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«HA 93bIKE ABYOCTPOM»: UHTEPBbIO C EJIEHOWU SEMDEPT

“IN A DOUBLESHARP LANGUAGE”:
INTERVIEW WITH ELENA ZEIFERT

Enena NBanosHa 3eiidepr (pox. 3 mons 1973, Kaparanmga) — 1oKTop (pMIOJIOTHYECKUX HAyK,
mpodeccop Poccmiickoro rocymapcTBeHHOro ryMaHUTapHOTO YHUBepcuTeTa. [IpenonaBaTenns
TEOPUH 1 UCTOPUU JINTEPATYPHI, TATUHCKOTO sI3bIKa. PenakTop, XXypHaiauct. Bemymas murepa-
TYpHOTO KiTy0a MeXXIyHapOoIHOTO CO03a HEMEIIKOi KYIbTyphl « MUpP BHYTpH CJIOBa» M MacTep-
ckoit mpu HeM. Yien Colo3a mucateneit Mocksbl u Coro3a repeBogunkoB Poccun. E. 3eii-
depT — nmpeacTaBUTENb TaK HA3BIBAEMOIT «ITOTPaHUYHOM INTEPaTyphI», CO3IaBacMOIl Ha CTBIKE
HECKOJIBKUX SI3BIKOB M KYJIBTYD. JJaHHBIM MHTEPBBIO MBI OTKPBIBAEM CEPUIO Oecel C TPaHCIUHT -
BaJILHBIMHU ITMCATENISIMU, KOTOPBIE (POPMHUPYIOT B COBPEMEHHOM OOIIIeCTBE HOBBIE «00pa3hI
MHpa» — 00JIee CIIOXHBIE KaK B 3CTETUYECKOM, TaK M B SIMCTEMOJIOTHICCKOM cMBIcIax. dpar-
MEHT HOBOI IToBeCcTH aBTOpa «[imaBuibHast logoyka» MbI IyosnKyeM B [1puioxeHUH.

Enena 3eiidepT — moIMIpaHUCT: IMIHOCTH MHOXECTBA SIPKO BRIPaKEHHBIX IpaHeit. [10aT,
IIPO3auK, 3CCEHCT, IICPEBOMUYNK, INTEPATYPHBIN KPUTHUK, YICHBIH 1 ITpEIIogaBaTe/ b, FTeHEpaToOp
HOBBIX UICH M CMBICJIOB B HayKe U KYJIBTYPE, aBTOP-OMJIMHTB. DTO TTOAT «I0 BCIKOTO CTOJICThSI»
(M. IIBeTaeBa), MOTOMY YTO KaxXkmasi 3110Xa, CHHXPOHHAsI €€ TBOPYECTBY, IIPOUCXOMUT «3IeCh U
ceitgac» — u ¢ Yurartenem, u ¢ TeopiioM. CTUxu, HalIMCAaHHBIC Ha PYCCKOM, «BAPYT» HAUMHAIOT
3By4aTh B 0COOOM M30XPOHHOM PUTME, ITOTPYKasi CO3HAHNE YMTATENISA B JJaThIHB: TaK ABTOD
pasaBUTAET TPAHUILBI IPUBBIYHOTO XPOHOTOITA U «O0HaXaeT» HENPEPBIBHYIO JUTUTEIbHOCTh
BCETO CYIIECTBYIOIIETO — U B ITI033UHU, 1 BHE e¢. B TOM MOXHO YCMOTpPETh OTMH 13 TBOPUYECKUX
npuHIunoB E. 3eiidepT — BoccoennmHITh pa3po3HEHHOE, B CEMAHTUICCKOM CTSIKCHUU BbI-
SIBJIATH IIPUPOLY BEIlleil — WIJIM IIPUPOILY X YHUKAJIBHOTO BoCIIpusTUs. «BecHer», «Bepauop.
Bepa B Liebe», «Telegit». HeckonbKux 3ariaBuii Mpou3BeAeHII, pa3HBIX 110 XKaHPY W 3aMBICITY,
JIOCTAaTOYHO, YTOOBI YBUACTH: HAC XKIET 3HAKOMCTBO C 0CO00i MHOTOSI3bITHOIM KocMoroHueii.
006 oTkpHITHSIX B A3BIKe, IepBoBeIiecTBe Ci1o0Ba 1 (hOPMUPOBAHNHN YCIOXKHEHHBIX KAPTUH MUpa
MBI ioroBopuiu ¢ Enenoit 3eiidept.

— Y Bac cosepuenno ocodvte omnouternus c Hzvixom (kax memacywrocmoro): 04: Bac
OH anmponomopen, «ocazaem». Hemeuxuil azoik Bot 00naxcobl Ha36a1u «0e60UK0I»; Ad-
muncKull, «pazoeuzarouguii 2pyonyio kaemxy Bawezo meopuecmea», npuseau xax npumep
moeo, Hmo «mepmeblx A3bIK06 He Obieaem». Kak evicmpausaaucs smu omuowenus? Yem
00yca061eHbl MaKue YHUKAAbHbIE ACCOUUAUUN, KaK «<HeMeyKuil A3blk — desoura»?.. Ecmo
Al 00pa3 nododH020 «6ONAOWEHUS» 045 PYCCKO20 A3bIKa?

— S3BIK 1151 MEHSI, C AETCTBA CIbIIIABIIEH HEMELKYIO peub (AIUaJeKT MOBOIKCKUX
HEMIIEB), — JIeBOYKa, XeHImrMHa. Ha HeMelikoMm SI3bIK 1 Kak opraH (die Zunge), n Kak
npotiecc peun (die Sprache) — xxeHckoro poga. OHa (OH) ¥ Ha JIATUHCKOM SI3BIKE, KO-
TOPBIM ST Hayajia 00CTOSTETbHO 3aHMMAThCS ¢ 17 J1eT, keHCcKoro poma — lingua latina.
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ITo nonosHUTENPHOMY O0pPa30BaHUIO ST AHTUYHUK, MIPETIOAABATENb JATUHCKOTO SI3bIKA
1 aHTUYHOM JnTeparypsl. B Moeit mosme «Tetigit», HamucanHoi B 2016 roay, riaBHast
repOMHS — JAeBOYKA — JIATUHCKUI SI3BIK. B cOI03€ ¢ My>KCKIM IIepCOHaXeM, KOTOPO-
My g mogapuiia ums Tetigit, paHee ObIBIIIee OOBIYHBIM JJATUHCKUM TJIaroJioM «ITPUKOC-
HYJICST», OHA ITpUOJIKaeT Hac KO BpEMEHM, KOTla BEeILeCTBO SI3bIKa OyIeT BaaaTh cCaMo
B ce0s1 1 He OYAYT HY>KHBI ITIEpeBOTYMKU. DTa IT03Ma HallMcaHa Ha pyCCKOM S3bIKe. J1i1st
PYCCKOTO UeJIoBeKa «SI3bIK» — MYCKYJIMCTBIN, TMOKUIA, CUJIBHBIN, CIOBO MY>KCKOTO POJa.

O rpynHoit Kitetke. Ecii onpenenTsh Te SI36IKU U «T0JI0Ca», T€ BEKTOPEI, KOTOPhIE
cosnatoT kKoctep, [ PYIHVYIO KIIETKY Moero nepeBogHOro TBOPYECTBA, TO JIJIsI MEHS
ato Jpesuuii Pum (sratunackuii s1361k), 310 PYCCKO-HEMELKOE (1 B HEM Mou
aBTOPCKME BapMaHThI MPOU3BEACHMIT) — 1M033ust [epmaHun, ABCTpUU, HEMELIKOSI3bIY -
Hoit lIsetiuapun, u APYT'OE — noa3us HapoaoB ctpad CHI' u Poccuu. B «apyrom»
s paboTato ¢ MOACTPOYHUKOM. J[JTST MEHSI MOACTPOYHUK — 3TO MHOTOCTIOWHBINA TEKCT
C THE3IaMU CUHOHMMOB.

JlaThIHB IpUIILIa B MOM XyI0XXECTBEHHBIN IIEPEBO paHbIIe HEMELIKOTO sI3bIKa. Ha
IIEPBOM K€ 3aHSITUM I10 JIATBIHU S TIEpBOKYPCHUIIEH yAMBUIACh IJ1aroay absum, afui
(abfui), (afutaras), abesse ¢ ero OCHOBHBIM 3HAUEHUEM ‘OTCYTCTBOBATh , ‘HE HAXOIUTh-
cs’, ‘He ObITh’. OH MPOCTO MepeBepHYI MOE CO3HaHUEe, 0003Havasl caMoe 3HaKOBOE
OTCYTCTBHE, B KOTOPOM, OKa3bIBA€TCS, MOKHO MPEObIBAaTh. ¥ 3TOTO CJIOBA €CTh 3HAUE-
HUS OTYYXACHUS, OTAAJICHWSI, HO OHM BTOpUYHBI. UMEHHO TJIarojl «0TCyTCTBOBAaTh»
IIPUIJIACKJI MEHSI BIUIyOb JIATBIHM U IIPEIJIOXKUII €€ OCBOUTH W IIPEIoAaBaTh HAPSIAY C
MoOeli OCHOBHOI crienianu3aiueil «Teopus mureparypbl» — (pujiojgoram, CTyaeHTaMm
WHsI3a, OMoyioraM, IOpUCTaM, UCTOPUKAM.

Ho HeMeukux nepeBoaoB y MeHs O0JIblie, YeM JaTUHCKHUX.

