPMAIIMOHHO-
TEXHOJIOTUYECKY0 ~ KOMIIETEHIIMIO  KaK  «HEOThEMJIEMYIO
COCTaBIISIONTYIO MPOo(dhecCHOHABHON KOMITETEHITHH MEPEBOTIHKA,
KOTOpasi MpeaCTaBisieT coOO0W COBOKYNMHOCTh 3HAHWUH, YMEHHM,
HAaBBIKOB M CIHOCOOHOCTH K MPHUMEHEHHIO WH(MOPMAIMOHHBIX
pPECypcoB U TEXHOJIOTHi, IPOrPAMMHBIX M CETEBBIX CPEACTB AJIA
OCYLIECTBJICHUSA npodeccrnoHanbHOI [IEPEBOIUECKOMN
JeSITeNIbBHOCTH C IOMOIIIbIO KOMITBbIOTEPA, POPMUPOBAHUE KOTOPOil
CHocoOCTBYeT  JallbHEHIIEMY CaMOCOBEPIICHCTBOBAHUIO B

po¢eCCHOHAITBHON IEPEBOTUECKON NI TEIBHOCTIY (UutoTun 201 1:
83).

CUHXpOHHBIA TIepeBOs, OE3yCIIOBHO, SBISICTCS HawOoyee CIOXHOU
r[epeBo,uquKoﬁ JACATCIBbHOCTBIO. OCYHIGCTBJ'ICHI/IC TAaKOTO BHJa MOEpeBOAa
TpeOyeT OBIaAeHU 0COOBIM HABBIKOM: YMEHHE BOCTIPHHIMATH Ha CITyX YCTHBIN
TEKCT, YMCHHE IIOHIMATh INPEIM3HOHHYI0 HH(QOPMAIMIO0 M OCYIIECTBIATH
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NEPEBO]  OOHOBPEMEHHO.  JIOMOIHHUTENBHO  YCJIOXKHSET  BBINOJIHEHHE
CHHXPOHHOTO TepeBoja ciexmyromue (akTtopsl: 1) pasnmmume B Tema-
peMaTHYEeCKOM [EJIEHMH PYCCKOTO M KUTAWCKOTO S3BIKOB; 2) BBICOKHM TEeMII
pedr HocuTesel KUTalCKOTO S3bIKa; 3) BRICOKAasi OMOHUMUYHOCTh KHTAHCKOTrO
si3pika (Inuxo 2017: 166).

Jns pemienust 3axad oOydeHHMsT Mbl NPEUIOKWIN CUCTEMY OLIEHKH
KauecTBa CHHXPOHHOTIO NepeBoja. JlaHHas cucTeMa MOMOXKET OLEHUTh yCIeXu
win cnabble CTOPOHBI CTYAEHTOB B JMHamuke. Bo Bpems ydeOHOro kypca
HEOOXOMMO TPOBECTH MHHHMYM TPH KOHTDPOJBHBIX Cpe3a: OCYIIECTBIICHHE
CHHXPOHHOTO IepeBO/ia CTYIACHTOM Ha HadaJbHOM 3Tame (I10Cie OBIaAEHUS
TEOPETHYECKUMH OCHOBAMH CHHXPOHHOTO IIEpEBO/Ia), CHHXPOHHBIH I1e€peBo/] B
cepelMHe Kypca U B KOHIE Kypca, KaK 3aBEPIIAIOIINI 3Tal aTTeCTalUH.

Ta6auna 1
Tun omuOKku IosicHeHue BorunTaembiii
a1
1. Onymenue Onynierne KirodeBoro snemeHta | 1 6amn — 1 KD
KITFOYEBOTO MIPH TIEPEBOJIC MOKET MIPUBECTH K
JJIEMEHTa  TEeKCTa | MOoTepe KIOYeBOH MHPOPMAIUH H
mepeBoia Jake MCKaKEHUIO cMbIcia. TekcT
opuruHaia COZIEPXKUT 55
kmoueBbix  anementa  (KD),
KOTOpBIE MOTYT OBITH
MPEJCTABICHBI KaK CIIOBOM, TaK W
cioBocouetanueM. HeoOxoaumbIi
muauMyM 70-80% Bcex KO (39-
44).
2. Hapymenue | Tounocts repeBoa B | 1 Gamn
TOYHOCTH IIPH | JEKCHYECKOM M CHHTAKCHYECKOM
nepeaade TUTaHe
rHOpMAIHH
3. Jo6asmnenune | JobapneHne nHpopMmanuy, | 1 Gamn
HEpEeJIEBaHTHOM KOTOpOil HE OBLTO B
nHpOpMALHN OpUTHHAIFHOM TeKcTe (0OBIIHO
JIONyCKaeTcsi pu  3a0bIBAaHUU
uHdopmanuy, KoTopas Oblia B
TeKcTe, Ju00  HEIMOHHMaHUeE
CMbICIIa)
4. Owmnoku | IposBistoTes B ckopoctu | 0,5
peueBoro MEepeBo/ia, HAIWYHUA XE3UTAIUH,
mays3, CJIOB-IIAPAa3UTOB, HEYCTKOM
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oopmnerns ApTUKYJALUH, THXOM TOJIOCE TPH

nepeBosa MEPEBOAE M T.II.
5. Hapymenue | Peructpom HasbiBatotes | 0,5
peructpa ONpENENeHHBIE TPYNIBl  CJIOB,