— B Bawux yxce xaaccuneckux cmuxax « DIE RUSSLANDDEUTSCHE» cmasamca
60NPOCHL 0 COOCMEEHHOI A3bIKOBON — U 6HEA3bIKOBOI — UOCHMUMHOCHIU, 0 C60EM MeCHe
6 mupe, 0 06yx oyurax, 4mo «UCmMoMuucsy 6 2pyou». B ceoe epems Bawe duccepmauuonnoe
uccaedosanue npedocmasu.ao HUMmameasim MHONCECME0 Xy001ceCmEeHHbIX CBUOeeabCne
mMo2o, Mo No33ul PoCCUliCKUX HeMUe8 COlCIEEeHHbI MeMbl OIMOPEAHHOCHU OM CEOUX
KOpHell, no3uuuu «Hu 30ecs, Hu mam», Heu3ovienoi mocku no Pooune, xomopasa «npoou-
paemcs 6 sarenxu» (P. Llgharoz). Ho yce 30ecs, 6 3mux roHbIX cCmuxax, <Haspeeaen» uoes,
umo Bot npuwiau x unomy camoouiyuienuro, Kk ceoemy co6CmeeHHOMYy «Myni-0blmuro» 6
mupe. Ilpednocaednss cmpogha — Kysbmunauuonnas memamoppho3a aupuseckoil 2epounu.
Jlywa, moicauy pas onucaeuias Kpye nogepx 20106 (mvlcsa4y pas He Hauleoulas npUCManu-
wa), oco3Haem ceoe 0codoe IK3UCHEHUUOHAAbHOe Kavecmeo... IIpuxodum k npuamuro
«08yxX Kyabmyp, 08yx 0yx06» 6Hympu ceOst. H3meHui0co au co 6pemenem 3mo mMupoouiyue-
nue? Kaxoeo ono ceiinac, kozda sa3vikoe Bawezo meopuecmea cmaao 6oavuie, wem oea?
Ymo npoucxodum c 4yecmeom coo6cmeeHHOl UOeHMU1HOCMU, K020a ABMop HAxXo0umcs Ha
nozpanuuve a3viko06 u kyaobmyp? Hexomopoie nucameau 2060pam o «<memaghusu4eckom
pacuienjienun», opyaue — 0 3apoxicOeHuu «<MHoXcecmeeHHol udenmuynocmu». Kax amo
ouywaeme Bbt?

— BDT0 olylIeHHe HOBOTO 3K3UCTEHIIMAIbHOIO KauyeCTBa CTaJIo Ooraye, OHO 4YacTh
Moei BHYTpeHHEN CBOOOIBI, I TapUT MHE 31(POPUIHOCTD. Sl OTHOITYCH K CYACTIIMBBIM
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00J1aaTessiM HeCKOJIBKUX poIMH — obokaemoro KazaxcraHa, mooumMoii MockBblI (T10-
Xanyii, UMeHHO MOCKBBI), noporoii [epmaHuu. MHe cBOCTBEHHO He pacllieIlJIieHUe,
a CTsKeHUe, CUHTe3, urpa 6anaHcoB. Sl — poccuiickas Hemka, Russlanddeutsche, 3To
ocoboe aTHUYecKoe olrylieHre. OcMbICIeHUE MaTepralla pOCCUICKO-HEMELIKOM JIN-
TepaTyphl TO3BOJIMJIO MHE CAEIaTh BBIBOMIBI, YTO OCHOBHBIMU 3JIEMEHTaMU 3THUYECKOM
KapTUHBI MUpPa POCCUACKUX HEMIIEB SIBJISIIOTCSI OCO3HAHME OKPY>KEHHOCTU CBOETO Uy-
KM, OBITOBaHME BHYTPU APYIOro, CTpeMJIeHNEe K aBTOHOMHOCTH, IIPUOPUTET CTAaTUKU
HaJl TMHAMMKOM, OIIYIIEHUE «HUTAE HAa POAMHE» WY «BE3Ie Ha POIUHE» , TeHETUUECKUIA
CTpax Iepen M3rHaHMeM, COCTOSTHUE IIOCTOSTHHOM YSI3BUMOCTH, CTpaX OBITh 3aMETHEE
IPYTUX, IOBBIIIEHHBI MHTEPEC K PAaCTUTEIbHOI CUMBOJIMKE (Cl1adble pacTeHUs, pac-
TeHUs 0e3 KOpHell), 000CTpeHHOE XKeJJaHNe 3aKOHHOTO OTHOIIIEHUS K POTHOMY 3THO-
Cy, CTpeMJICHHE ITOMYEPKHYTh CBOe0Opa3ne POAHOI0 3THOCA, CTPEeMJICHIE K MHTEeTpallii
BHYTPHU CBOETO 3THOCA. B TO ke BpeMs1 BOZBHMKAIOT TMOPUIHBIE, PYCCKO-HEMELIKHE,
KayecTBa, a OTACIbHbIE PYCCKUE WJIM HEMELIKUE YEPThl POCCUIMCKUE HEMIIBI HE TIepe-
HUMAIOT.

B moeii mostnueckoii kuure-omimHree «Namen der Baume»/«MMeHa nepeBbeB»
(I'pawr, 2013) nBa s13bIKa, HO TPU ATHUUYECKME KAPTUHBI MUpa — pyccKasl, HeMellKas U
POCCUICKO-HEMELIKAsI, TIPUYEM TPEThS BOZHMUKAET HE HA CTHIKE MEPBOM U BTOPOM KaK
3eJICHBIN LIBET Ha CIMSIHUU CMHETO U XXeJITOro, a IapaloKCalbHBIM U €CTeCTBEHHBIM
00pa3oM 00beMIIET KaXKIbI 2JIEMEHT KHUTHU. DTa TPEThsI KAPTHUHA MUpPA JIUIIb OTYaCTH
rubpuaHas (pOCCUICKIE HEMIIBI HACIEAYIOT PSII PYCCKMX M HEMELIKUX YePT, OTACIbHBIE
13 HUX B CUHTE3€, HO He BCE YePThI), a II0 CYTU CBOEI cCaMOCTOSITeIbHAsI 1 0co0as.
Bonpiras yacTh CTUXOTBOPEHUI B 3TOI KHUTE ObLIa HAaIlMCaHa CHavyajia Ha PyCCKOM
SI3BIKE, 4 3aTeM OBUTM CO3IaHbI X 3¢pKaIbHbIC HEMELIKIE BAPUAHTHI; MEHBIIIAs 4aCTh —
CHauajia Ha HEMEIIKOM, a 3aTeM OB CO3[aHbl UX 3€PKAIbHBIC PYCCKUE BAPUAHTHI.

Kakne 4yepThl Tpex KapTUH MHpa OTpaxXeHbl B KHUTe? B cTHXOTBOpeHUU
«Spielzeughaus»/«MrpyiiedHblit TOMUK» POCCUIACKO-HEMELIKII SJIEMEHT «ITOMCK JOMa»
MEPEXOIUT B PYCCKMIA 3JIEMEHT «ILIMPOTa, BoJIsl». HO 3TOT OMUK Bce XXKe Hy>KeH JIMPH-
YeCcKOoil reporHe (HeMEeLKUA 371eMeHT): « TOMMK HY>KE€H TOJbKO IS TTePEIbIIIKI».
B ctuxotrBopenuu «Ein Junge, derauf der Kantedes Biirgersteigslauft...» /«Manpuuk,
OeryIuii mo Kparo TpoTyapa...» CTpeMJIEHHUE K TMHAMUKE IIePEeXOIUT B IIPEANIOYTeHUE
CTaTUKU. 3bI0KOCTh JOMa M HEOMPEAeJICHHOCTD €ro pacloIOXeHMs IoKa3aHa B CTHU-
xotrBopeHun «Deine feinen Nasenfliigel...»/«ToHKME KPbUIbSI TBOETO HOCA...», POCCHUI-
CKO-HEMELIKOe YyBCTBO CTpaxa 1u3-3a ysI3BUMOCTU — B IpousBeaeHUM «Ein Auto ist ein
verkehrtes Ozeanarium...» /«ABTOMOOWIb — OKeaHapUyM HA0OOPOT...».

Ceiiuac cBOIO HAIIMOHAIBHYIO MACHTUIHOCThS M300pakalo B «KaparaHIMHCKOM IT0-
BecTU» «IlnaBunbHas JogouYKa», TAe BCE CIOXHBIE 15 POCCUMCKUX HEMIIEB BpeMeHa
MPOTEKAIOT OMHOBPEMEHHO, MEHSIIOTCS TOJILKO ITPOCTPAHCTBA, X IEKOPAIIUY U OJIEXK-
nbl. [ToBecTBOBaHME BCETAa UAET B HACTOSIIEM BPeMEHM U CUHXPOHHO, OYIIb TO M30-
opaxkeHue smurpanuu u3 lepmanuu B Poccutio, packynauyvBaHus, BOMHBI, IeMTOPTALIVK,
TpyaapMMU WK aMurpaunu u3 Poccuu B [epManuio. B moBecT BeICOKast KOHIIEHTpa-
s JUpUKU. [l1aBHBIN repoli 31ech — SI3bIK € ero MeTaMopdo3amMu, MeTahU3UKOH U
CIIOCOOHOCTHIO K poxkaeHU10. [ToBecTh HamcaHa Ha pyCCKOM SI3bIKE, HO T€pOY TOBOPSIT
Ha HemenikoM s13pIKe X VIII Beka (JItoka n ero ceMbsT), Ha TUAJICKTE MTOBOJIKCKUX HEM-
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ueB (Mapwiika, JIugust, Mapk ®@enukc, ®punpux v Ipyrue), COBpeMeHHOM HEMEIIKOM
s3piKe (FOmmaH). B mocTpaHMYIHBIX IpUMeYaHUSIX S Jal0 IIEPEBO MX IUAJIOTOB Ha PyC-
CcKui A3bIK. [Ipy TupmyecKoii rycToTe TeM He MeHee ecTh U obiiasa ¢adyia, 1 oTYeT-
JIUBBIE (PaOYIIBI-TIPOXWIKA YaCTHBIX Cye0.

JIroka 3urdpun npuesxaet ¢ ceMbeil B Poccuto, MmopeM u3 JIrobGeka, monamgaeT B Opa-
HUEeHOayM, 3aTeM 00030M uaeT yepe3 MockBy B [1oBoikbe. JlopOroit yMmmpaeT ero CbIH
[Mayns. Yyxas 3emiist npuHUMAET B ce0sI IIepBYIO KepTBY. Ho OHa cTaHOBUTCS pOTHOIA.
B 1914 rony B 6emHoit HeMelKoii ceMbe B JloHelke pacteT Poza. B 1931 rogy ceMbs
Jlumuu B ripoliecce pacKyJIaunBaHUSI IMONAAaeT U3 IMOBOJDKCKOTO cefia JinnmneHbpenba B
Kaparanny. 3necs y JInaum poxxagaercs 1 cpa3y yMUpaeT peOeHOK, ee OpocaeT My, OHa
omHa. B 1941 rony mectunernss Mapuiika (Mekens) u3 cena Diapyc nonanaer B Ka-
paraHfy, B TEILIyLIIKE YMUPAeT ee MaMma, cyab0a ee oTiia U OpaThbeB HeU3BecTHA. Ma-
puiika — u3 pona Jlroku 3urdpuna. JIuaus 6epet ee KUTh K cebe, CTAHOBUTCS €1 MaMOTA.
B tpymapmmuto (Kapiar) monagaet n3 IloBomksss Mapk denmkc, OH CXOIUT ¢ yMa, eTo
OpocaloT yMupaTh B mocesake TpaHCopTHEIN HeX. 31ech eMy TOMOTaloT BELKNUTE. B Kap-
Jiare okasbiBaeTcd u 6pat Poswl, ®puapux, ObiBIIMI 60eBOit JeTYUK. OH U3yBeUYeH
MBbITKaMU, THUET pyKa, EMY €€ OTHUMAIOT, OH ITp1 CMepTHU. Toxke «CIcaHHbIN» B TpaHc-
MMOPTHLIH LIeX, Dpuapux MPUXOAUT TaM B ce0sI U CTAHOBUTCS NTacTyXoM. M3rHaHHUKOB
B Kaparanne okopmisieT 6arioiika CeactuaH. Cepaue JIuauu medyercst Mmexay Map-
koM Demkcom u PpuapuxoM. Poza m ®punpux, cectpa 1 Opart, Hocie BOMHBI HAXOMSIT
npyr apyra. B ganbHeiiieM cbiH Mapuiiku v 1oub Po3bl cTaHYyT My>eM 1 KeHoli. BHy4-
ku AHHa 1 MoxaHHa BbIGepYT pasHble CTPaHBI 11 POXUBaHUs: AHHa — Poccio,
Moxanna — lepmanuto. B lepmManuy npotekaet no6oBHas tuHus MoxanHa (oHa mo-
ToMOK JItokn) — FOnuaH.

— Mooceme npueecmu ghpacmenm nogecmu, 20e A3blK, MemagpopuuecKu 2060psi, 6vl-
cmynaem zepoem?

— KoneuHo.

«$I3p1k Mapka Penuvkca poc u TéK. Ilepen poxxaeHueM clioBa CIIMHKA €ro S3bIKa
JM3aiia HE6O, W ISt HeMIIa 3TO OBUIO HEIIPUBBIYHO U 00IbHO, MO0 KOHYMK S3bIKA YITH -
paJics B HIDKHIE 3yOBl BMECTO OXMIAEMbIX BEPXHUX, KIaHSJICs, ObUT YHIKeH. Mapk
®enuke cxXuMalcs, IporjaThiBal ce0sl B KYBBIPOK, C CUJIONM OOHMMAaJ CBOM KOJICHH.
B Tpynapmuu oH nepecTail ecTh axKe Ty CKyITHYIO ITHIITY, KOTOPYIO JaBajiy, TPOMKO BBLI,
HU3KO OIYCTHB I'OJIOBY B KOJIeHM. B Takoii 1mo3e ero 0pocajiy B Ky30B MalllMHbI U BE3JIU
Ha pa0OoTHI B maxTy. EMy ITbITaJINCh BCYYUTh OPYIUS TPYIa, a OH KaJISUWJI UMU cebs 1
npyrux. L Tpek ero 3penust cyxaincst, Mapk Menmkce HaYMHAT UCTOIIHO KpUYATh, O-
CTENIEHHO BHIOMBASICh U3 CUJI, Tepssl co3HaHUe. KpuK nepexomui B BOii.

Hert, mopoii oH mpo6oBal 1 MeTh, HO MECHS MEIVIEHHO CTeKajla B TOPJIO U XKeIyIOK,
B IUIaBWJIBHYIO JIOJOYKY €r0 cyliecTBa. Boii 11t Hero craj ciallle eHusI, Ha SI3bIKe BOsI
Mapk ®ennkc ToBOpuUII ¢ CYIIeCTBAaMU T'yMaHHee JIIOJeii U CJIBIIIAT UX BHATHBIE OT-
BETHI.

Viiu ero 3aaMBajio CMOJION 4y>Koii JIIOACKOM 3710061 CIIOXBaThIBASICh, OH KaTalCs
I10 3eMJIe, TPOMKO KpUYaJl, IIpH IIONBITKE OXPAaHHUKOB YCIIOKOMTH €ro Opocajics Ha
yIaphbl MX CaIlor, MOACTABJIsISA XXMUBOT, péopa, 1eku. bopoaa ero pocia 13 KJIOUKOB 36MJIU.
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Ero uynom He younu. ZKuzHenro01e NpornuTago HeYysI3BUMOCTbIO KJIETKU €To Tea.
Oco3HaBaj 11 OH caM, YTO OBIJI TOTOB CTAaTh YPOAOM, O€3yMIIeM, MEPTBELIOM, JIMIIIH ObI
He MPUHSATH YCJIOBUS HE3IOPOBOM UTPhI, KOTOPYIO 3aTesJIM C HUM 1 €r0 COpoaudaMu
coBpeMeHHUKHN? EMy nepenomaiy KOCTA U BBIOWIN 3yObI, ITOKA HE MOIIaIWIN — OT-
BE3JI1, €Ba XKUBOI'0, U3bIXaTh B OKPaMHHBIN KaparaHAUHCKMI ITocénok TpaHcmopT-
HbIi 1ieX. BoIOpocuau 13 rpy30BMKa 1 yeXaiu He ONISIABIBAsICh, BEAb CMOTPETb YMEJIHN
TOJILKO BITEPEL.

Mapxk ®enukc aeiman. Ero okpyxana MHOTOJIMKAsI Topa ero sI3bIKa, OHa TBI0MIIach
1 Obl1a paBHa MUpy 0e3 Mapka Penukca. SA3bIK Tast1 BO PTY, Kak s16J10KO, CTAHOBSIChH
ellBa yJIOBUMOM aypoli aHTela pocTa U 00, XXUBYILIEro BHYTPU ceMeuKa 1 IpopbiBa-
IOIIETO CUJIBHBIMU PYKaMU XKeJIe3HYI0 KOXY IIJI0/Ia.

CoJHlIe Ipesoch HajJ KaparaHAWHCKOM 3eMJIEN, HA TOPU3OHTE Maccs ABYTOpOBIii
BepOJII0]l TEPPUKOHOB.

Yepes yac Mapka Pennkca Hatuta Mapuiika. SI3bIK ero BMUT obeccuiielt, ooMeel,
a 3aTeM 1 OOHAXUJI CyX0€ PYCJI0, M €eIMHCTBEHHBIM CBETOM IS My>KUMHBI OCTa/Iach €€
JIeTCKask HeMELIKasl peub».

— Pyccxuil azvik 042 Bac «0o éocmopea poonoii», xomsa 6 Bawux ncuaax «xaoxouwym
Kanm u Huuwe». Kak pycckuii a3vik cmaa nepeonpogoonuxom Bawezo nosmuueckozo
eoaoca? Cmosa au K020a-1ubo evt60p mexncoy pyccKum a3vlkom u Hemeuxum?

— Pycckuit 13pIK — BaxkHelilee 6oratcTBo Moeit xku3Hu. He 51 ero, a oH BeiOpas
MeHsI, U 51 6e3MepHO Oj1arogapHa eMy 3a XKM3Hb BO MHE, 3a IIpsIMbIe dyneca. OH IepBbIil
Ccpeau paBHBIX U BHE BbIOOpA, BHE KOHKYPEHIIUU.

SI3bIKM TTpOXOaIT PpoHTaMu, BonHaMM. 29 mioss 2016 roaa s 3anucana B MeiicOy-
Ke: «B MO€ yxe IpuBBIYHOE pycCKOe U HeMelkoe B Havasie Masg 2016 BOpyr BHOBb
BJIACTHO BOIILIA JIATBIHB (OHA CTy4asach yXe ¢ SHBaps ), oJap1B HOBbIE MEPEBOIBI U3
Topauusa, Karynna, OBunus, Mapiumana n Moo coocTBeHHYIO TToaMy “Tetigit”, KoTo-
py1o s 3aBepiuniia cerogHs. DToT HEOOBIYHbBIN aTMocdhepHBI GPOHT, Ha pafoCTb MHE
CTPEMUTEIEHO HAOMPaBILMIA CHITY B TBOPUYECTBE, JaBajl IIPeXKIe HE3HAKOMBIC 3aTSDKHEIS
BCIBIIKMY 3¥ipopun. OcoOeHHO B cepearHe MO, KOrma Io3Ma 1 MepeBOabl TEKIH,
KakK MacJio.