KOTOPBIC OTHOCATCS K TOMY HWJIH
HHOMY CTHJIFO: 3TO MOJET OBITh
CJIEHI,  Pa3rOBOPHbIE  CJIOBA,
CHIDKCHHAS JICKCHKA

6. Hannune HenpaswibHOro | 0,5

CuHTaKcHuecKue HopsiIKa CJIOB, HEBEpHOE

OIKOKH ynotpeGieHue MIPEJUIOroB,
HaJlMYue  «IOXKHBIX  JpYy3eiD»
HepeBOIUHKA

JlaHHBIA METOJ OUEHKM IIOMOTaeT OLEHUTh CTYJIECHTa
KOMIUIEKCHO, a TaKXe BBIIBUTH cjlalOble W CUJIbHBIE CTOPOHBI.
Kpome Toro, pesynabTarbl KOHTPOJBHBIX MOKHO COXpPaHUTh U
nepenaTh CTyIeHTaM B KOHIle Kypca. DUKCUPOBaHHOE YIIydIlIEHUE
pEe3yJIbTaTOB MOXKET OKa3aTh MOJIOKUTEIbHBIA ICUXOJIOTHYECKUN
3¢ (}eKT Ha CTYAEHTOB, YTO MOMOXKET MPEOAOJTETh BO3MOXKHBIE
comHenus u ctpaxu (Bacuna 2020: 6).

Oco0oe BHUMaHUE CIEIYET YACIATh 0A00pY ay TUOTEKCTOB
Ha KWTAHCKOM SI3bIKE, KOTOpbIE JIOJDKHBI COOTBETCTBOBATh
SI3BIKOBOMY YpPOBHIO TIOJTOTOBKM CTyAE€HTOB. Kak mpaBuio,
MarucTpaHThl Ha | Kypce JIMHIBUCTUKU KUTAHCKOTO S3bIKA UMEIOT
ypoBenb B2-C1 (OGmieeBpomneiickas kinaccudukanus ypoBHEH
s3pikoBoM kommnereHuui [CEFR]) win cooTBeTcTBYIOMUIT 3TUM
ypoBusiM HSK 4-5 (I'ypynesa 2018: 30).

Crnenyrolum 3TanoM IOATOTOBKH CTYJEHTOB SIBIISIETCS
TpeHupoBka cuctembl ynpaxkHeHuit s CII (ocHoBana Ha
MPUHIUIIE MAaKCUMAaJIbHO MOAXOASAIIMX MJisi JIUCTAHIIMOHHOTO
¢dbopmara oOyueHHUs, 3aTparuBalollue TPEHUPOBKY Haumbosee
BA)KHBIX HABBIKOB U yMeHUH miist ocymiectBienus CII).

222



Tab6umua 2. ConepkaHue CUCTEMBI TPEHUPOBOK

YnpaxHeHue

Conepxanue

1. TpenupoBka
MepeBoJia YCTOUMYMBBIX
CJIOBOCOYETAHUN  Ha
CIyx

OETF I b e, WTRE R S A
Wb AGH. RARL JLE AR,

IIpy BO3HMKHOBEHHMH TPYIHOCTEW IIEpeBOAA
CJIOBOCOYETAHUH, HEOOXOIUMO EMOHCTPHUPOBATH
MIPOITYIICHHOE CJOBOCOYETAaHWE IIPHU ITOMOIIH
UHCTPYMEHTa «IEMOHCTpaLUsl DJKpaHa»  yxKe
NOATOTOBJIEHHOTO  jJokymMeHta  Word — wim
BOCTIONIB30BaThea «Jlocka coobuienuit» (Zoom),
«ocka mis coBmecTHOW paboTey (Microsoft
teams).

2. TpenupoBka
3aIIOMHHAHUS
MPELU3UOHHON
HHpOPMALIUU: YHCTIa U
JIaThl

[Ipocnymaiite psa uucen Ha KUTAMCKOM S3bIKe,
samomMHuTe ¥ mosropure: 1 ) 231 467 845;
548 273 648; 759 648 089, 2) 1976 4 2 J] 15
5, 1991 4F 10 /] 15, 19454 5] 95,
2020 4 J1 85, 3) I-pulited 60 4EAC. 1L
Mage), Ao, it MR,
VYopaxHeHHe  MOXHO  YCIOXHATh — uepes
KOMOMHHpPOBaHHE 4YHCENl W JiaT, YBEIHMYCHUE
MOpsLAKA YUCENl, HApaIlllMBAHUE CKOPOCTH TEMIIA.

3. 3artoMuHaHUEe UMEH
COOCTBEHHBIX

IIpocnymiaiiTe, 3aMOMHHUTE ¥ HOBTOPHTE:

F 0% & Hanoneon, 75 iK% K Cysopos, i
Troro, #1841 Komym6, % K Ditnmreitn, 71
7 Pemun, iW K F Bomp I3abao, Ik 70 /K
Mepxens, 54 Wf T4 Tlpunnecca duana, I AR
Tarapun, JSINE 2 5% Moapunua Monpo, 71N 74
1 .1t Ennzasera IL.

NMeHa coOCTBEHHBIE MOXKHO KOMOMHHpPOBATH B
3aBUCMMOCTM ~ OT  M3y4aeMOro TeKCTa i
CHHXPOHHOTO MepeBojia Kak MOArOTOBUTEIbHbII
atan. Jpyroi BapuaHT JUisl YCIOXKHEHUS 3aJ1aHUS
— pACTIONOXKHUTh UMEHA B CITyYailHOM TOpPAJIKE,
4TOOBI HAPYIIUTE JOTHUECKYIO CBSA3b.