41 pelmia 3aKOHYUTH ITO3MY CETOIHS, IIOTOMY YTO YJIOBHMJIA, KaK BO3MYIIIHASI Macca
JIATBIHU YK€ BPEMEHHO YKJIOHSIETCS, BO3MOXKHO, COOMpPasich BEPHYThCS O0Jiee BIaCTHOM,
Ho Korma? O0pa3HO roBopsI, Kak B 3amade PrumaHa o pacmane Ipor3BOJILHOTO Pa3phiBa,
JIBe 00JIaCTU MPOCTPAHCTBA C Pa3IUUYHBIMU CBOMCTBAMU — B MOEM CJIy4ae pycCKO-He-
MEIKOe (MHAWBUIYAILHO JJISI MEHS HEOTAEIUMOE APYT OT ApYyra) U JaTbIHb — OBbLIN
paznaeneHbl TOHKOM Ieperopoakoii, KOTOpYIO CeI0BaIo yopaTh B HauaJlbHBIM MOMEHT
BpeMeHU. Torna Bpems ObLIO paBHO HYJIIO.

Mo¢ TBOpUYECTBO C €ro 0€3yMHBIMU SI3bIKAMU W BEKTOpPaMU, JIAaCKAIOIIMMU MEHS
WU3HYTPH, CETOMHS pe3KO IBUHYJIOCH, BpEMS HayaJlo OTCUET, a IOBEPXHOCTU pa3phiBa,
VBEI, HE BCeTa COBIAAAIOT IO CKOPOCTH CO CKOPOCThIO IBMKeHUS Beelt cpeabl. Mnu
T10J1e TaBJICHUS AaJI0 JTOXKOMHY, WU S UCITyTajlach CHIDKEHUS BeTpa IpU yIaJeHUHU po-
CTPaAHCTB JIPYT OT ApYyTa, HO 3a MOCJIEIHUI Yac 1odMa poanaach eJukom. CKOJIbKO
MOXHO MPOOBITH B 3TOM pa3pbiBe WU J0XO0MHEe — bor BecTh. Bo3aMoXxXHO, poguTcs
YTO-HUOYIb e1lI€ HEOOBIYHOE».
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Ho nateiab yuuia 1o cepeaunsbl aekadps 2016, 1 s 1MKoBajia B HEMELIKOM MUPE,
nepeBoawia [eopra Ieiima, nBaxkabl che3auaa B [epMaHuIo, ejiajia TaM JOKJAad Ha He-
MELIKOM s13bIKe, B MOCKBe BeJla Ha HEMELIKOM U PYCCKOM SI3bIKaxX Beyep MepeBOIOB
HEMELIKOIo 3KCIPEeCCUMOHU3MA.

— B «A3vik06bix Konmaxmax» Baiinpaiix ommevaem, umo pasnouennoe agmonommoe
cyuiecmeosatiue 08yx u 0o.ee s3vlk08 6 npedeaax AUMHOCHU HeOOCIUICUMO, YO Ha deae
HpPOUCX00Um UHME2PAUU A3bIKOGLIX CUCHIEM, HOCHOAHHOE NepeKalouenue K00068, hopmu-
POBAHUE YCAONHCHEHHO20 CEMUOMUYECK020 npocmparcmea. Kax s3mo npoucxooum ¢ Bauiem
cayuae? 3axonomepro au, na Baw 632450, 2060pums o 3apoicoeHuy MeHCcsA3bIKOBHIX KOH-
Munyymoe 6 meopuecmaee noauA3otuHvix Aemopog?

— MHe oueHb OJIM3KM TeOpeTUUECKUE U3BbICKAHUSI B 3TOI 001acTu npodeccopa
PY/IH VnnaHait MakcyroBHbl baxTrkupeeBoii u mpogeccopa MI'Y um. M. B. JlIomoHocoBa
3ou [puropreBHBI [1poimHoii. X04y BOCIIOJIB30BaThCS 3€Ch BO3MOXHOCTBIO BEIPA3UTh
cepleuHylo 6J1aronapHocTh YigaHaii baxtukupeeBoii 3a ¢hyHaaMeHTaabHbIE UCCIIeI0-
BaHMSI MOETO TBOPUYECTBA M €r0 MCKPEHHEE IIPUSITHE.

41 3HakoMa ¢ aOCOIIOTHBIMY OUJIMHIBAMU. DTO HE aBTOHOMHOE CYILIECTBOBAHUE IBYX
cucTeM, a HoBasl oboraiieHHast JMHTBOKYJIBTypa, CUMOMO03, BOJIIIEOCTBO HOBOTO Ka-
yecTBa. MOXHO rOBOPUTH U O 30HAX Iepexoia, IIorpaHuYbe SI36IK0B. Kak pa3 3Tu mpo-
CJIOMKM TPOAYKTUBHBI 711 OMJIMHTBAJILHOTO TBOPYECTBA. ABTOPCKNE IIPOU3BEACHUS
Ha pa3HBIX SI3bIKaX MHOTO OepyT M3 CBOMX OOIIMX IITOJICH, U3 IIOTPAaHNYbS.

Cuuralo, 9YTO aBTOPCKHX IIEPEBOIOB He OBIBAeT, MOTYT CO3IaBaThCSI TOJIBKO aBTOP-
CKM€ BapMaHTHI IIPOM3BEICHUI Ha pa3HbIX SI3BIKAX. Y SI3BIKOB pa3Hast ppaseosiorus (K
IIPUMeEPY, PYCCKUIA SI3BIK MCIIONIB3YET IBa CJIOBA «COBEPIICHHO 3I0POB», a HEMELIKUIA
MpejiaracT CI0XHOCOCTaBHOe oqHO «kerngesund»), ¥ 9TH IIPOU3BEACHMS, TIPH MaK-
CHMAaJIEHO BO3MOXXHOM COOJIIONEHUH MYHKTYaluy 1 TpadMK1, HE OTpaXKaloTcs IPYyT B
JIpyTe, Kak OJIM3HEeLbI.

— S3b1K08Y10 MPAHCMUCCUIO HA NOCHICOBEMCKOM NPOCIPAHCINGE UWLYM.AUGO HA3bIEAIOM
«apexmom badbywxu», noopazymesas, 4mo nepedaua KyibmypHoz20 Hacaeousa npoucxooum
uepes nokonenue, om cmapuux K eénykam. Kmo «espawueanr» poonyro kyaomypy ¢ Bac?
Ha xaxux asvikax npoucxoouio hopmupoeanue Bawux camoix nepevix o6pazoeé mupa?

— 4 xwuna Ha okpanHe Kaparanmel, B 4epTe ropoaa, HO B HEMEIIKOM ITOCEJIKe, TIe
KWW JenopTupoBaHHbIe B Ka3zaxcTraH coBeTCKMe HEMITEI U MX IIOTOMKH. B panHeM
JeTCTBe ObLTa YBEpeHa, YTo TaK B cTpaHe Bedne — cocenu Kennepsl, Dit3eHOpayHBbl,
[aitdepsl, ecTh Tenenepeaaya Ha HEMEIIKOM SI3bIKe, 0a0YIIIKY TOBOPSIT HA HETIOHST-
HBIX JPYT APYTY AUaJIeKTaX.

Jlet B 11eCTh 51 yOIMBIEHHO cripocuia 0adyiky Maputo (He Maiiy, a uMeHHO Ma-
puio — a 104b ee Mapuio Mbl Ha3bIBaau TeTsl Mapuiika), moyeMy B HEMELIKOM $SI3bIKE
BCe CyIIeCTBUTENbHBIE Ha OYKBY «D». OHa Ob11a pogoM u3 cena [tapyc, orel 1 6a0y1-
ka roBopmin Klarus, Ho s ciplmiana, 4to k 31ech 3BOHKOE, MO0 HayuyuIach OTJIUYATh B
HX TUAJIEKTe «0e3 3BOHKMX COIJIaCHBIX» 3BOHKME KaK MEHEee HAaIlPSLKEHHbBIE U TIIyXUe.
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— Tema oeyasvius oxeamoieaem 6 Bawem xyooxcecmeennom cosnanuu moavko pyc-
CKo-Hemeukyro cpepy?

— Her, aTa Tema a11 MeHsI IIMpe PyCCKO-HeMelKoil. [IocMOTpuTe MOU CTMXOTBO-
PEHUST U3 «aHTUIHOTO» IIUKIIA «I[peuecKkuil qyX IATUHCKO# OYKBBI». DTPYCCKUIA U JIN-
JUCKUI S3bIKM MTPaKTUYeCKU He paciimdpoBaHbl 11l Hac. BeposTHO, tupuyeckas
reporHs u3 XXI Beka monumaet TuppeHa Ha KAKOM-TO CEBEpHOM $3biKe. B Moem aH-
TUYHOM LIMKJIE HE TOJBKO pa3HbIe SI3bIKM JIIOACH, HO U SI3BIK OOTOB U SI3bIK CMEPTHBIX
JIaH B VX ONIIO3ULINHU U IPUTSKECHUN.

— Adenmbut mpancauH26a46H020 NO0X00d K A3bIKY U AUMepamype 6bl06U2arom cunome-
3y 0 MOM, 4mMo 4epe3 A3bIK-NOCPEOHUK 806HEe MPAHCAUPYEMC 2eHEMUMECKU «NePEUMHA
Kyavmypa, 4mo umenHo ona — Kyaomypa — ecmb ucxoonas meopueckas unmeHyus, Ko-
mopas cnoco6ra mpancghopmupoeams «noo ceds» oaxce dpyeoii sizvik. Kaxoeo Bawe mne-
Hue Ha 3my moukKy 3penus kax Iloama, Yuenozo, oonum caosom, Iloauepanucma?