4, 3artoMHHAHNE
Ha3BaHUK
MEXIYHaPOTHBIX
opraHu3zanui

+ H £ «BonbIIas cemMepkay, br 1 3
MesKIyHAapOaHOE COOOIIECTBO KPAacHOTO KPECTa,
Bt 5 B (4 20) oprauusauus 00beIUHEHHBIX
naumii, BK Y & % 2 i Kongepenuust no
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pasopyxenuto B Espome, I X H 2 il

[Motcaamckas KOH(epeHIHSI.

5. 3akoHuHTH
MPEAIOKEHUE

VYnpakHeHHE Ha TpPEHHPOBKY I€PEBOJYECKOTO
MIPOTHOZUPOBAHUSL.

N CRERE ...
—— M HE BRI 4 1
— X E AR
—— Rl BRI

—— e EBE R R

Yacrto BO BpeMs IEPETOBOPOB B OHIAWH-(POpMaTe
BO3MOJKHBI TIPOOIIeMBI ¢ VIHTEepHET-COeTMHEHNEM,
YTO MOJKET CTaTh IPUYMHON «BBINAACHUS»
HeKoTOopoW  vactu  uH(popmarmu.  JlaHHOE
yIpa)KHEHHUE MOYKET MOMOYb HE TOJbKO HAy4YWTh
MIPOTHO3UPOBAHUIO TOTO, YTO MOXKET CKa3aTb
JNOKJIaJYUK, HO M TOMOXET BOCCTAHOBUTH
BO3MOJKHBIC «IIPOOEITBIY.

6. [ToBTOpEHUE

3a JUKTOPOM:
IIpocnymuBanue
TEKCTa Ha KUTAHCKOM
SI3BIKE 1
OJTHOBPEMEHHOE
MTOBTOPEHHE BCIYX

OTpaboTKa TEXHUKH «INAIIYyTaX» Ha TEKCTaX
pasHoi YKaHPOBOI TIPYHA]IEKHOCTH.
®opMUpPOBaHUE HABBIKA CIYIIAHUS U TOBOPEHUSL.

7. HermoaroroBieHHBII
MePEeBOJI C JIHCTA

IToaroToBUTENBHBIN 3TAll CHHXPOHHOIO IEPEBOAA.
[TogroraBamBaercs  HEOONBIIONW  TEKCT  Ha
TEMAaTHKy YK€ H3YYEHHOr0 MaTepuayia Jubo
TEKCTBI 00II1eCTBEHHO-TTOJIUTHYECKOTO,
YKOHOMHMYECKOTIO, My OIUITUCTUYECKOTO
xapakTtepa. Takoe ympakHEHUE TOJIE3HO JIA
oTpaboTKH TepeBosa, (OPMHUPOBAHUS UCTKUX
MIPEUI0KEHUH, PabOTHI C TOJIOCOM.

8. CII ¢ omopoit Ha

O3HakoOMJIEHHE C TCKCTOM, IIEPEBOJ HE3HAKOMOM

TPAHCKPUNT 3apaHee | JEKCHKH, MTOJITOTOBKA TPaHCKpHIITa,
HOJrOTOBIEHHOTO ocyectsienue CII

TEKCTa

9. CHHXpOHHBIN O3HaKOMIICHHE C TEKCTOM, IEPEBOJ HE3HAKOMOU
nepeBos 3apaHee | Jiekcuku, ocymiectieHne CII Texcra 0e3 omopsl
HepPEBEICHHOTO Ha TPAHCKPHUIT
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TeKcTa, 0e3 Omopsl Ha

TPAaHKPHIT

10. CII xuHOdmMIEMa/ | I'pymmoBoii mpoekT. CTyAEeHTH CaMOCTOSITEIHHO

KoH(pepeHIHn/ BBEIOMPAIOT MHTEPECHBIH A HUX 30-MUHYTHBII

MIpe3eHTaIuN OTPBIBOK M3 (QuibMa/cepuana, KOH(EpeHIHH,
Npe3eHTallMH, BBIITYCKa HOBOCTEH, TPAMOro 3¢upa
u p. Ha caiite

https://www.zerotohero.ca/en/zh/youtube/view/
(MuTepdetic nanHoTO CaiiTa Mo3BosseT padboTaTh C
TPaHCKPUIITOM B Heporiuduke B peabHOM
BPEMEHH, BO3MOXHO ITOBTOPSITH WM 3aIMKIMBATH
CIIOBOCOYETAHUsI HA YPOBHE NPEATIOKEHHH,
peryampoBaTh CKOPOCTb HPOM3BEAEHUS BHIEO.
TpaHCKpUNT Ha KUTAMCKOM SI3bIKE UMEET CIPABKY
W3 CIIOBaps, MEpPEBOJA Ha AHIJIMMCKUI S3BIK U
MUHBbUHB. ECTh QYHKIMA COXpaHEHUS OTAEIBHBIX
CJIOB M IENbIX NpennoxkeHuil. JlaHHbIl cailT
ABJIACTCA LEHHBIM PECYPCOM [JIA MOATOTOBKHU K
MOCJIEIOBATENbHOMY M CHHXPOHHOMY IIEPEBOLY).
CryneHTsl wW3ydaroT MHTepdeic calita U
HWHCTPYMEHTH! paboTel B HeM. Kaxaplil cTyneHT
CaMOCTOSITENIbHO TOTOBUTCA K OCYLIECTBIECHUIO
CHHXpPOHHOTO TmepeBoja Bcero 30-MHHYTHOTO
OTpbIBKa C ONOPOH Ha TpaHCKpHUNT. CTyAEHTHI
JOJDKHBI 0€3 y4acTHsl MPEenofaBaTelsl HayqUThCs
TIepexBaThIBaTh PadOTy HAITapHUKA O€3 OCTAHOBKH
CHHXPOHHOTO IIEPEBOAA, a IJIsl 3TOT0 HE0OXOJHMO
HCTIONIb30BaTh  4YaThl B JIOOOM  yIAOOHOM
MECCEHIKEepE.