— MHe 67113Ka 3Ta Teopusl, U B €€ pyciie 51 CKIOHSIOCh K CBOE, KOTOPYIO Ha3Basla
OBl TeOpHEl HI0AHCA-TOJOrPaMMbl. BUIMHIBAJbHOCTh U MOJUJIMHIBAAbHOCTD JAIOT
BO3MOXHOCTb SI3bIKOBOMY HIOAHCY BBIPACTH A0 MUCTEPUM, rojgorpammbl. K mpumepy,
MEPEBOXY BMECTO «(DPUTUNCKUI» «TPOSHCKUII», U B OMHOM CJIOBE BbIpacTaeT LieJIblit
TeaTp NaMsITu ¢ GPUTUMICKUM LIapCTBOM, pa3pyILIMBIIMM Briocjaenctsuu Iporo. A 3a-
MeHs1i0 @puruio Ha Tpolo 1 el 3TO CO3HATEIBHO, COXPaHSIS MO3TUYECKUI UANO-
CTWJIb I UTPasi ICTOPUIECKUMU BpeMEHaMU, XXeJlast co31aTh 00bEMHOCTh U300 paKeHNS.
Phrygius — «ppurniickuii», HO B TO3TUYECKON peyr HEPEIKO O3HAYAET «TPOSTHCKUA»
(mockombky Tpost oTHOcHIach K @purum). PanHeppuruiickoe HapcTBO BCTYITUJIO B IPY-
JKEeCTBEHHBI c0103 ¢ Tpoeit, Gpuruiiiisl moagepxkubain Tpoio B BOitHE IIPOTHUB XETTOB
n 3aTeM B TposTHCKOIT BoliHe MpoTuB axelilieB. ITocne pasrpoma Tpou ppurnitiisl, ox-
HaKO 4Yepe3 BPpEMsI OKOHYATEJIbHO PAa3PYLIUIIN €€, U «TPOSIHCKOE» B TT033UHU CTAJIO U
«(PpUTUICKUM», YTOHYJIO, PACTBOPWIOCH B HeM. PPUTUHCKUM LIAPSIM B UTOTE TTOAYH -
HsLIach MpakTUYeCKU Bcsl Manast A3ust 10 TopHOU cructeMbl TaBp (AHTUTaBp), KpoMme
F03XKHOTO Tobepexbs U [ToHTa. Best aTa MUCTEpHST MOXET 3a JOJTIO CEKYH Bl pa3bIrpaTh-
CS BO B3bICKATEAbHOM pelenury. B MHOroMEepHOM CO3HAaHUU YUTATEAd ATTUC MOXKET
MIPUTLTLITE TT0 YepHOMY MOPIO, a CTYITUTH Ha Oeper Dreiickoro. Hemapom B moame rmpu-
CYTCTBYIOT IpedyecKye peauu («ruMHaCHii», «I1ajecTpa» ), BO3MOXHO, IIPUILIEIIINE U3
HEU3BECTHOI'O IPEYeCKOro MCTOUHMKA ITO3MBbI. YIIOMMHaHUe MHOU Tpou nocTparBaeT
00BEMHYIO TOJIOTPAaMMY TTO3MBI C €€ Pa3IMYHBIMU KYJIBTYPHBIMU CITOSIMU.

— Ymo noausasviuue daro Bam ¢ meopueckom naane? Boi 66eau 6 nayunwiii 00uxoo no-
Hamus «0ocaoeecHoe» u «<nocaecaosecrnoe». Kax Bawe «docaoeecnoe» — nomaennoe, 3pe-
rouiee eHympu (He 6 camom au Hympe?) — naxooum coobpasnvte cebe hopmot ocyuecm-
eaenus? Kax ono eévioupaem cede Cao6o Ha mom uau uHom A3vike?

— B Moux craThsix YK€ €CTb OIIPCACIICHNA 3TUX TOHSITUM. HOCJ’IOBCCHOC — KaTero-
pHyAd MBIIJICHUA 1 NTHTYUTHUBHOTIO ITPO3PCHUA, UCITOJIb3yEMadA OJIAd XapaKTCPUCTUKN

CBOICTB 3JIEMECHTOB JIUTEPATYPHOTI'O IIPOU3BEACHUA, OTHOCAIIIMUXCA K CTaAU €TI0 CO3-
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JIaHMSI 10 CJIOBECHOTO BOILIOLIEHUS (IOCIOBECHOM CTaANM) U BOBMOXKHOMY €CTECTBEH -
HOMY WJIA UCKYCCTBEHHOMY COXPaHCHUIO YacTH 13 HUX B TeKcTe. [locmecnoBecHoe —
KaTeropus MBIILJICHNSI 1 MHTYUTUBHOTO IIPO3PEHUsI, UCIIOJIb3yeMasl IIsI XapaKTepu-
CTHKU CBOMCTB BO3MOXHBIX 3JIEMEHTOB, BOSHMKAIOIIIMX B CO3HAHWM aBTOPA U pELICTILIMN
yuTaTes Ha CTaJUU CO3JaHUsI IPOU3BEAECHHUS MOCIe ero CJIOBECHOIO BOILIOIIEHUS
(TTocitecIoOBeCHOM CTaauK). DT KaTeTOPUM SIBJISIIOTCSI KOTHUTUBHBIMY €IMHUIIAMMU,
MpeaHa3HAYeHHBIMU IS TIepeHoca 3HaHW. {711 MeHsI BBICOKOXYIOXKECTBEHHOE IIPO-
HU3BEICHNE OTIMYACTCS 00BEMHOCTBIO, KOTOPAs CO3MAeTCSI CYOBEKTHO-O0BEKTHBIMU 1
IIPOCTPAHCTBEHHO-BPEMEHHBIMHU IIePeX0JaMM, CHHTaKCUYECKNM U TpadrudecKkuM ¢a-
cazmoM OJjarogapsi 0cOOOMY PUTMY YHUTATEIbCKOM peLENMY C €€ OTpe3KaMU Ha pas-
JIMYHBIX TVIOCKOCTSIX, KaK B cKyabNType. [TogoOHOe BocTipusiTre MOPOXKAEHO HATUYU -
€M B IIPOU3BEACHUHU IBYX U 00Jiee TIaHOB BocOpusiThs. O0beMHOCTb (MHOTOMEPHOCTD)
MPOM3BENEHMSI CIIOCOOCTBYET MPOSIBIIEHUIO B HEM CJIOBECHOU 1 BHECJIOBECHOI 00.1a-
CTei1, MO3BOJISISI 3asIBUTh O KATETOPHUU «BHECIIOBECHOE» HAPSIAY C KATETOPHUSIMU «IIO-
CIIOBECHOE» U «ITOCJIeCIIOBECHOE». [Ip1 MIOCKOCTHOCTH CIIOBECHOTO BOOOpakaeMoe
BHECJIOBECHOE MHOroMepHO. I1o1 BHECI0BECHBIM ITOHUMAK0 KaTErOPUIO MBIIIUIEHUS U
WHTYUTUBHOTIO IIPO3PEHUSI, UCTIOJIb3yeMas 7151 XapaKTEpUCTUKU CBOMCTB BCeX, KpOMe
SIBJICHHBIX B CJIOBE, 3JIEMEHTOB JINTEPATYPHOTO IIPOU3BEACHMSI, BOSHMKAIOIINX B CO-
3HAHUU aBTOpPa U peLENLMU YUTATEJISI HA CIOBECHOM M MOCIECI0BECHOM CTaausIX 1
CO3MaI0IINX eT0 O0BEMHOCTh (MHOTOMEPHOCTB).

McxoxXy 1 13 TUIIOTE3bI POXKIECHUS IMPUIECKOTO CTUXOTBOpeHMsI. BHYTpu moarta
CTUXOTBOPEHME CHavaja 3By4UT 0€3 CJI0B, HO YKe IIETMKOM (3TOT IMPOIIECC HE ITOJTHO-
CThIO BOCIIPMHHUMAETCSI CO3HAaHKWEM aBTopa), IIOTOM — CO CJIOBaMM, YacTIMHU. JIupu-
YyecKoe CTUXOTBOPEeHHeE MapaloKCaTbHBIM 00pa30M OAHOBPEMEHHO POXKIAETCS LICTUKOM
(«BHYTpeHHUI1 00pa3») 1 YacTIMHU (YCTOBHO HA30BEM UX META(POPOI1 «TeJIeCHBIE CJIOBA» ).

Crourt 3agyMaThCs, B KaKWX CIIyJastX «BHYTPEHHUI 00pa3» IMPOSIBIISETCS Ha PYCCKOM
WJIM Ha HEMELIKOM si3biKax? CI0BO Ha KaKOM SI3BIKe IIPOCcUTCs IepBbiM? Kak Biauser
Ha POXIEHHUE IEPBOro CJ0Ba TeMa, XyI0KEeCTBEHHOE BpeMsI M IIPOCTPAHCTBO, acTpoO-
HOMUYECKOE BpeMs U peaJIbHOE IMPOCTPAHCTBO MPH CAYIIaHUM-POoXaeHUU TeKcTa? Ha
KaKOM sI3bIKe OyaeT HauboJiee ageKBaTHas repenadya poxaalolerocs JMpruieckoro
cojepxkaHusi? DTO TeMBbI [JIs1 OTAC/ILHOI CTaThbU.

Ha xakoMm s13b1Ke poxXmaioTcs ciioBa-curHaibl? ClIOBa-CUTHAIBI, KOTOPBIE ITOPOI
MOSTBJISTIOTCSI Ha CTaIMK MOJTYaHMS, 1O POXKIECHUS «BHYTPEHHETO 00pa3a» M OTMEUaloT
MOMEHT HauaJjla ero CO3peBaHMsI: UCXOIHOM TOUKOM CO3MaHNs CTUXOTBOPEHUS B 9TOM
cllyyae CTaHOBUTCSI BHYTPEHHEE WM BHEIIIHEe COObITHE, KOTOPOE aBTOp 0003HAYaeT
CJIOBOM, HECKOJIbKMMM CJI0BAMU, CTPOUKOM, MPeAJIOKEHUEM, WY CJIOBO (TPYIIIa CJIOB)
BHe coObITHsA. ClT0Ba-CUTHAIBI MOTYT Y HE BOMTU B OKOHYATEJIBHBIN TEKCT CTUXOTBO-
peHUsI, MOTYT OCTaThCSI B UepHOBUKE, B Ha3BaHUM (aitia. K mpumepy, MO CTUXOTBO-
peHUs1, Ha3BaHMSI KOTOPBIX IIPUBEACHBI B CTaThe, Ha3BaHBI B (haiiaax 10 IePBBIM IIpH-
LIeJIINM B cO3HaHMe cioBaM: «IlmHa» («MomgaHue»), «TiotyeB» («TBopuecTBO»),
«3epHo KpbUIbsl» («OOpOHUTE MEHS Ha CUJILHOM BETPY BO ThMY...»). CTUXOTBOpPEHNE
«CnoBa» HaxoauTc B (paiiie «MoJiogasi TpaBa STHEHOK» (3TH CJIOBA HE BOLILIM B OKOH-
YaTeJIbHYIO BEpCUIO CTUXOTBOPEHMSI ).