BrIsABiIeHBI CIEAYIOMNE TOJIOKUTEIBHBIEC U OTPULIATEIbHBIC
CTOPOHBI IUCTAHIIMOHHOTO O0yYEHUS:

1. brmarogapst MCIIOJIB30BAHUIO COBPEMEHHBIX TEXHOJIOIMH
oOy4eHHsl yAajJoCch aKTHBU3UPOBATh WHTEPEC ydaluxcd K
U3Y4YCHHIO CJIOKHOW M DHEPro3aTpaTHOM AMCLHUILIMHBI. 3aMETHO
CHWKEH YPOBEHb CTECHEHHs B TPYIIIE.

2. IloBbIcHIIach MOCEIAEMOCTb U YCIIEBAEMOCTD CTYACHTOB
B CBSI3U C 3aHATHSAMH B JUCTaHUMOHHOM (opmare. CTyIeHTHI
yIeNSI0T 00JbllIe BPEMEHH Ha MOATOTOBKY.
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3. OOyuyeHne CHHXpPOHHOMY TMEPEBOJY B JUCTAHIIMOHHOM
peXHMMeE MO3BOJISIET CTYAEHTaM 3a0[HO aJalTUPOBAThCS K CBOEMY
[JIaBHOMY paboueMy HHCTPYMEHTY WU «IIEPEBOJUECKON KaOUHE»
— KoMmnbloTepy. Ha 3aHatusx Ooisblioe BHUMaHHME JOJDKHO
YAENAThCA HAacTpoiike MHUKpo(pOHA M HACTPOWKE YpOBHS 3BYKa
KOMIIbIOTEpa, MoAOOpy onTuManbHOM rTapuutypsl s CII,
03HaKOMJICHHUIO C COBPEMEHHBIMH MPOrpaMMHBIMU ITaT(opMamMu
JUIs. OpraHu3alnuyu BuaeokoHpepeHuuil. OOCYX1aThCsl OCHOBHBIE
KpUTHYECKHE CUTyallud BO BpeMs paboOThl CHHXPOHHBIX
NEPEeBOYMKOB B JUCTAaHUMOHHOM  (opmate. CTyIeHTHI
OCBaMBalOT OCOOEHHOCTH T'OBOpPEHHsSI B MHUKpPOGOH. Chuiikom
Onu3Koe MM, HA000POT, yAaJCHHOE MOJIOKEHUE OT MUKPO(hOHA
MO>KET MOBJIUATH Ha BOCIPUSATHE PEUH IEPEBOJUHUKA: MOXKET ObITh
CJIBIIITHO JbIXaHUE, 3BYK Pa0OTalOIIero BEHTUJIATOpAa HOYTOyKa,
CTYK KiIaBHaTypbl. BaxnHo 00cyxaatb co CTyJIeHTaMHu
IIPaBUWIbHYIO OpraHU3alHIo pabouero IIPOCTPAHCTBA,
HE00XO0AUMOCTb U30JISLMH OT BHEIIHUX Pa3ipakuTeNeH.

OTtpunarenbHbIe:

I.  HeBO3MOXHOCTh  MPOBOJWUTH  MHOTOKaHAJbHBIN
(OTHOBPEMEHHO HECKOJIBKO YYaCTHMKOB) CUHXPOHHBIN IIEPEBOL
Ha IuaTopMe sl OpraHu3alMM ayauo W BHJICOKOH(pEpEeHLUit
(Microsoft teams). BozmoxkHO nponaiaHie 3ByKa TpaHCIHPYEMOI
ayIMONIOPO’KKM WM  BHUACO, KOIZJa CTyACHT HAayuHACT
OCYILECTBIISATh CHHXPOHHBIN mepeBo. [pyras wyacras npoOiema
— MOSBIICHUE X0 NPU OJTHOBPEMEHHOM BOCIIPOU3BEICHUH 3BYKa
U NOCTYILJICHUEM 3BYKa C KaHajla CTYJEHTOB. [[s peleHus 3Tou
Ipo0OJIEMBbl MO’KHO BOCIIPOU3BOAMTH BHJIEO WIN ayAHO3aINCh, A
KaX/IbIi CTYJICHT C BBIKJIIOYEHHBIM Ha Miatdopme MUKPOPOHOM
CaMOCTOSTENIbHO paboTaeT HaJl CUHXPOHHBIM IEPEBOJIOM, IPU
3TOM, C TOMOIIbIO JUKTO(OHA 3aMHCHIBACT MEPEBOA U MOCTe
3aHATHA OTIPABIAET 3aIIUCh PENOJABATENIO.