CamM 00pa3 s13bIKa pa3Hblii. Ha HeMelKoM si3bIKe OJ1arogapst apTUKIISIM CTPOKU JIJTAH -
Hee, TeKCT 00beMHee; TEKCT BOCIIpMHUMAeETCs puitocodpuyHee, 3HAaUUTEIbHEE, a Ha
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PYCCKOM — TyIlIeBHEE, JOCTYITHEE. DTO CBSI3aHO U C Pa3HBIM UCITOJIb30BAHUEM SI3bIKOB
B OBITOBOI peun.

— Moocno au nazeamo noaAuCpanucCmom aemopa-ﬁtmlmeea?

— Eciu GUIMHIB co3AaeT MOJMHOLEHHBIE MTPOU3BEIeHUS B pa3HbIX BUIAX JIMTEpa-
TYPHOM U Ipyroil TBOpUECKOI AesITeIbHOCTH, TO 1a. K mpumepy, MUiIeT Xya0XXeCTBeH-
HYIO IIpO3Y, KpUTUYECKUE pabOThI, 3aHUMAETCSI XyI0XKECTBEHHEIM IIEPEBOIOM, 1 BCE
3TU pabOTHI HAa BEICOKOM ITpodecCHOHaAILHOM ypoBHe. [Ipmyem micaTeb-OMIMHTB
MOXET OBITh ITOJIUTPAaHUCTOM-MOHOJIMHIBOM. K mpuMepy, OH nuiiieT Ha OMTHOM 13 CBO-
UX SI3bIKOB MPO3Y, CTUXY, KPUTHKY, @ BTOPOM SI3bIK UCITOIB3YET TOJIBKO B XyI0KECTBEH-
HOM TIEpEBOJIE.

— Ecmb au 'y Bac ceepx3adana — 6 ycusHu, meopuecmee u Hay4HoM no3nanuu?

— IIpubnu3uTHCS B TBOPUECTBE K HEMOCTKMMOMY. OIIyTUTh BEIIECTBO CJIOBa,
poXIeHMe TKaHU U3 TocaoBecHOoro. XKenaro cede TUIaiineit XKu3Hu, 3aXBaTbIBaIOIIE-
ro co3eplLaHus BHyTpeHHUX JaHaimadToB. [Tobobliie BcTped ¢ MUCTEPUSIMU B TEKCTE.
Pacckaxy 00 ogHOI U3 HUX.

B auBape 2016 romas cHsJ1a ¢ ITOJIKY TOMUK [opaliysi, 9TOObI OTHOXHYTh C HUM U
yiiti B Mup rpes. Ynrana 12-10 necHio, ogxy n3 111 cobpanus meceH, 1 BAPYT 3aMeTH-
JIa 3HAYOK JIOJITOTHI TaM, TJIe €ro He MOXET OBITh B TaTUHCKOM si3bIke — Bellerophonte.
Crana ynTaTh BHUMaTeJIbHee. [eponHs CTUXOTBOpeHUST — AeBouka HeoOyta, oHa mpsi-
JIeT YHBIIYIO MIPSTKY, OOMTCS CYPOBBIX OKPUKOB OIIEKyHa M BUIUT B OKOIIKE IOHOIITY
Ie6pa, Tot Kynaetcs B Tubpe, cMbIBast Macjio ¢ NpeAriednii, BAAUMO, MOCJie TMMHa-
CTAYCCKMX YIIpaxXHeHN Ha MapcoBoMm 11oJie. 3aueM [opalinio 3Ha40K J0ATOThH? Bopyr
BcoMUHAal0, Kak fopanuii B Apyroi oje roBOPUT O TpeKax: y HUX MOXeT ObITb U ApEc
u Apec. BcmaTpuBaloch, 1 MOHMMAR0, YTO UMEHA repoeB Ipeueckue, a [eop — aTo naxe
He UMsI, a Ha3BaHUE PeKU, IO KOTOPOI IIbLIa rojioBa pacrep3aHHoro Opdesi. buiTh
MOXET, Ha3BaTh CETOIHSI pyCCKOIro Majibunka [e6poM Tak XKe CTpaHHO, KaK U PUMCKO-
ro Bo BpeMeHa l[opanus. BeaymrBaroch, a pa3Mep-To rpedecKuil, 3T0 MOHUKU. JIaThIHb
HE MOXET Mepeaarh UX B IIOJIHOTE, HO CTPEMUTCS K 3ToMy. Ellle oka3eiBaeTcs, 4TO
IBVKEHNE TKAYMXHU MIOX0Xe Ha MOHMKU — JIBA JOJITUX, 1BA KOPOTKUX IBUKEHMS, BOC-
Xonsgiue, HUcxoasiue sMobl. Y Topanms xe Bce Bocxonsiue. M BIpyT Bce CTAaHOBUT-
Cs Ha CBOM MECTa, COeIMHSISICh: 9TO aHTUPUMCKOe CTUxoTBopeHue, Heobya — J1aThiHb,
Topaumii roBOpUT O IpedecKoM AyXe, KOTOPBI TECHUTCS BHYTPU JIATUHCKOI OYKBHI.
OH cTaBUT 3HAYOK JOJTOTHI U pu3kiBaeT ero. [1o I'€npaepanHy, mo33ust — 3TO 30B.
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Elena Ivanovna Zeifert (born June 3, 1973, Karaganda) is a Doctor in Philology, Professor of
the Russian State Humanitarian University. She is a specialist of theory and history of literature,
Latin. Editor, journalist. E. Zeifert for many years has been leading the literary club of the
International Union of German Culture “World within the Word” and its art workshop. She is a
member of the Writers” Union of Moscow and the Union of Translators of Russia.

E. Zeifert is also a representative of the so-called “border literature”, created at the crossroads
of several languages and cultures. With this interview, we open a series of interviews with translingual
writers who form new “images of the world” in modern society, wich are more complex in both
aesthetic and epistemological sense. The fragment of the new novel by E. Zeifert “Smelting boat”
is published in our Supportments section.

E. Zeifert is a poly-facet: the identity of plurality of distinct facets. Poet, novelist, essayist,
translator, literary critic, scientist and lecturer, a generator of new ideas and meanings in science
and culture, author-bilingual. This poet “before all ages” (M. Tsvetaeva), because cach era,
synchronous to her creativity, is happening “here and now” — both with the Reader, and the
Creator. Poems written in Russian, “suddenly” start to sound in a special isochronous rhythm,
immersing the reader’s consciousness into Latin: so the Author pushes the boundaries of the usual
chronotope and “uncovers” a continuous duration of all existing — both in poetry, and beyond.
This can be seen as one of the creative principles E. Zeifert — reunite scattered, identify the essence
of things in semantic contraction — or the nature of their unique perception. “Vesneg”, “Verlibr.
Faith in Liebe”, “Telegit”. Several titles of works, different in genre and tendency, are enough to
see: we are waiting for an acquaintance with a unique multilingual Cosmogony. We talked with
Elena Zeifert about discoveries in Language, the proto substance of Word and formation of
complicated pictures of the world.

— You have a very special relationship with the Language (as meta essence): for you it is
anthropomorphic, “tangible”. You once called German a “girl”; Latin — “extending the
chest of your creativity”, mentioned as an example that “dead languages do not exist”. How
these relationships were built up ? What such unique association as “German — girl” is caused
by? Is there an image of such “evocation” for Russian language?

— Language for me, hearing German language (dialect of the Volga Germans) since
childhood, is a girl/, a woman. In German — language — both as part of body (tongue)
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(die Zunge), and as the process of speech (die Sprache) is feminine gender. In Latin,
which I began to thoroughly deal with since I was 17, it (she/he) is feminine gender —
lingua latina, too. In additional education I am an antique specialist, teacher of Latin
language and ancient literature. In my poem “Tetigit”, written in 2016, the main character
is a girl — Latin language. In alliance with the male character, to whom I gave the name
Tetigit, previously the former regular Latin verb “touched”, she brings us closer to the
time when the substance of the language would fall into itself and there would not be a
need in interpreters. This poem is written in Russian. For the Russian people “language”
is a muscular, flexible, strong, Word of masculine gender.

Considering the chest. If we define the languages and voices, those vectors that create
fire, the CHEST of my translator’s creativity, then for me it is an ancient Rome (Latin),
it is RUSSIAN-GERMAN (and my author’s versions of works are in it) — poetry of
Germany, Austria, German speaking Switzerland and other — poetry of peoples of the
CIS and Russia. In “other things” I work with interlinear. For me, the interlinear is a
multi-layered text with pockets of synonyms.

Latin came to my literary translation earlier than the German language. At the first
lesson of Latin as a freshman I was surprised by the verb absum, afui (abfui), (afutaras),
abesse with its core meaning of “absent”, “do not exist”, “do not be”. It just flipped my
consciousness, designating the most momentous absence, in which, it turns out, you can
stay. This word has the meaning of alienation, of estrangement, but they are secondary.
It is the verb “absent” that invited me deep into Latin and offered to learn and teach it,
along with my main specialization “Theory of literature” — to philologists, foreign
language students, biologists, lawyers, historians.