2. 3arpara OOJBIIOrO KOJWYECTBA BPEMEHHU Ha IMPOBEPKY
3aMMCaHHOTO CTYyACHTaMHU Matepuaia (IpoBepKa IUKTOPOHHOU
3a1ucH).
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3. U3-3a cTpemiieHusi COXpaHHWTh cTabunbHOe MHTEpHET-
COEIMHEHUE BO BpEMs IUCTAHLMOHHOTO 3aHSTHs, KaK IPaBUIIO,
BUJICO OTKIIOYEHBI. [103TOMYy AOCTATOYHO CIIOKHO OTCIIEIUTh
COCTOSIHUE, HACTPOH, UJIH 1103y, B KOTOPOM HaXOJUTCS CTyAEHT BO
BpeMS 3aHATUS.

4. Bo3aMoxHBIE coou WNHTepHeT-coenHenus,
HEUCIPAaBHOCTh O0OPYJIOBaHMS, IIJIOXO€ KAayecTBO JMHAMMKA
yXyJIIaeT KaueCTBO yueOHOTO Mpolecca.

Takum 00pa3oM, BHEIPEHHE COBPEMEHHBIX UHCTPYMEHTOB B
IIPENOJaBaHUE CHUHXPOHHOIO IIEPEBOJA OTKPBIBAET HOBBIE
BO3MOXXHOCTH B 00yueHHU. COBpEMEHHbIE YIPAaXKHEHUS U CalThI
¢ pacmupoBKOil 3BYKO3alUCH B HEpOrTUpUKE M NUHHUHD
00JerdaroT y4eOHBIM MPOIECC, TMOBBIMIAIOT MOTHBHPOBAHHOCTH
CTYJEHTOB. bOJIbIIIYI0 3HAUMMOCTb UTPAET MTPAKTUYECKAsl CTOPOHA
TaKUX  JUCTAHIMOHHBIX  3aHATHH. PeanbHOCTP  IHKTyeT
HEOOXOJUMOCTh  IMOJTrOTABIMBAaTh  IEPEBOJUYMKOB, KOTOpbIC
TOTOBBI M YBEPEHHBl B CBOUX CHJIaX OCYIIECTBIIATH NEPEBOJ B
oHnanH-pexume. CyIECTBYIOT M OTPULATENbHBIE CTOPOHBI
o0yuyeHMs] B JUCTAaHIMOHHOM pEKUME, TaKue Kak: HEKOTOpbIE
TEXHUUYECKHUE  CJIOKHOCTU  OCYIIECTBJIEHUS  CHHXPOHHOIO
NIEePEeBO/Ia I HEBO3MOXHOCTh TAKOI'O K€ OOLIMPHOTO KOHTPOJIS
CTYZICHTOB KaK IIPH OYHOM, KJIAaCCUYECKOM 00pa30BaHUU.
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Cmena nmapaaurMm B IOHMUMaHUH nepeBouquKoﬁ
IKBUBAJICHTHOCTH

lepoakoBa M.B.
Poccuiickuii ynueepcumem opyaicovl Hapoooe
milena_scherbakova@mail.ru

AHHoTammusa. B crathe mpencTaBIEHO PAacCMOTPEHHE KOHIICTIIIHN
SKBUBAJICHTHOCTH B 3apy0C)KHOM U OTEYECCTBEHHOM TEPEBOIOBEICHUH.
ITocmemoBareabLHO OIIMCHIBAIOTCS YHHBEpCaIbHbIE MOJIETH
MEPEBOAUECKOI 3KBUBAJICHTHOCTH, 3BOJIIOIMOHHOE Pa3BUTHE KOTOPBIX
OTpa)kaeT MHOTOTPAHHOCTh MPHUPOJbI TepeBona. C y4éToM KaKaoro
[eproAa  CTAHOBJICHWS  JUHIBUCTHYECKOH  TEOPHH  IIepeBoja
MIEPEYHUCIIAIOTCS HOPMBI, 00s13aTeIbHbIE JIJIs1 COOJIFOACHUS PU CO3aHUU
YCIEUTHOTO TIEPEBOJHOTO TEKCTa B paMKaX TOW WJIM WHOW KOHIICIIIUH.
IMoguépkuBaeTcst 3aBUCUMOCTh BOCIIPUSATHS KATETOPUU MIEPEBOIUCCKON
SKBHMBAJICHTHOCTH OT YPOBHS CaMOCO3HaHHUS 4YeJOBEeKa, OT 00beMa
OCBOCHHMS MHUpPa M TOCTH)KCHHUS JEHCTBUTEIHLHOCTH Ha KOHKPETHOM
uctopuiyeckom odtarne. KoHmenTyalbHas OCHOBAa HOBBIX MapajurMm
[I0JIaraeTcsi B BHUAE IIEJICCOO00PA3HOr0 CHHTE3a YK€ CYIIECTBYIOIIETO
MaTepuaia ¢ OpUeHTalMeld Ha morpeOHoCTH Oyaymero obiectra. Ilo
WUTOTaM COIIOCTABHTEIBHOTO aHAJIN3a Pa3HOOOPA3HBIX TOYCK 3PCHUS H
KOHIICTIIIMIA  JieaeTcsl BBIBOJ O HEOOXOJAMMOCTH  yYUTHIBATH
COBpEMEHHBIE JIMHIBUCTHYECKUE TIPEACTABICHHUS TPU BhIPAOOTKE
METOJIUKHU TIEPEBO/Ia TOT'O WA UHOTO TEKCTA.

KiaroueBble cJIoBa: OKEUBANEHIMHOCb, nepeeoodosedenue,
nepegooyeckoe coomeemcmaie, Mooelb nepesood, CMeHa NapaoueM.

BOHpOC O TOM, HACKOJBKO II€pCBOJ COOTBCTCTBYCT
OpuruHanmy, OBLI AKTyaJICH BCCrda U  COXpaHHUII CBOH
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JTUCKYCCHOHHBIN XapakTep 1o ceil nenp. Kak u mo0oit apyrou
TYMaHUTapHOW  HAyKe,  IEpPEBOJOBEIACHUI0O  CBOMCTBEHHA
TUHAMUYHOCTH ¥ U3BMEHUHUBOCTD, HATUIME OOJIBIIIOT0 KOJIMYECTBA
pa3HbIX, MOPOW NPOTUBOpEYAIIMX JAPYr APYry MOAXOAOB K
TMOHUMAHHUIO TOTO UM UHOTO BOTIPOCA.

NMeHHO Tak OOCTOMT €TI0 C TIOHATHUEM nepe8oouecKol
9K8UBANIEHMHOCMU, OTPEICICHIUE KOTOPOW TPOIUIO IONTYIO
UCTOpPUIO CTaHOBIEeHUs. He ocraHaBnuBasch mMoaApoOHO Ha
HIOQHCaX HWHTEpPOpeTaluii, MpuBeAEM HauOoJIee IHUPOKYIO
NeUHUINIO: SKBUBAICHTHOCTh — 3TO «COOTBETCTBHE TEKCTa
nepeBojia TeKeTy opuruHaia» (Anexceea 2004: 139).

Hcropus s3pIK03HAHUSL KaK HAYKH HACUMTBIBAET LIEJIBIN Psifl
KOHIEMIHMN TMEePEeBOTYECKON SKBUBAJICHTHOCTH, COAEpKaHUE
KOTOPBIX OMHUPAETCS] HA BEChbMa pa3HbIE MapaMeTphl MEPEBOIHOTO
TEKCTa, TaKUE KakK: IIeJIb TIEPEeBOJIa, CPEACTBA JOCTHUKEHUS ITOU
LIeJH, pe3ybTaT, BHEIIHUHN 00IUK epeBoia (ero ¢popma), a TaKkxKe
a/JIeKBaTHOCTb IIEPEBO/IA.

Opnnoit u3 JPEBHENUIINX napaaurm
CUMTACTCS] KOHYeNnyus hopmanbHO20 coomeemcmeus. Eé
BO3HMKHOBEHHME  OTHOCUTCS K  3IOXE  pacupoCTpaHEHUs
XpUCTHAHCTBA, K TOMYy €€ TMepuoay, Korja IOsSBUIACh
MOTPEOHOCTh TEpPEeBOAA PEIIUTHO3HBIX TEKCTOB. lleHTpanbHOE
MECTO B IpoOIlecce MepeBojia TOrAa 3aHUMAJIO Kak MOXHO Oojee
4€TKOE BOCIpPOU3BEACHHE (OPMBI OpHUTHMHANA, 4Yallle BCEr0 B
ymep0 coaep)aHuio. OTO0 OBUIO MPOJAMKTOBAHO OCOOBIM,
CakpaJbHbIM OTHOIIEHHEM K CJIOBY, KOTOPO€ BOCHPUHHMAJIOCH
Kak wunocracb bora. HeyauBuTeNnbHO, YTO MHOTHE JIFOJIU
COJIepXaHUsl JAHHBIX TEKCTOB HE MOHUMAIM, OJHAKO B 3TOM U
cocTosu1 cMbIc OnaroroBeHus nepen CioBoM boxxbum.

Ecnu BeIIeonucanHOe OTHOCHTCS OOJIbIIE K TUCHMEHHOMY
NEepPEeBOSy, TO KOHYenyusi HOPMAMUBHO-COOEPHCAMENbHO20
coomeemcmaus MPOU3pacTaeT MMEHHO U3 IepeBoja YCTHOTO.
Bo3spacrarormiee B 0011ecTBe jKeJlaHWE TOCTUTHYTh OKPY KON
MUD, H, pa3yMeeTcsl, MOHATh CMbICT bubnnu, BeI3BaIO HHTEPEC, B
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MEpBYIO ouepenb, K cojaepkanuio nepeoja. Iloatomy Bo riase
JAHHOM KOHLEMLHUU CTOUT BBINOJTHEHUE MEPEBOAUYUKOM JABYX
MPUHILIMIIOB — IIOJIHOM Mepenayu CoAep:KaHHUs U COOJIOJICHUS
S3BIKOBBIX HOpM. SIpKuii npumep nogo6Horo nepesoaa — bubmus
Maprtuna Jlrorepa (XVI B.). JlaHHass KOHUENIMs, B OTIIMYUE OT
NepBoii, mpuMeHMMa K oOouM ¢opmaM MepeBoja: YCTHOH H
nucbMeHHOU. Kpome Toro, oHa pacrnosiaraet ucciaeoBaTennen K eé
YCOBEPIIEHCTBOBAHUIO M PACIIUPEHUIO NIEPEUHS CYIIECTBYIOIINUX
MPUHLIMIIOB UJIEIMU HOBEUIINX KOHLEMIHNA, YTO MO3BOJUIO Obl
CO31aTh  MEpPCHEKTUBHYKD  MOJAEIb Ul  COBPEMEHHOIO
MEePEBOIOBEICHUS.