But I have more German translations than Latin.

— In your already classic verses “DIE RUSSLANDDEUTSCHE” questions about your
own linguistic — and extra-linguistic — identity, about your place in the world, about two
souls, that are “exhausted in the chest”. In due time, your dissertation research has provided
readers with a lot of literary evidence that themes of detachment from their roots, positions
“neither here nor there”, inescapable homesickness that “sneaks into boots (valenki)”
(R. Pflyug) are peculiar for the poetry of Russian Germans. But already here, in these young
verses, the idea that you have come to different sense of self, to your own “here-being” in the
world, “is brewing”. The next to last strophe — is a culminating metamorphosis of the lyric
heroine. The soul, that have described a thousand times the round over the heads (that has
not found refuge thousand times), realizes its special existential quality... Comes to accepting
“two cultures, two spirits” within itself. Has this attitude changed over time? What is it like
now, when there are more than two languages of your creativity > What happens with the sense
of own identity, when the Author is on the frontier of languages and cultures?.. Some writers
speak of “metaphysical splitting”, the others — of the emergence of “multiple identities”.
How do You feel it?

— The feeling of new existential quality became richer, it is a part of my inner freedom,
and gives me euphoria. I belong to happy owners of several motherlands — adored
Kazakhstan, beloved Moscow (perhaps, exactly Moscow), dear Germany. I tend not to
splitting, but to contraction, fusion, game of balances. I am a Russian German,
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Russlanddeutsche, it is a special ethnic sense. Comprehension of the material of Russian-
German literature allowed me to make findings that the main elements of the ethnic
picture of the world of Russian Germans are their comprehension of encircling of their
own by stranger’s, existence inside the Others, the desire for autonomy, the priority of
the static over dynamic, feeling of being “nowhere in the homeland” or “everywhere in
the homeland”, genetic fear of expulsion, the state of continuous vulnerability, the fear
to be more visible than others, increased interest in plant symbolism (weak plants, plants
without roots), strong desire of legitimate relation to the native ethnic group, the desire
to stress the uniqueness of the native ethnic group, the pursuit of integration within their
own ethnic group. At the same time hybrid Russo-German qualities appear, but the
Russian Germans do not adopt separate Russian or German features.

In my poetic bilingual book “Namen der Baume”/ “Names of Trees” (Grats, 2013)
there are two languages, but three ethnic pictures of the world — Russian, German and
Russian-German. Moreover, the third does not arise at the intersection of first and second
as green color at the confluence of blue and yellow, but paradoxically and naturally
embraces every element of the book. The third picture of the world is partly hybrid
(Russian Germans inherit a number of Russian and German features, some of them in
the synthesis, but not all the features), but at the core independent and special. Most of
the poems in this book were written first in Russian, and then their mirror German
versions were created; the minor part was first in German, and then their mirror Russian
versions were created.

What features of the three world views are reflected in the book? In the poem
“Spielzeughaus” / “Toy House” the Russian-German element of “searching for home”
transits to Russian element “width, freedom”. But the lyrical character still needs this
House (German element): “And the House is needed only for a respite”. In the poem
“Ein Junge, derauf der Kantedes Biirgersteigs l4uft ...” / “The boy running along the edge
ofthe pavement...” ...” pursuit to dynamics changes to preference of statics. Unsteadiness
of the home and the uncertainty of its location is shown in the poem “Deinefeinen Nas
en fliigel...” / “Thin wings of your nose ...”, the Russian-German feeling of fear because
of vulnerability — in “Ein Auto is teinverkehrtes Ozeanarium...”/ “Car — as oceanarium
vice versa...”.

Now I express my national identity in “Karaganda story” “Smelting boat”, where all
the complex for Russian Germans times occur simultaneously, changing only spaces,
their decorations and clothing. Narration is always in present time and synchronous,
whether it is a description of emigration from Germany to Russia, dispossession, war,
deportation, labor army, emigration from Russia to Germany. In the story there is a high
concentration of lyricism. The main character here is the language with its metamorphoses,
metaphysics and the ability to birth. The story is written in Russian, but the heroes speak
German of 18th century (Lucas and his family), a dialect of the Volga Germans (Mariyka,
Lydia, Mark Felix, Friedrich and others), modern German (Julian). In page notes I give
the translation of their conversations into Russian language. With lyrical density
nevertheless there is an overall plot, and distinct plots — streaks of private destinies.

Lucas Siegfried arrives with his family to Russia by sea from Liibeck, comes to
Oranienbaum, then by waggon-train goes through Moscow to Volga region. On their way
his son Paul dies. The foreign land takes the first victim. But it becomes a motherland.
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In 1914 in a poor German family in Donetsk Rose grows up. In 1931 Lydia’s family in
the process of dispossession, from the Volga village Lilienfeld comes to Karaganda. Here
Lydia gives birth and at once loses a child, her husband abandons her, she is alone. In
1941 six-year Mariyka (Jackel) from Glarus village comes to Karaganda, in heated shelter
her mother dies, the fate of her father and brothers is unknown. Mariyka comes from
stock of Lucas Siegfried. Lydia takes her to live with her, becomes her mother. To the
labor army (Karlag) from the Volga region Mark Felix comes, he goes mad, he is thrown
to die in the village TransportniyTseh. Here they help him to survive. Rose’s brother
Frederick, a former combat pilot, appears to be in Karlag, too. He is mutilated by tortures,
his arm rots, they amputate it, he is dying. Also “decommissioned” to Transportniy Tseh,
Frederick comes there to life and becomes a shepherd. Father Sebastian cares of exiles
in Karaganda. Lydia’s heart is torn between Felix, Marc and Frederick. Rosa and Friedrich,
sister and brother, find each other after the war. In the future, Mariyka’s son and Rose’s
daughter will become husband and wife. Granddaughters Anna and Johanna will choose
different countries for their stay — Anna chooses Russia, Johanna — Germany. In
Germany, there is a love line of Johanna (she is a descendant of Lucas) — Julian, flows.

— Can you give a fragment from the novel, where language, metaphorically speaking,
Sfavors as a character?

— Of course.

“The language of Mark Felix was growing up and flowing. Before the birth of the word
the backrest of his tongue licked the palate, and for the German it was unusual and painful,
because the tip of the tongue rested against the lower teeth rather than the expected top
teeth, bowed, was humbled. Mark Felix cowered, swallowed himself in a somersault,
hugged his knees with force. In labor army he stopped eating even that given meager food,
loudly wailed, hanging his head low in his knees. In this position he has been thrown in
acarbed and carried to work in the mine. They tried to foist tools on him, but he mutilated
himself and others with them. The gateway of his sight got narrower, Mark Felix started
screaming agonizingly, gradually becoming exhausted, losing consciousness. The scream
changed to howling.

No, sometimes he also tried to sing, but the song slowly drip down into the throat and
stomach, to the smelting boat of his substance. Howling for him became sweeter than
singing, in the language of howling Mark Felix spoke with beings more humane than
people and heard their comprehensible answers.

Resin of stranger’s human malice poured his ears. Bethinking himself, he rolled on
the ground, shouting loudly, when guards tried to calm him, he threw himselfto punches
of their boots, putting up his stomach, ribs, cheeks. His beard grew out of scraps of ground.

Miraculously, he wasn’t killed. Zest for life saturated the cells of his body with
invulnerability. Did he himself understand that he was ready to become a freak, insane,
dead, just not to accept the conditions of creepy game that his contemporaries started
with him and his kinsmen? They broke his bones and teeth, until had mercy — drove
him, barely alive, to perish in border Karaganda village TransportniyTseh. Threw him
out of the truck and drove away without looking back, because they could only look
forward.
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Mark Felix was breathing. He was surrounded by the multi-faced mount of his language,
it pranced and was equal to world without Mark Felix. The tongue melted in mouth, like
an apple, becoming barely sensible angel’s aura of growth and pain, living inside of a seed
and tearing the iron skin of the fruit with strong arms.

Sun heated over Karaganda land, two-humped terricone camel was grazing on the
horizon.

An hour later, Mark Felix was found by Mariyka. His tongue suddenly ceased,
shallowed, and then exposed the dry riverbed, and the only light for the man was her child
German speech”.

— Russian language for you is “a mother-tongue to delight”, although “Kant and Nietzsche
gurgle” in your veins. How Russian language became a pioneer of your poetic voice? Was
there ever a choice between Russian and German?

— Russian language is the most important wealth of my life. Not me, but it chose me,
and I am immensely grateful to it for life in me, for direct wonders. He is the first among
equals and out of selection, out of competition.

Languages pass with fronts, waves. On July 29, 2016, I posted on Facebook: «In my
already familiar Russian and German in early May 2016 suddenly once again powerfully
entered Latin (it has been knocking on since January), presenting new translations from
Horace, Catullus, Ovid, Martial and my own poem “Tetigit”, which I have completed
today. This unusual atmospheric front, forcing rapidly in creativity to my delight, gave
protracted outbreaks of euphoria unfamiliar before. Particularly in mid-July, when the
poem and translations flowed like butter.

I decided to finish the poem today, because I have caught that the air mass of Latin is
already temporarily evading, possibly going to come back more powerful, but when?
Figuratively speaking, as in Riemann’s topic about the collapse of arbitrary discontinuity,
two areas of space with different features — in my case the Russo-German (individually
to me inseparable from each other) and Latin — were separated with thin partition, which
should be removed to the initial time. Then the time was zero.

My creativity with its reckless languages and vectors, caressing me inside, today moved
dramatically, the time began counting, and surface of gap, alas, do not always match the
speed with the speed of movement of all surrounding. Either the pressure field gave the
hollow, or I was scared of reduction of the wind when removing spaces from each other,
but in the last hour the poem was born entirely. How long can you stay in this gap or
hollow-God knows. Possibly again something unusual will be born».