Konyenyusa  scmemuyeckoeco  coomeemcmeusi  CHOBa
MpeNIoiaraeT IJIaBeHCTBO (OPMBI U BOIUIOIIAETCS B TaKUX
o0pasuax NIEPEBOTIECKON JESATEIIHOCTH, KaK
KJIACCUIIUCTUYECKUN CTUX: a HUMEHHO, B PYCCKHX IEpeBOJIax
npousBeaeHui gppaniry3ckux mo3toB XVII-XVIII Bekos.

Konyenyusa nonnoyennocmu nepesoda opopMuiiach TOJIbKO
K cepennHe XX BEKa, XOTS OCHOBHBIC €€ MJeH ObUIH 3aJI0KEHBI
en¢ HeMeukumMu pomaHTukamu B XIX Beke. Pabotas Han
[IEPEBOJJaMU  ITMCBbMEHHOI'O  XYJO’KECTBEHHOIO TEKCTa, OHH
KOHILICHTPUPOBAIMNCh HMMEHHO Ha IIepefade HalMOHAJIBHOU
cnenuduku  aBtopa. OJIHAKO POMAHTHKH HE  U3JIOXKUIU
OCOOCHHOCTEl  CBOMX  MEPEBOJYECKUX  METOJAOB M  HE
MPEAOCTaBWIIM HAYYHOW MPOrpaMMbl WM METOAMKHU JUIsl TEOpUU
MOJIHOIIEHHOTO TMepeBoJla — 93TO ObUIO CAEIaHO CTOJIETHEM
no3aHee. Tak, B KauecTBE OCHOBHBIX NPUHUMUIIOB JaHHOM
konnenmuu A. B. ®emopoB u A. U. Peuxep BbiaBunymm: 1)
HCYEPIBIBAIOIIYI0 — Iepefady  COAEp)KaHMs; 2) Iepeaady
coJiepaHusl paBHOLICHHBIMHU cpesicTBamu (AsnekceeBa 2004: 143).
TepMHHOM «paBHOLICHHOCTB» O0O3Hayajnach TMpPEXKIE BCETO
TOXXJIECTBEHHOCTh  (yHKIMH  (Hampumep, y  CpEICTB
XYyZO0XKECTBEHHOH  BBIPA3UTENBHOCTH), a He (opmanbHOe
cootBercTBue. [IpuBeneHHas nepeBoayeckas NapagurmMa Takke
UMEET CBOM HEJOCTAaTKH, TaKUE€ KaK pa3MbITOCTh HEKOTOPBIX
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TEPMHUHOB U JIO)KHOE MPEACTABICHUE O BO3MOXHOCTH OTPAKECHUS
a0COTIOTHO BCeX crenn(uueckux 4epT noanuHHuka. OnHako oHa
IIAPOKO UCIOJIB3YETCS, U JO CHUX MOp aKTyaJlbHa B COBPEMEHHOM
MPaKTUKE MEpPEeBOAa XyI0KECTBEHHOM JIUTEpaTypbl — B CBOEM
«JIOITIOJITHECHHOM) BapUaHTE.

3HauMMON BEXOW B pa3BUTUU MEPEBOAOBEACHHS CTaia
m3nanHas B 1964 rony kaura 0. Haliger «K Hayke nepeBoauTh.
B Heil oH ommcan HECKONBKO KOHIEMIUNA COOCTBEHHOTO
n300peTeHus, OTJAaB MPEANOYTEHUE KOHYenyuu OUHAMUYECKOU
axeugarenmuocmu. B €€ OCHOBE Jie)Kall HOBBIM METOJ
ONpEJENeHUsI SKBUBAJICHTHOCTU TEKCTa: HE Yepe3 CpaBHEHUE
OPUTMHAJIBHOTO U IEPEBOJHOr0 TEKCTA, a YEpPe3 COMOCTABIICHUE
TaK HAa3bIBAEMBIX «PEAKIMI» IMOTydaTe]ell OJHOIO U TOXKE XKe
TEKCTa Ha POJHOM SI3bIKE U Ha SI3BIKE MEKKYJIBTYPHOT'O OOIICHHUS.
CreneHp COBMANEHUS pPEaKIMid, TO €CTh CXOACTBO 3(ddekra,
MIPOM3BEACHHOIO Ha 4YeJloBeKa IOJIy4eHHOH uH(popManuei,
CITY)KWJIO KpUTEeprueM u3Mepenust skBuBaieHTHOCTH ([IpyHu 2015:
104). B nHamm 1HU ypoBeHb OOBEKTUBHOCTU JJAHHOTO CPaBHEHHUS
AKTUBHO KPUTHKYETCS, & HEKOTOpPbIE MCCIEAOBATENIN MPU3HAKOT
OJIM30CTh U3JI0KEHHOHN MapaJiurMbl K TIOHATUIO (DYHKYUOHANbHOU
9K8UBAIEHMHOCMU, BBIIBUHYTOMY OTE€YECTBEHHBIM JIMHTBHUCTOM
A. lseiitepom. C ero TOYKH 3peHUs, IEIECOOOPA3HO
OPHUEHTHPOBATHCSA Ha KOMMYHHKAaTUBHYIO YCTaHOBKY
BBICKA3bIBAaHUSI HCXOJHOTO SI3bIKa, BEIb KMEHHO OHa OyJeT
ONpeeNsaATh BBIOOP S3BIKOBBIX CpeacTB. DBolsiBneHue ke
(YHKIIMOHANBHBIX JIOMHUHAHT BBICKA3bIBAaHUS IOMOTJIO OBl
MepPEeBOUMKAM JIOCTHYb HAauOOIbIlIEeH SKBUBAJICHTHOCTH TEKCTA.

Oco0blit HHTEpEC B MPAKTUKE MPUMEHEHUSI 00€uX METOIUK
COCTABJISIIOT ~ «JIMHIBO3THUYECKHE pEaKkUUW», W3 Ha3BaHUs
KOTOPBIX IMOHSATHA OOYCIOBICHHOCTh TOTO WJIM MHOTO CIOCO0a
pearupoBanus. Hanpumep, ecinu 1 pyCCKOS3bIMHOTO AUCKYpCa
HOPMOH CUMTAeTCs NPSIMO MOMPOCHTH YTO-THOO0, HCIOIB3Ys
HMMIIEpPAaTUB, U B Mara3uHe Mbl MOXKEM CKa3aThb «/laiime x1eby, TO
B aHTJIOS3BIYHOM OOIIECTBE HEMPEMEHHO HYXKHO OyaeT
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ynoTtpebuth Oonee BeximBoe «l would like some bread / May |
have some bread?». [1onoGHBIX PHUMEPOB BEIMKOE MHOXECTBO,
MOSTOMY H3YYCHHE JIMHTBOITHHYECKUX PEAKIMHA TpPEICTaBIsET
coOoil OoOImuMpHOE TMoJie Ui HUCCIEAOBAaHHUM, Belb BCE S3BIKU
00JIajafoT pa3HbIM YPOBHEM BEXJIMBOCTH, & CTPAHBI — Pa3HBIMH
HOpMaMM 3TuKeTa. bonee Toro, mMHoroe Oyzaer 3aBHCETh OT
MparMaTukd, OT CTWJIMCTHKH, TeM O0oJee 4YTO BO3MOXKHBI H
COBEpPILEHHO WHAMBHIyajlbHble peakuuu. ClenoBaTeNbHO, IS
OOBEKTUBHOTO aHalln3a MOTpeOyeTcs MPOBEIEHUE MacCIITaOHBIX
UCCIIeZIOBAaHUM, BKIIOYAIOLINX Pa0OTy CO CTATUCTUKOM.

B 3axitouenne, nepeunciiiM HOBEHIIINE KOHIEIIIMA — 3TO
YHHUBEpCAJIbHAasi MOJIENb «CKOIOC» M HEorepMeHEeBTUYECKas
YHUBEpcalibHasi Mojenb nepeBofa. llepBas opueHTupyeTcss Ha
LeJTb TIepeBo/ia (KOTopasi MOXKET BapbHUPOBATHCS U MPUHAICKATD
KaK TEpeBOMYHMKY, TaK M 3aKa3uyuKy) W MEpPWIOM TOYHOCTH
nepeBojia MPErnoJHOCUT ero aaekBaTtHOCTh (pimanT, Kusbkesa
2014). Bropas >xe CTpouTCsi BOKPYT MPOOIEeMbI HHANBUIY AJIbHOTO
MOHUMAaHMsI KaXKJIbIM YEJIIOBEKOM TOTO WJIM HMHOro Tekcra. Kak
Hayka o0 MHTepHnpeTalnuy, TepMEHEBTUKA MOJpa3yMeBaeT
HaJIMYME HEOTPAHMYEHHOTO YHUCJIA TOJKOBAHUH, IOITOMY
pelieHusl IEepeBOJYMKA HOCAT XapakTep pPa3HOOOpas3HbIM U
HETMOBTOPUMBIHM, a MOHATUE SKBUBAJICHTHOCTH HHUBEIUPYETCS U
OCTaeTCs PACIUIBIBYATHIM.

Taxum 00pa3oM, CIOKHUBIIUECS B JIMHIBUCTUYECKON HaykKe
KOHIIENIIMY  HKBUBAJIEHTHOCTH JEMOHCTPUPYIOT — 3BOJIOLMIO
TEOPETUYECKUX B3IJISI0B Ha mepeBod. Hekoropele M3 HUX
O0COOEHHO NEpPCHEKTHBHBI: IPU YCIOBUU MX JaJbHEHIIEro
Pa3BUTHSI, YCOBEPIICHCTBOBAHUS U YTOYHEHHUS, MOKHO TOBOPUTH
0 BBIpA0OTKE BBHICOKOA((HEKTUBHOTO HMHHOBAIIMOHHOTO MOAX0/1a K
nepeBoy (pakTHUecKu Jr00ro TEKCTA.
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Abstract. The article presents an examination of the concepts of
equivalence in foreign and domestic translation studies. Universal
models of translation equivalence are consistently described, their
evolutionary development reflects the versatility of the nature of
translation. Taking into account each period of the translation theory
formation, the norms that must be observed when creating a successful
translated text are listed. The dependence of the equivalence perception
on a person’s consciousness level, on the volume of the world
comprehension at a specific historical stage is emphasized. The
conceptual basis of the new paradigms is suggested as an expedient
synthesis of already existing material with the one oriented to the needs
of the future society. Based on the results of the comparative analysis, it
is concluded that modern linguistic concepts should be taken into
account when developing a methodology for translating a particular text.
Keywords: equivalence, translation studies, translation
correspondence, translation model, paradigm shift.
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