But Latin has gone until mid-December 2016, and I rejoiced in the German world,
translated Georg Heym, twice traveled to Germany, made a report in the German language
there, in Moscow hosted evening of German expressionism translations in German and
Russian.

— In “Language contacts” Weinreich notes that equivalent autonomous existence of two
or more languages within the identity is unattainable, that actually integration of language

systems happens, constant switching of codes, formation of complicated semiotic space. How
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does it happen in your case? Is it natural, in your opinion, to talk about the origination of
cross-language continuums in the works of polylingual Authors?

— I'amvery close to theoretical researches of professor of RUDN Uldanai Bahtikireevna
and professor of M.V. Lomonosov Moscow State University Zoya Proshina. I would like
to take the opportunity here to express heartfelt thanks to Uldanai Bahtikereeva for
fundamental studies of my creativity and sincere acceptance of it.

I know with absolute bilinguals. It is not an autonomous existence of the two systems,
but the new enriched linguoculture, symbiosis, the magic of a new quality. We can talk
also about zones of transition, the frontier of languages. Exactly these layers are productive
for bilingual creativity. Original works in different languages take a lot from their common
drifts, from borderlands.

I believe that there are no original translations, there can only be copyright versions
of works in different languages.

Languages have different phraseology (e.g. Russian language uses two words “perfectly
healthy” and German offers one compound word “kerngesund”), and these works, at
the maximum possible observance of punctuation and graphics, are not reflected in each
other as twins.

— Language transmission in the post-Soviet space is half-jokingly referred to as “Grandma
effect”, meaning that the transfer of cultural heritage takes place through generations, from
elders to grandchildren. Who “grew” the native culture in you? On what languages formation
of your first images of the world occurred?

— I lived on the outskirts of Karaganda, in the city, but in the German village where
Soviet Germans and their descendants, deported to Kazakhstan, lived. In early childhood
I was sure this was anywhere in the country — neighbors, Kellers, Eizienbrauns, Pfeiffers,
there isa TV program in German, grandmothers speak unintelligible to each other dialects.

At the age of six I asked bewildered my grandmother Maria (not Masha, but exactly
Mariya — and her daughter Mariya we called aunt Mariyka) why in German all nouns
start with “D”. She was originally from the village of Glarus, father and grandmother
said Klarus, but I heard that k here is sonant, because I have learned to distinguish in
their dialect “without sonant consonants” the sonants as less stressful and unvoiced.

— Does the subject of bilingualism in your literary consciousness cover only Russian-
German sphere?

— No, this theme for me is wider than a Russian-German sphere. Look at my poems
from “ancient” cycle “The Greek spirit of the Latin letter”.

Etruscan and Lydian languages practically are not deciphered for us. Probably the
lyric character from the 21st century understands Tirren in some northern language. In
my antique cycle there are not only different languages of people, but also the language
of the gods and mortals is given in their opposition and attraction.

— Adepts of trans-lingual approach to language and literature have put forward the
hypothesis that through an intermediary language outside genetically “primary” culture is
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broadcasted, that it is exactly — Culture — is the original creative intention, which is able
to transform “as it sees” even another language. What is your opinion on this point as a Poet,
Scientist, in a word, a poly-facet?

— I'am close to this theory, and in its vein, I‘'m leaning toward mine, which I would
call atheory of hologram-nuance. Bilinguality and polylinguality provide an opportunity
for linguistic nuances to grow to mysteries, holograms. For example, I translate “Trojan”
instead of “Phrygian”, and in one word a whole theater of memory grows with the Phrygian
Kingdom, subsequently wiped out Troy. I replace the Phrygia by Troy and do it deliberately,
keeping a poetic individual style and playing with historical times, wanting to create a
volume of image. Phrygius — “Phrygian” but in poetic speech it often means “Trojan”
(as Troy belonged to Phrygia). Early Phrygian Kingdom entered into a friendly alliance
with Troy, Phrygians supported Troy in the war against the Hittites and then against the
Achaeans in the Trojan war.

After the defeat of Troy Phrygians, however, through time permanently destroyed it,
and ,, Trojan“ in poetry became “Phrygian” as well, sank, dissolved in it. Practically all
of Asia Minor to the Taurus mountain range (Antitavr) subordinated to Phrygian Kings,
except for the South coast and Pontus. This whole mystery could run wild in a sophisticated
reception in a fraction of a second. In multidimensional mind of reader Attis can get by
the Black Sea, but set foot on the coast of the Aegean. No wonder the poem has Grecian
realities (“Gymnasium”, “Palestra”), possibly coming from an unknown Greek source
of the poem. My mentioning of Troy finishes the full-view hologram of a poem with its
different cultural layers.

— What has polylingual space given you in the creative view? You have introduced to the
scientific use the concepts of “before-verbal” and “after-verbal”. How does your “before-
verbal” — hidden, maturing inside (may be in the very core?) — find appropriate to itself
Jorms of implementation? How does it choose a Word in one or another language?

— My articles already have definitions of these concepts. Before-verbal is a category
of thinking and intuitive insight, used to characterize the properties of elements of literary
works related to the stage of its creation before the word realization (before-verbal stage)
and possible natural or artificial preservation of part of them in the text. After-verbal — a
category of thinking and intuitive insight, used to characterize the properties of possible
elements arising in the mind of the author and the reader’s reception at the stage of
creation of the work after its verbal realization (after-verbal stage). These categories are
cognitive units, designed to transfer knowledge. For me the artful work differs with
dimension that is created by subject-object and space-time transitions, syntax and
graphical front through special rhythm of reader’s reception with its lines on different
planes, like in a sculpture. Such a perception is generated from the presence of two or
more plans in the work. Dimension (multidimensionality) of work contributes to display
of verbal and beyond-verbal areas, allowing to declare a category “beyond-verbal” along
with the categories of “before-verbal” and “after-verbal”. At flatness of verbal the
imaginary beyond-verbal is multidimensional. Under beyond-verbal I understand a
category of thinking and intuitive insight, used to characterize properties of all but revealed
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in the word, elements of a literary work arising in the mind of the author and the reader’s
reception on the verbal and after-verbal stages and creating its dimension
(multidimensionality).

I also proceed from the hypothesis of birth of lyric poems. Within the poet a poem
first sounds inside without words, but already completely (this process is not fully perceived
by the mind of the author), then — with words, by parts. A lyrical poem paradoxically at
the same time is born entirely (“inner image”) and partially (conditionally we will call
them with a metaphor “corporal words”).

It is worth thinking about in which cases the “inner image” is manifested in Russian
or German? A word in what language does scream out the first? How does the theme,
literary time and space, astronomical time and real space at the hearing — birth of text
influences the birth of the first word? In which language would be the most adequate
transfer of the aborning lyrical content? This are topics for another article.

In which language the words-signals are born? Words-signals, that sometimes appear
on the stage of silence, before the birth of the “inner image” note the moment of the
commencement of its maturing: the starting point for creating a poem in this case becomes
an internal or external event, which the author denoted with a word, several words, line,
sentence, or Word (group of words) out of the event. Words-signals may not be included
in the final text of the poem, they may remain in the draft, in the file name. For example,
my poems, mentioned in the article, are named in the files by the first words that came
into mind: “Clay” (“Silence”), “Tyutchev” (“Creativity”), “Grain wings” (“Let me drop
on strong wind into the darkness...”). The poem “Words” is in the file “Young lamb herb”
(these words are not included in the final version of the poem).

The very image of a language is different. In German, thanks to the articles, the lines
are longer, the text is more dimensional; the text is perceived more philosophically, greater,
and in Russian is heartier, more accessible. This can be attributed to different use of
languages in a domestic speech.

— Can an author-bilingual be called a poly-facet?

— If a bilingua creates complete works in different kinds of literary and other artistic
activities, then Yes. For example, writes literary prose, critical works, engaged in literary
translation, and all this works are at the highest professional level. And moreover a writer-
bilingua can be a poly-facet-monolingua. For example, he writes in one of his languages
prose, poetry, criticism, and second language uses only in literary translation.

— Do you have an ultimate task — in life, creativity and scientific knowledge?

— To get closer to inconceivable in creativity. To feel the substance of word, the birth
of material from before-verbal. I wish myself the quietest life, thrilling contemplation of
inner landscapes. More meetings with the mysteries in text. I’ll tell about one of them.

In January 2016, I withdrew a little volume of Horace from the shelf to rest with it
and escape into a world of dreams. I was reading the 12th song, one of the songs of 111
collections, and suddenly noticed the icon of length, where it may not be in Latin
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language — Bellerophonté. Started reading more attentively. The heroine of the poem —
a girl Neobula, she spins a sad yarn, afraid of harsh screams of guardian and sees a young
man Ghebre in the window, he is bathing in Tiber, washing away the oil from forearms,
apparently after the gymnastic exercises on the field of Mars. Why Horace would need a
sign of length? Suddenly I remember how Horace speaks about the Greeks in another
Ode: they may have both ArEs and Ares. I peer into, and realize that the names of heroes
are Greek, and Ghebre — is not even a name, but the name of river, on which the head
of torn to pieces Orpheus floated. Perhaps, to call a Russian boy Ghebre today is just as
weird, as a Rome one during the time of Horace. Listen attentively, and the rhythm is
Greek, they are ionics. Latin may not transfer them to the fullness, but aims to do so. Yet
it turns out that the movements of the weaver sound are like ionics — two long, two short
movements, ascending, descending iambs. And Horace has all ascending. And suddenly,
connecting, everything falls into place: this anti-Roman poem, Neobula — Latin, Horace
speaks of the Greek spirit, which is squeezed inside of Latin letter. It puts a sign of length
and calls him. By H Iderlin, poetry is a call.
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